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ANECDOTES 

O F 

EMINENT PAINTERS 

IN S P A I Ny &c. 



CPAIN has given birth to fo. 
many eminent Painters, of 
whom there is no memorial in the 
reft of Europe, and abounds with. 
fo many admirable examples of 
their art, difperfed in churches, 
convents and palaces, where the. 
Guriofity of modern travellers rare- 
ly carries them, that I perfuade 
Vol. I. B myfclf 
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rtiyfeif k will nor be unacceptable 
to the public to have feme ac- 
count of men and works fo little 
known and yet fo highly worthy 
to be recorded. I am not aware 
that this has been profefledly at- 
tempted by any Spanilh writer, 
except by Palomino y who in an 
elaborate treatife on the Art of 
Painting, in two folio volumes, 
has inferted the lives of two hun- 
drcd and thirty-three Painters and 
Sculptors, who flori£bed in Spain 
from the time of Ferdinand the 
Catholic to the conclufion of the 
reign of Philif ths Fourth \ of thefc 
materials I have principally availed 
myfelf in the following iheets, but 
•not without due attention to other 
Authorities, that interpofe accounts 

-differing 
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from his, :6r extend to 
particulars, which he has failed to 
enumerate* He is faid to have 
"written Nvith a competent know- 
ledge of his fubjeft, as an art, of 
which he was. himfclf a profeflbri 
and in rules for the practice of 
painting he is very diiFulive : If 
he had been more comrminicatiye 
or entertaining in thofe matters, 
for which I chiefly confulttd him, 
I might haVe needed lefs apology 
lor the prefcnt publication : Many 
particulars however have been 
furnifhed to me from tradition, 
which help out the fterility and 
drynefs of his catalogue; and I 
muft not omit to acknowledge the 
afllftance I drew from the treatifc 
^Df Pachno^ a book now Jbecomc 
^' -B 2 extremely 
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extremely rare and Jia^fdfy to be 
obtained. I know i there was an- 
Englifh abridgement of Palomi- 
no's Painters publilhed in the year 
1739, ^"^ ^^ original is in very 
few hands ; fo that^ unlefs fome 
Spanifli biographer ftiall fpeedily 
be found with public fpirit to en- 
gage in the talk of refcuing the 
fame of his ingenious country- 
men from approaching extin6lion> 
their hiftories at leaft will foon be 
loft> whatever may be the fate of 
their works. The v/orld is iapof-^ 
feflion o£many memoirs of the ar-. 
tift$ of Italy> France and Flan- 
ders ;. and the Painters, who diA 
tinguifhed themfelves in Englandi 
have by happy fortune found 4 
biographerj whofe entertaining ta- 

lentSt 



I $ 1 

Ithts wrli'lSfciire to thern^ a ttcep- 
-tion wuh'^bflerityi; Whilflr.of all 
jthe Paihters, to whofe 'memory I 
haVe dedicated this flight at- 
tempt, fea'rce a name is heard 
without the Hmits of Spain, ex- 
cept thofeof Velafquez, MnriilOi 
.-arid Rikeira^ The paintings of the 
latter it is true are very gene^ 
rally known, many excellent perr 
ibrmanccs'of his being difperfed 
through Europe: Some refpefta- 
ble remains of Velafquex are to be 
found in Italy, but the principai 
exertions of his pencil were refer- 
ved for his own country, and the 
Sovereign, who entertained him in 
his fervice ; thefe, we may natu- 
rally fuppofe, can never be ex^ 
traded : And as for Murilky ' al- 

B 3 though 
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though fome pieces of his hare irr 
time paft been extrafted from Se- 
ville> yttl think I may venture to 
fay, that not many of them, which 
pais iinder his name, are legiti- 
mate; and in a kfs proportion 
can wc find amongft fuch, as are 
true piftwes, any of lb capital a 
Famk, as to impart a competent 
idea of his extraordinary merit. 

The candid reader will obferve, 
that I do not profefs to give the 
Lives of the Painters, who are 
treated of in this catalogue, for 
which my materials do not fuffice; 
nor Ihall i hazard many criticifms 
Bpon their refpeAive works, fo-r 
which more fcience would be Te- 
quifite than I can pretend toj ftiil 
I hope there will be foimd fufii- 

cient 
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ei'cM poyelty ta a^T^ifc^^ljbc^ of 
my readers, as caa en4«rp,tp.hear 
of paintingSr as they iftnike the 
fillings of m ordinary, obferver. 
Without prefumingtp diflfeftthem 
IB the leaped jargon of a Virtuofo : 
It will . ^b^ I remembered, therefore 
that J off?fr nothing more to the 
•public than Anecdotes, of the 
Emi^ient Painters, who have flp- 
nfl^ed in Spain during the: two 
cefituries laft paft^ and in this de- 
fcription I inckide all fuch illuf- 
trious foi>eigners, as have reforted 
10 Spain for the difplay of their 
talents under proteftion of the 
Princes or Nobles of that king- 
dom 5 tjbefe are a pretty numerous 
clafs, and in treating of them I 
AaM itudy %o avoid ; repeating 

B4. what 
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what may have been, better told 
.bjr others 5 but even of thefe per- 
Jiaps fome. local anecdotes will 
occur, which may at leaft be fup- 
plementary to the accounts al- 
ready in cxiftence. My refidencc 
in Spain, and fome advantages in^ 
cident to my peculiar .fituation 
there, gave me repeated accefs to 
every thing I wifhed to fee ; al- 
moft every religious foundation 
throughout the kingdom contains 
a magazine of art 5 in reforting to 
thefe nothing will be found, of 
which a ftranger can complain, 
unlefs of the gloominefs of fome 
of the edifices, and the unfavour- 
able lights, in which many capi- 
tal paintings are difpoftd : In pri- 
yuc houfes it is not unufual to 

jdifcover 
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difcovcf very fine piftures in ncg-^ 
Jed and decay; thrown- afide 
amongft the rubbifli of caft-off 
furniture i whether it be, that the 
pofleffor has no knowledge of 
their excellence, or thinks it be- 
low his notice to attend to their 
prefervation 5 but how much fo-i 
ever the Spaniards have declined 
from their former tafte and paA 
fion for the elegant arts^ I am 
perfuaded they have in no degree 
fallen off from their national cha- 
j-after for jgenerofity, which is ftill 
fo prevalent amongft them, that 
a-ftranger, who is intereftedly dif- 
pofed to avail himfelf . of their 
munificence, may in a grea; 
mcafure obtain whatever is the 
obje£t of his praife and admira- 
tion: 
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tion : A« for the royal colle^ions 
at Madrid, the Efcorial and elfe- 
wfw^re, he will meet a condefcen-> 
fion fo accommodated to his cu* 
fiofity, that the one is as little 
likely to be exhaufted as tht 
ether; the facility of aecefs t6 
every palace in pofleffion of His 
Catholic Majefty is only to be 

eq\ialie4 ^Y ^^^ gratification it 
produota,. 



The Arts, which revived in 
Italy during the 14th century,, 
did not reach Spain till the time 
of Ferd'Tiand the Catholic. ; Antonio 
Vel Rincoiti a native of Guadaiax- 
' '-' ara> 
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aray may be- confiilerod;a«;thc f^ 
ther 4d the SpaniHtf ikhool^i • he 
ftudied in RcxiiCi ahd, returnmg 
to his native country> was taken, 
intD the {twice: o£ Ferdivandy who 
fccftowcd dir Mm the Order Jof 
£nniiag9i and noade him Groom 'pf 
his Chamber. There are two por- 
tmits of Ferdmsitd and J^abeUay 
pain{)ed by ^im, itiil ta be ieen at 
^oUdoy in the church of £^9^ ^tiM 
de Ics Reyesj and feverai piftures. 
by his hand perilhed in the fire, 
that deftroyed the palace of the 
Pardo in the year 1 608- This ar- 
tift died in the year 1 500. 

The unhappy, cataflrophe of 
TorrigianOy the Florentine, follow- 
ed m the year 1522 1 After having; 
Cfltkbed ; thi^ cities of Jndalufif 

with 
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^ith • fcyeral pieces of fculpturc, 
•not unlvcrfthf the difciple and ri- 
val: .of: Mickael Angelo^ he was 
condemned to death by the In- 
'quifijcion, and expired in the pri^ 
' iovi-oi Seviile under the horrors of 
*,an approaching execution: The 
-ftory is as follows j ^ofrigiano hatd 
undertaken to carve a Madoria 
and child of the natural fize5 at the 
order of a certain Spanilh Gran- 
dee; it was to be made after the 
model of one, which he had al- 
ready executed ; and promife was 
given him of a reward propor- 
tioned to the merit of his work. 
His employer was one of the firfl: 
Grandees of Spain, and Torrigi- 
^noy who conceived highly of his 
/generofity, and well knew what 

his 
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his own talents could perform^ 
was detei*mined to outdo his for- 
met work; he had pafled great 
part of his life in travelling from 
kingdom to kingdom in fearch of 
emploj^ment, and, flattering him- 
felf with the hope, thtt- he had 
how at laft found a refting-placc 
after air his labours, the ingenious 
artiit with much pains and appli- 
cation compl^ated the work, and 
prefented to^ his employer z 
matchlefs piece of fculpturej the. 
utmoft effort of his art; the Gran^ 
dee furveyed the ftriking perfor- 
mance with great delight and re- 
Terence; applauded l^errigiano to 
the flcies ; and, impatient to pof- 
fefs himfeif of the enchanting 
idol^ forthwith, fent to deaiand it; 

at 
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mt the fame time, to fet off hi« 
generofity with a better difplay, 
he loaded two lacqueys with the 
money, that was to defray the 
purchafej the bulk at leaft was 
promifing, but when Torrigiam 
turned o\it the bag&, and found 
the fpecie nothing better than a 
parcel of brafs maravedi, amount- 
ing only to the paltry lum of thir- 
ty ducats, vexation at this fudden 
difappointment of his hopes, and 
juft refentment for what he con^ 
lidercd as an infult to his merit, 
fo tranfportcd him, that, fnatch- 
ing up his mallet in a rage, and 
not regarding the perfection, or 
(what to him was of more fatal 
confequence) the facred charafter 
of the image he had made ; he 
a broke 
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broke it fuddenly in |>ieccs, and 
difmiffed the lacqueys with their 
lo^ of farthings to tell the tale : 
They executed . their errand too 
well. The Graadee in his turn 
&red with ihame, vexation and 
l^^veng^^ and aiTuming, or per^ 
haps conceivings horror for the 
facdlcgious ni^ture of the aft, pre- 
fented himfelf before the ^ourt 
of Inquifitiop, and impeachi6d the 
"vnhappy artift at that terrible tri« 
bunal; it was. in vain that poor 
Torrigiano urg<d the right of an 
author over his own creation; 
lUafon pleaded on his fide, but 
5!up€i:ftitioA fate in judgement ^ the 
'decree was death with torture. 
The Holy Office loft its viftim i for 
itorrigiam lexpired under the hor- 
rors. 
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rors, not tinder the hands of the* 
executioner : That he was of a 
fierce impatient fpirit we may- 
well beliere from what is related 
of his maiming the great Michael 
Angelo by a violent blow on the 
face ; the heretical reader perhaps 
will think this blow a more in- 
excufable, offence, than that, for 
which he fufFered ; and an enthu- 
fiaft in the arts will fcarce lament 
the punilhmenti which by a juff 
tranfition fell upon him j for my 
part, ■ I lament botfc his offence 
and his punifhment ; the ' man, 
who could be fo frantic with paf-j 
fion, as in the perfon oi Michael 
Angelo to deface one of the di*- 
vineft works of heaven, might 
cafily be tempted to demolilh hi* 

- OW0 ^ 
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own^ and it has been geaeraily 
obferyedy that hearts, fo prone to 
anger, have on occaiion been as 
fufceptible of apprehenfion and 
fear; it is to be fuppofed^ that 
^firrigian6*% cafe was not better in 
the eyes of the Holy Office for his 
having been relident in England 
and employed by Xing Henry tbt 
Eighth : Whether they confidered 
him as tindlured with the herefy 
of that Royal apoftate does not ap*^ 
pear ; I am inclined to believe he 
more refembled Henry in temper 
than in opinion : At leaft, if we 
are to credit his aiTaiilt on Michael 
Angela and tiy him on that ac- 
tion ; fince the days of Diomed 
few mortals ever launched a more 
impious blow. 
Vol. I. C The 
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'Tteftirts^ feeing thtfs tranf- 
planted'l'ftom Italy into Spain, 
ibtmd a ttiiif naturalization in a 
-tWJntff,' then abounding with ge- 
fiitis : The province of Andalu- 
fia took the lead onv this occafion, 
artd has in aH times: been produc- 
tive of extraordinary taloits j . : it 
'W^s the cradle of nioftxjf die Spa- 
«5fli painters ; it's natives conti- 
nne to be remarked for quick and 
O'olatile parts, differing much in 
ffianners and difpofmoa'from the 
Caililians. Certain it is that Spain 
has many local qualifidations for 
becoming a nurfery of Painters, 
which other countries are in want 
tf^. It enjoys a clear and vivid iky, 
#ith-a dry and hcakhy: air, fa- 
vousrable to the prefervaftion if not 

3 to 
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to thfe production of woiis of ftVt ; 
thieHiman co^ntenan^erthei^ ts in 
general of / a grare itiftorical caft; 
the insemaattwFe ©^ the Jewifh and 
Mobiilh «ribes' have marked the 
lowBr^clEfles; wkh a flxong peculi*- 
narity of featarcs 5 the forms of the 
urhildren,' ^tiijithcy attain the age 
<if cigte dfr tki*, are good, and of- 
tentimes / their faces beamiftil^ 
ihe eyes, of iJie women black and 
.pexcing, and, as they ufe much 
Hiftioti when they (x>nverfe, and ate 
tihiv^rfally addifted to the Moor- 
iih modes of dancing, tvidch al- 
inoft every pcafant eari aceora^ 
|)any with his- voice and inftrup- 
tticfntj th^r groiipes become ex- 
tremely pifturcfque: To thefe may 
h€ 4dded <he ehara^r of their 

C t drefs, 
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drefs, particularly that of Anda- 
lufia^ Vhicli both in male and fe- 
male is iincommonly antique and 
gracefol 5 the cloak alone maybe 
folded twenty different ways for 
different applications, and. each 
attitude prefents a fpecimen of 
drapery worthy the .ftiidy of an 
academy. The Painters have a- 
vailed themfelves of this, Italians 
as v/ell as natives;^ ai^d the Cap4 
will be found frequently vpon 
their canvaflesy. even whter^ the 
fcene does not lie in Spain. liji 
fpeaking of Spain^ las a' country 
favourable to Painters, I think it 
is jufl to except painters' of land- 
fcapcs ; in thefe it has neither ex- 
celled nor abounded t and the g-e- 
neral want of tre^J'imd verdure 
' . readily 



rtadily fupplies a reafon : Groves* 
and rivers and fc.attered habita- 
tions, emblematic of i-ural tranquil-* 
lity,. which furnifh the moft pleaf-*. 
ing fubjedts to the imagination of. 
the fcenift,. arc there but thinly- 
fprcad ; the face of Nature iS' 
aduft and frowning. 

The Emperor Charles^ though 
not. very cordially attached to his 
Spanilrf fubjects, nor over partial 
to thei]^ country, cultivated not- 
withftanding the genius of their 
I^intersj and this he effected not 
only by fending them to ftudy 
under the Italian mafters, but alfo 
by inviting the Italian matters inr- 
to Spain; the fertile genius of 
fifiano might ..have been alone 
fuSicient to illuminate a kingdom^ 

C 3 and 
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iM titcre' were many others in the 
like ^rftploy ; Juth and Jlexan- 
irk\ Italians of the fchool of 
^^um di UdinCy a difciple of Ra^ 
fd^l^ were artifts of great emi- 
nence ; Cbarks employed them iii 
a royal work, the beautifying the 
Alhambra of Grenada ; they en- 
riched the Hofpital of Santiago y in 
the city of Uteda^ with many no- 
ble paintings, and the famous 
Duke of Alva found employment 
for their talents. 

Ahnfo BerruguetSi a 'Gaftilian,^ 
educated in the fchool of the great 
Michael Angeloy the friend and 
contemporary of Andrea del Sartoi 
Sacbio Bandinello and others, re- 
turned into Spai|^ an eminent' 
proficieiit in paintiftg, fculpture 

and 
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l^te^.jo the ,worl4 % W»r> jfyftem 

jicm, diffi^ing ^t o^cc from .tfai: 
r,uks,,qf fompnlQ Gmri^o^ Philipf 
d^ . Bprg^, .and uHhrt^, D^rfro^ 
9vcr .^¥?h»om. iwe . finally, wjimpht^ 
^oth 4B:,cpriuciplj5 ^^pfa£tieQ^.j 
Ic^viAg. many iUuftriou? . mpnu? 
ijAents of .his excellence .ia ^1 tlui 
branck?s.,Q5 hji9 ftudy^ both: ,d| 
Madrid,, the Pardo ^nd tjhoi Mr^ 
h^j:pibr4 ^f Grenada J for \yHi^h ^ • 

was ./vfic^lWy^. lionoiired s^nji ..rftri 

^4ied fiail. oC.y$iai:srAwi jrQplfcfei 
Mfith,.£iniQ add foffiafte^ lia ilpi^v 
ick..|he.jpity; of JUavfrid,;.. J ^.Qtjid) 
dbifeCT^^n tlik^liiaofei,, .i^dtinjt;^^^^ 
,., - C 4 choir 
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choir ''Cff the cathedral in Toledo ^ 
there are an innumerable number 
of' beautiful carvings by Berru^ 
guete I Philip de Borgona executed 
one fide of the choir, and Btrru- 
guete the other. 

The fuccefs of this^ artift wa« 
an cncoutagement to others, and 
the fchdol- of Michael Afi^elo wad' 
eagerly reforted to by Baftifict' 
BirgafH(^ and Gafpar Becerra, of 
BMiza in Andalufia i thefe illuitri-* 
oiMT ihidehts returned together ta-* 
Spain, and were immediately tak^ 
eit into the proteftion of the Em-* 
peror* The arts, which Rincm 
had ' .^ tranff^anted into Spain^- 
wbtch BiTfiUguete had fo profper^ : 
oufly itdvanced, they (but cfpe-^ 
ciaHy:\fi^^^iT4[^ puihed ilito aiatu--' 

:>i^ ) ..." rity ; 



fitjrj tlfis miBjMho^veniiiRomd 
(at thitt-period^m her zei^itfi^ itod 
attfftfibed ^nccdi admiratioi^*iix- 
cdlcd in : fculpturcii equally as . in 

painting p- in the litter art his 

• 

mode of colouring, and his mar- 
ntgcmentan the relief, of his B- 
gtircs, grcitiy improved the prac- 
tice of |be Spanilh fchbol^ and 
taiBght his 'Countrymenf to look 
upon their ^ft manner vrith-con-^ 
tempt : As a- ftatuary% he feem$ 
ta have found ample field for the 
exercife of his talents ; the altars 
now began: to wear a diflfcrcnt 
fbmif ihftead of the diftorted bar**- 
barous! fliapes of Gothic nutfonr^fy 
crucifixes^ feints and virgins dqiv^ 
took: plaxre^^ in all the* grandc 
gufto • ofv.> 'Mitbatl ySrgeh^^ , Tike 
.,'.:> I churche> 
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churches of Aft^rgay ., Z^mora^ 
Burgof , and Salamanca contende4 
which ihould £Li'fl ej^gage h^m \^^ 
their fervice; he :^xecuted, all 
thefe comnulTions to. the fatisfac--, 
tion of the Fathers^ and, whm 
they had equipped his image;s>ia, 
wide hoops and furbelowed, peti^in 
coatSj, they applauded the ^rtiftpj 
and adored • his manufa<5ture. . I|) 
was not fo eafy to fatisfy the c^ 
price of ^abilla o£, Valoif i fh^ 
^ommiflioned hijna to, carve .^ 
wooden ipage of our Lady pf .thi^ 
Solidadf for the convent . of Sm 
francifio de Fauh\ Me^ra j^j^n 
chived her Majefly'^ eosomanc^^ 
a«id addjteQ^d himfelf with dUi:< 
gtjoce to the workjt after: the :lg-f 
l^aujr of a ye^r he cocpplci^.ted ju]^ 

image 
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iniagttohisi&tirtffatisfafti^tti he 
priefented it to the Queeri with a* 
affurance of fucceft, but iii Vain j 
his irtiage did not reach the ideas" 
of the Qjjeeia i the d^eflion did 
not pleaffe her; and he was com--' 
rt¥anded not only to make a bet* 
tety but t6 tiftke lefs time in mak-^ 
ingit: He executed his ordef a 
ftcond tinie^' and produced An 
image to the admiration of all 
beholders ; even the Fathers of 
the Convent acknowledged it to- 
be a perfe6t and exaft reprefenta-^ 
tion of nature 5 it was againfub- 
rriitted to the Queen, and again 
eondem^ned for failing Ihort of 
h* Majefty -S" conceptions of ov» 
iJidf o£ i^e S$lidad ; the unhappy 
mift w»s thitatwed to be^ftiper-* 

feded 
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fedcd in the commiffibnby fomc 
abler-mafter; but, anxious to pre- 
frrve his pre-eminence, and ful- 
fil her Majefty's ideas, he again 
applied himfelf with ardour to the 
tafk J he racked his* irhagiriatroii 
withoutxeafing to frame fome vi-' 
lage, and' devife fonrie fbrm^ 'that 
Isabella might confefs bore a re-' 
ffcmblaiKe to the- image in hef^ 
iliind: Wearied out with the tor-' 
menjcing inveftigation, the ex- 
haufted artift one day fell into a^ 
profound fleeps whilft this was. 
paffing, he faw, or thought he fawi: 
a female figure prefenting herfelf 
at the feet of his bed; he looked, 
in hopes perhaps to have ob-; 
tained a model for his image ; buiT 
the lady valuckily concealed . her: 
-. ' face; 
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fefic .; at length, addrefling him hi 
the moil courteous ftile, fhe -de^ 
fired him to open his eyes, get 
out of bed, and take the-k>g,'that 
he would find burning on his 
hearth, and: fet to work upon rt> 
and he. would find an image to his 
mind ; Becerra^ overjoyed, loft no 
time in following her advice"; he 
fpujid the log, quenched itj 'twa^ 
a i:onvenient piece of tin>ber; and 
with this fupernatural aid xom-* 
pleated a figure to the. heart'i 
cc^tent o( Jfal^Ila i tht Monks, 
whofe prayers.-aflifted-the' excciH- 
t^on, received V the miraGulous 
iroa^ , with joy ; it was crcfted 
on the high altar of- the convent 
in KalladoUdy with all proper cere^^ 
monials fitting thefolepnnitys -it 

was 



Vr^s habited in tiie weeds of 
Queen Joann^y widow of Philip 
4be Handffunej and reniaios to this 
day, not indeed a monument of 
Bi^erra's art (foa: no :part of thitt 
is to be feen) : but lof his pai- 
tience$ .^uid proves^ that, howeref 
©mineht might be .hk; talent for 
fculpturo if it had? not iiccn 
for his facuhy: of drcamings h^ 
wotild have m^e.:vd ibaineful 
fliipwrtck of* felt 'iame; Happ^ 
Jiad it been far; posxr ^['orrigiana'y 
if he had had Ruerrd\ difcretion^ 
Qv B^c(rt4's dreams. 
y ^fimia . Fkres^ aitd FeniandB 
UMl^^iS .(the oae^ of Seville :m4 
the^ $Klher of Salamanca) wer^ 
Paintelrsof greii;t merky and mlicli 
ia^ rtbe favoi^r. of' dsie . Empccor; 
1 >)*iv particularly 
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paiticularljr the latter j they for- 
med thcmfelves in the fchool trf" 
yOberto Dttrera, ' and Gaiiegiit^ cb^ 
pied the manner of his ftwriler ib 
cktfely, tkat ncany of -ibis pifturfcs 
cannot be xiifUtiguilhcd fvomD^^ 
nra*s : Some of his* works rtmahi 
a(t SalafaiBnca^ init moft cf them 
fo'^impaircd by thne, and by thi 
itfcoiftcr where they Jxang; that 
they «re beciome fcarce vifibte; 
Charles the Vth alfo brought widt 
him into Spain, out of Italy> the 
c^kbratied Pidrt^Cktf^ana^ a Fi<^^ 
ming by birth, wfeo had ftisdied 
tvaxtfjtim in the fchool of • jRii^ 
fiai WJmt When Charles made 
his entry into Bologna^ in the yea^ 
«530> 'Bcdro Cam^ana dcvifcd tJfe 
grand -t: triumphal arch^ iindoi 
';!.,jujx.;jx;-^ which 
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which he pafled: Campana iboa 
after came into Spain, rcfid- 
ing chiefly at Seville. In the 
chapel of the Purification in that 
city there is ftill to be feen a ca- 
pital painting by this mafter on 
the fubjeft of the ceremony, to 
which the chapel is dedicated ; a 
Defcent from the Crofs and a Nati- 
vity, both celebrated pidlures, arq 
yet to be feen in the church of 
San Lorenzo ; and in the convent 
of San Pablo, in a fmall chapel 
adjoining to the Chapter-houfe> 
there is a pifture by Campana on 
the fubjedt of the Circumcifion> 
all which are much extolled by 
Pacbeco in his treatife on the Art 
of Painting. Campana died in thq 
year 1570 at B^ufTels^ where hia 

portrait 
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pbf trait is ftill to be fccn in the 
Confiftory. 

It was this vifit made by the Em- 
peror Charles to Bologna in 1530, 
Vhich brolight about an event of 
•the firft importance in the hiftory 
' '6f the arts in Spain ; I mean the 
' introdu(5Kon of the works of 97/i- 
anoy and fome time after of Titiano 
himfelf i that great matter was in 
Bologna, when * Charles made his 
entry, and like Charles was then 
in the full luftrc of his fame^ 
fcarce a character of eminence in 
Europe, but was to be found on 
the canvafs of ^itiano ; to be de- 
livered to poflerity in the glowing 
colours of his pencil feemed an 
objeft of general ambition, and 
m fome degree an anticipation 
Vol. I. D of 



of immortality ; Alonfo de Ferra^ 
ray Federico Gonzaga (Duke of 
Mantua) Francifco Maria^ (Duke 
of Urbino) the Marquis del Bajio^ 
Pejcarajy Alva, Francifco Sforza^ 
Antonio de Leyva^ Diego de Men- 
doza^ ArretinOy Bemboy Fracajiorio^ 
Ferdinand (King of the- Romans) • 
and his fon Maximilian^ both af- 
terwards Emperors, the Popes Six-- 
tus IV, Julius 11, and Paulus III, 
the great Emperor Soliman and 
the Sultanefs Roja were amongfl: 
the illuftrious perfonages, who had 
been painted by Tiliano : The Em- 
peror fate to him at Bologna, as 
he paffed through that city in the 
year above mentioned ; he was in 
the meridian of life and, though 
he could not be faid to inherit the 

. beauty' 
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beauty of Philip the Handfotne^ he 
was neverthelefs of a majeftic 
comely afpeft; the portrait pleafed 
him well and, though fo weak an 
ingredient as vanity Was not to be 
found in Charles's compofition, 
yet he was not infenfible to im- 
preffions, and henceforward deter- 
mined never to commit his perfon 
to any other limner than Titiano. 
He was a lover of arts, not an en- 
thufiaft ; he knew the force of 
their effects, and reverenced them 
for their power, without being 
captivated by their charms ; to 
men of eminence he was liberal 
without familiarity ; in Ihort, his 
afFeftions in this particular, as in 
ever/ other, were direfted regu- 
larly to their objed: by reafon, not 
iflriven impetuoufly by conftitution 

Da w 
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or paffion : Upon this principk he 
rewarded Titiano for his portrait 
with a thoufand golden fcudi, 
confulting thereby no lefs his own 
magnificence, than the artift's 
merit i he paid him aoo ducats 
for a fmall piece,- and, upon Tilt- 
ano*s prefenting him with a pic- 
ture of the Annunciation, for which 
his countrymen the Venetians 
had refufed to pay him more than 
aoo fcudi, Charles rewarded him 
for the prefent with a thoufand. He 
invited Titiano into Spain, and 
preffed him to comply, ufing many 
promifes and fome intrcaties ^ anx- 
ious to wreft the palm of glory 
from the brows of his rival Fran- 
cis in arts, as well as arms, he 
perceived there wasiio other living 

merit 
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merit but Tttiano's, which he cx^uld 
bppofe to that of Leonardo da Finch 
Carlos Rodolfiy the biographer of 
TitianOy fays • he never came intd 
Spaiiij but he is miftakcn ; it was 
not however till the year 1548 
that he complied with the Empe- 
ror's invitation 5 from that period 
till 1553 he refided in Spain ; dur- 
ing this refidence he compofed 
many admirable works, and re- 
ceived many princely rewards; 
Charles gave him the key, the 
order of Santiago at Bruffels, and 
in 1553 conftituted him a Count 
Palatine of the empire at Barcelona 
by an inftrument worthy to be re- 
corded ; viz. Carolus V. divina fa- 
vente dementia Romanorum Im- 
perator auguftus ac Rex Germa- 

D 3 nis> 
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niae, Hifpaniarumque fpeftabili 
noftro et imperii facri fideli dilefto 
Thiano de Vecellisy five equiti au* 
rato, et facri Lateranenfis palatii> 
aulaeque nras et imperialis confifto- 
rii comiti gratiam Casfaream et 
omhe bonum. 

Cum nobis femper mos fuerit, 
poftquam ad hujus Caefariae digni- 
tatis celfitudinem divis aufpiciis 
evefti fuerimus, vos potiflimum, 
qui fingulari fide et obfervantia 
erea nos et facrum Romanum im- 
perium praediti egregiis moribus, 
cximiis v;rtutibus et ingenuis iar- 
tibus induftriaqj clari et excel- 
lentes habiti funt prae caeteris be- 
nevolentia, favore et gratia noftra 
profequi. Attendentes igitur fingu- 
larem tuam crga nos, et facrum 

Romanum 
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Romanum imperium fidem et ob^ 
fervantiam, ac prseter illas egre- 
gias virtutes , tuas et ingenii 
dotes, exquifitam illam pingendi 
et ad vivum effigiendarum ima- 
ginum fcientiam, qua quidem arte 
talis nobis vifus es, ut merito hujus 
faeculi Apelles dici merearis, 8z:c. 
Motu igitur proprio et certa 
noftra fcientia, animo deliberate, 
fano quoque Principum, Comitum,. 
Baronum, Procerum et aliorum. 
noftrorum et Imperii facri dilec- 
torum accidente confilio, et de 
noftrjE Csefarese poteftatis plenitu- 
dine te prsenominatum Titianum: 
facri Lateranenfis palatii, aulseq;, 
nrse, et Imperialis confiftorii co- 
mitem fecimus, creavimus, erex-> 
imus,. et comitatus Palatini ti-- 

D. 4; t^loj 
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titulo clementer infigriivimus : 
Prout tcnore praefentium faci- 
mus, crcamus, erigimus, attoli- 
mus et infignimus ac aliorum 
Comitum Palatinorum numero 
ct confortu gratanter aggregamus 
tt adfcribimus, &c. 

Thefe favours alarmed thejealou- 
fy of the nobles both of Germany and 
Spain, but their envy drew no other 
anfwer from Charles, than that he 
had many nobles in his empire and 
but one "Titiano-y the artift, who was 
at fome diftance, employed upon 
a pidure, overheard the retort 
with confcious fatisfadlion and, 
as he made his reverence to the 
Emperor, dropt a pencil on the 
floors the courteous monarch 
took it up and, delivering it to 

him 
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liim confounded by this fecond 
mark of his condefccnfion, added, 
that to wait on Titiano was afer^ 
vice for an Emperor. Charles did 
not only grace this eminent ar- 
lift with th« fplendid ornaments 
and titles above mentioned, he 
gave him more folid marks of 
his favour, appointing him rents 
in Naples of two hundred ducats 
annually each, befides a munifi- 
cent compenfation for every pic-^ 
ture he executed : Palomino fays, 
that Charles regarded the poffef- 
fion of a capital piece of ^Jtiano 
more than he did the acquifition 
of a new province to his domi- 
nion s but Palcmino was a painter, 
and more familiar with the pic- 
tures of 7'itiano, than with the po- 

Ikics 
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Etics of the Emperor : This woufcT 
have been a caprice unworthy of 
any prince ; but Charles's charac- 
ter was not the fport of caprice ; 
whilft to the very moment of his 
life, when he refigned his domi- 
nions, it was evident- that ambi- 
tion was his ruling paflion; had 
he been capable of that preference,, 
which Palomino afcribes to him, he 
would hardly have taken fuch pains 
to the laft hour, of his reign to 
perfuade his brother Ferdinand to 
make a facrifice of his fucceflion^ 
of the empire, nor have retired 
into - the unfurnilhed cell of his 
convent with his puppets and his 
birds without one confolatory re- 
membrance of his favourite author 
to cheer his folitude,^or to enflame 

his 
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his devotion : I can hardly be 
perfuaded, that Charles's abdica- 
tion of his empire was any proof 
of caprice; he plainly enough 
perceived his health was gone, and 
he was not willing that his fame 
Ihould follow it. 

^itiano had quitted Spain, be- 
fore Philip took poffeflion of the^ 
throne ; the arts however had 
rapidly advanced: Charles had 
made fome improvement to the- 
royal edifices, but all with a view- 
to accommodation rather than; 
magnificence ; he had franted the 
old palace of Madrid, beautified 
and repaired the venerable Al- 
hambra of Grenada, planted and 
difpofed the walks and avenues of 
Aranjuez in the Flemilh tafte^ 

and 
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and built the Pardo at two leagues 
diftance from the capital in a 
retired (ituation and in a ftile by 
no means imperial ; it is a fquare 
building of moderate dimenfions> 
flanked with four fmall towers at 
the angles, and environed with a 
fofs exadly on the fcale of a no- 
tleman's feat in his native coun- 
try : Superftition foon engaged 
Philip in a more important un- 
dertaking and, having made a 
vow upon the vidory of St. Quin- 
tin to dedicate a church and mo- 
naftery to San Lorenzo^ he began 
in the midft of a folitary and 
frightful defart to difplace the 
rocks and compel them to take 
the Ihape of an edifice : on the 
fcaft-day of St. George with much 

temporal 
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temporal and fpiritual pomp he 
laid the foundation-ftone of the 
monaftery of San Lorenzo y called 
the Efcorial, with the following 
infcription : 

Deus O. M. operi AJpciat ! 

Pbilippus IL Hi/paniarum Rex 

afundamentis erexit 

_ MDLXIIL 

Joan Baptijia jircbiteilus 

IX Ka. MAIL 

So much has been faid on the 
fubjedt of this extraordinary edi- 
fice, and the Spaniih writers make 
fuch a pompous difplay of its 
magnificence, that I might appear 
to afFed a Angularity of opinion^ 
if I was to offer freely what my 

imperfeft 
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Imperfeft judgment fuggefts oti 
the matter ; to fuch of my readers^ 
as have fcen the Efcorial, what 
I fhould have to fay would have 
littlenoyelty j and in their opinions, 
who have not feen it, and been 
taught to refpeft it, it might have 
too much. The fcale undoubtedly 
is magnificent, though the mafs 
is gracelefs ; as a monaftery it is 
vaft and aweful, fitly calculated 
to entomb the livino; and the 
dead; as a palace, it is juftly em- 
blematic of its. founder, who on 
the fummit of the ' fuperincum- 
bent mountain was accuftomed 
to fit and furvey his rifing fabric 
in filent contemplation and de- 
light. Frandjco de hs Santos^ 
the monk, who wrote a pompous 
3 defcription 
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defcription of the Efcorial, ob* 
ferves that the fenfation, which a 
fpeftator feels upon entering the 
great court, is the fame as at fud- 
denly hearing a delightful concert j 
the fouly fays he, in both cafes is 
*abforbed in extajy — what th.en muft 
have been the fenfations of Phi- 
lip, as he fate upon the top of the 
mountain, where at one glance he 
took in the whole birds-eye of the 
edifice ? Certainly, if the good Fa- 
ther heard a concert upon his en- 
tering only one of the courts of 
the monaftery. His Catholic Ma- 
jcfly, when ftationed on the nioun- 
tain, muft have enjoyed a full cho- 
rus of mufical extafy : For my 
part, taking into confideration the 
fcfupulous performance of his vow, 

I am 
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I am inclined to believe his chief 
pleafure confifted in obfervinghow 
cxaftly he had made the building 
correfpondtothe|T/^//>^K of San Lo- 
renzo ; this he did in honourable 
commemoration of the martyrdom 
of the Saint above mentioned : He 
alfo took the pious precaution of 
difpofing a number of relics in 
the balls of the cupolas, crofles 
and differentparts of the building, 
to preferve it from fire, ftorm, or 
any other injury : Thefe holy pre- 
fervatives have not been very fuc- 
ccfsful in their office, for great part 
of the edifice, with not a few of 
the relics in charge^ were con- 
fumed by a di'eadful conflagration : 
Nor is this the only element at war 
with the Efcorial, the furious guft$ 
5> of 
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of wind, that occafionally fweep 
from the impending mountains^ 
furpafs defcription : The Efcorial 
is placed in the very eddy of thefe 
furious gufts ; as neither man, noF 
bead, nor carriages can Hand be- 
fore them, a fubterrancan paflage 
is cut through the rock, under the 
area of the court, for a communi- 
cation with the town, which ii 
better fheltered from the hlaft: 
The mafly walls of the building arc 
proof againft the violence of the** 
ftorms, but the covering of the 
roof, though fortified with all pof- 
fiblc care againft the attack, con- 
tinually exhibits melancholy proofs 
of its infufficiency j whilft the ar- 
chitect, by difpofing the windows 
to refift the wind, feems ta havc- 
Yqju. L E forgot,, 



??a*-to 2simit the Kght^ n : 

Jf IBhe wchite^^ howwer fintk 
£:>D^ting to condemn^ the painft^ 
cr will find much to admire: Itiar 
laidoubfeedly a rcpofitory of nobie 
iidrts. As foon as Philip had con*: 
oeivtd the idea of enriching the. 
wptl convent with erery thing 
luitable to the maghifipence of its 
IcaJ^ and whick the muxes of 
Americai that flowed in upon his 
treaf\;iry> could prpcurey he caft his 
ejpes towards his father's favouritc^ 
pwiter ^iiianoy then returned ixw^ 
to his own country: Whether he; 
folkited him to come jagain 'mtstx 
Spain does not appear jl i>ut he had v 
cw^taialy given Iwm feycral ^^mkr^. 

: which 



the ijth <s^^^\x\f tf^ofym 
Qh^ti'^kt vaujkrt659^edges tRc ■ ire- 
ceipt «f due 'fwjm Titian t)f tl* 
!r9tKoftKe»|Jweedirig m^rith, and 
takpFcffeit* the; fatisfa6Hon it gave 
him ti^ 1ie]^r^- that he had com-^ 
jE5teat*d^hiS>taiite of Cali^ttfe'Ufid 
Oli'fe'isafd ' of Diana bathiwg : ' He 
x^isfhm'\hWby^a4^m^ nXyof^ 
dfSf P'miandez at Genoa td for^mm-i- 
tU^e'piShnr^t fbf ^paiftj antdejir^ 
^itUm bii90if ib fnperinnnd Wt 
pUcltin^ and^irdfteSfthe cnfesy thW 
m ^ther of his HiiiluaMe prodUSfidn^. 
t^i^ht' i?&'-a^ain expjed t& the Ukt 
ffUifhrUtn&^^as "had befallen hh paikf^- 
iii^'^f tJk'CkfiJf, which had hU 
rwiwd iy^ fbe^ way : He earfiieftiy 
re^fcfts^'STi/f^d t^ fe/}ortf)^ 
^ i.:- £ a lo/j 



(avs^ingjtimjkc.. bmd qf Jo great a 
iW4/?rr; Jn f qoaduftpn he expFcffe^ 
his regret ta bear fh^t the rent^y^ 
Jetthd upon him in Mil^n an4 
Naples y bad fallen into arre^r^ ai^." 
tells him that he will put thoJepayT, 
ments infucbtrainy that th^erejhc^. 
he no cauje of complaint in futur:e^ 
This in effect he performed by f 
pijremptory mandate to his goverr 
nor of Milan, direfting him to fa- 
tisfy the arrears due to J'iiiano froni^ 
the date of the grants in 1541 and. 
1548, and pui the fame in regular 
courje of payment for the futmy^^ 
either from the Ducal chamber y ^fc 
fuch other funds as might be more, 
conveniently applied to that purpo/e.. 

^ y This. 
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This manSkte bears Tiaite^the ictii 
of December i558/"'ah(i"i't th6 
foot'" of it the King \«^rite/' tk'efe' 
Hhes with his owh hand: \!r(?tt^)?e?^ 
how I am interefted in thtl order ^ 
is it affeffs Titiane ; cmnpiy wifb it 
't^etefaVe in fUch a manner^ ds ti> 
give me no occafion to repeat it. The 
icing had the further "attenti6n t6 
continue to him the grant of his 
Key, and nominated him Firft 

r 

Painter of the chamber. 

Th-e piftures, which ^itiano 
ttlade in Spain, and thofe he ferit 
ihto Spain, form of themfelves a 
lar^c and magnificent coUeftion ; 
the catalogues of the Efcorial and 
Madrid give fome idea of them, 
but do not nearly reach the 
^oiint i to particularize their re- 

E 3 fpeftive 
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jQpie6b<?e merit is hoc the vb^eA ^ 
thii wbrfc^ and would lap ao uii«i 
^ertai&ing far- dbove iny hanifes 
la a poifthuqu>u». piiblt cation o£ 
Jbitonio. Rafael Mmgsr^ printed' at 
MadrM in 1780^ there are fomd 
obfervations on ^tianif^t pidurefii 
in d\c palace at Madrid ^ I coulcl 
-ttriftiy for the reader's better gra4 
tiftcatioi^y that more hadr been faid. 
by Met^s upoa the fubjeffc ; a^<i 
in general it is to be regretted^ 
that he had not entered into a 
folkr defcription of the Madric^ 
colkdidon, of which he profefles^ 
tp give an account : But it is aot? 
in thefe coUedions of the Efcoriaf 
and palace of Madrid^ as- 1 bdbre 
obfervcd, that we can find thc^. 
fum o£ ^Uiofw'^ works in Spaing 

many 



OLpml po^^ures are ^lt^i»r(h 

fcme lwviiiJ>eea' by lat-c. decree 
ttilfed^ foff their / diflboa^ftyi: and 
&fn0 ciondtmmd and executed 
itt : the fiames t Amoogfl? the 
j»«ftj3Tc6, that perilhed- atr the 
B^idoi^ many portraits of the 
Awftriaa faasily were loft, toge-^ 
ttfur with, on^^ of Tiiiano bimiclf^ 
{tinted by order of Charier V. 
^- celebrated Work, in whfcft the 
pOiMter: isi rcprefented, holding in 
hisfhandi the portrait of Charles'; 
transferring by this courtly device 
therhojao^r of the reprcfentation 
fitttn ftimfelf to the Emperor. On 
the fubjed of the exiles and^mar- 
lyoft ^dkovc^Uicnti^cd' V amr xnt^ 
■ •■ J , E 4 willing 
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wij[ljn^^;?0largc,f.,it ijwll fuffi«- 

peoplfs'S;; jpdgme^t ^ appear, theki. 
recom^;9eiKlau^^ certain it is that:* 
the-.^np^rallekd and ioeftimablefj 
figurepf the fl^eping ycj^ns, wliicbi 
was givcn.-by Philip the J^Vth to/ 
our CWks the Firft, whcnPrincec- 
of W^les, upon the vifit he made-: 
in SpaiQ> and which^ after thee* 
de^th of that unhappy monarchy ' 
w^s purch^fed by the Spanilh am-. : 
bafladpr in England, has been ref- ^^ 
cued irom -execution by the adir..: 
dreis of Mengs. I frequently, vi*^ i ? 
fited this matchlefs deity in hei> ' 
hidingrplace, where I ..found her v: 
mifer^hily . lodged, though ; xefpec- ^ ^ 

the 
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«iltedy '* 'Hcleri ' and -Par«i '■ hf 
Rdfgnsy and' idire«^ Gracest ' 6f the 
fainef : mi*fte«ri-cotoared t6 a ftiit^i- ' 
ckyiHaitit trttfch mOKimbdnpoinf 
tbi* their- pri Acij^al. To attempt ' 
ariy-ideferi'ption of this deeping 
Vcnns^^pears to nie as impolli- 
bki 3^] it^^ould be to cdndennn^ 
fttch perfeft^and withal fiich nnodeft 
beauties to the flames ^ a graceful 
turn of the neck gives' the full 
countenance to the fpeftator/ in 
which the mafter-artift has dif- ' 
played beauty and fwcetnefs of 
the divineft fort, with the moft 
pcrfeft innocence of charafter; 
the limbs arc elegantly and de- 
cently difpofed, the hues are glow- . 
ing and tranfparent, the outline 
• * round 
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«J(J[igitt*,«id lha4c>.^r^uQcd,fc 

of arty and : wasf ib^ .de^qdj^ . ^hf; 
^^ 4^9^uw^ of; th^ maftcr^ th^v 
aftpr. fgycraj efforts ix> riva^jju* 
ojvix rp^ycfs woFk;>. b«, quit^ 
tlu3^ fe^T- emvlaxion m defpair^^ 
It. i& ta the honour of Donuint^- 
ni§ M^ngSy^thai he. i^ved iq (rooh 
d^ftnidion ; It had ajaother efcape^; 
from the flames of the, P^r^ioj*. 
which fatal, accident . bekig re- 
ported tip Phili{i the IVth,, th^ij on^ 

the throneihe inflantly.demaf dM^-. 
if the "TjJiaurFenksh^djoCc^Gd th^- 
coQflagr^ion y the me;0ei^r . a^^ 
fHf <5jl. .Ihixi, that it wf^^.^ytdj^fh^^ 
;.. V. ■ replied 



teplied the King all ^Oirll^ 
mojf i€ Jitpforkid: I earinot daS^ 
m\& this enchanting objeft with- 
f ttt obferving, that, by tcftimony 
of all the beft judges of its merit,: 
it yields in no particular to the 
Venus of Medicis, but in the 
weaker nature of it's material : 
twice fefcued from the flames, i^ 
ftill exifts in pcrfeft condition^;? 
May no future age of the workt 
produce a hand to raile an ax 
againft the one, or to confbufit 
a funeral pile 'for the other ! 

There are feveral paintings of 
XituntQ in the Madrid coUe^oat 
upon fabulous fubjefts, and in par-- 
ticular a Tarquin and Lucretia ich 
naturally executed, that> what be-^ 
tureen- the excefs of chaftity in okie^ 

^ ■ prince,. 



t «« J 

priiKrci'Hiria the notorious" abtfe^bf 
It in tke othci^i k miift be owhetf 
the ladyfeashad an efckpc. fISii 
6£«aU his piftures cipon fubje6fcK 
of this defcription, the rrioft bekdi 
tiful are two celebrated compa- 
hions> the one a group* of Bafc^ 
chanals, the other of Gupids^ in 
^e apartnients of the Princefs '; 
t^e figures in each are of the third 
part t)f the natural fize. In tKe 
fore ground of the groupe of Bic- 
dianals there is a young female 
votarift afleep, of which Don' An^ 
tvnio Mings in his critique abdve 
mentioned (peaks with rapture/i? 
he fays that he never faw it with- 
out that ftriking novelty of de- 
light as if he had never difcovered 
it before; The coiourkig of this 
% figure 
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tXm of tin^ through, the i.»<holc 
groupei (w^kh j& alLifi the imde^ 
a^d yrhichr witiii an infinite variety 
of.mc^c difrriminations. compofes 
one.runiform tone) is wonderfully! 
contrived y. and conftitutes fuch a 
nipdel in the art of colourings as 
jke fiever naet with in any other. 
e?:ample ; he, concludes his re- 
marks on this pifture by obferv-n 
ipgs. that all the harmonious ac- 
copnpanin^nts. of flcy, variegated 
fpi.li, ^ith deep, and tender fhades 
of the trees, form fuch an affem--. 
l^lage of beautiful obje(*ls in nan 
t;ure perfefily imitated, that a bet-*. 
t^t: picture in this ftile he doca^ 
not tlwnk xhe .world can produce t 

Thc^ 



pklsi 'difpofed in a w^nderfttl y^ir 
tty ^{ Attitudes^' «jK*ployed 10 pvti 
«riic fpoitSy under ^ grove of ia{)K 
ple-tfee$5 the fruit of which thef^ 
have icattefed about the ground^; 
and are playing with in the vm^St 
gay and natural manner : The Ikltiej 
furious degradation of thuea lA: 
the carnations of the ^efh and 
colours of the hair obtains in this* 
piAure, as in the former, and tof 
an equal degree of excdlence; 
the fame remarks therefore, as I 
have quoted in that cafe, ar« kpns 
plicable to this : Don Antomtt' 
Mengs addsj that thefe pidttftres 
were formerly in the Liidovici. 
palace ^ Rome> atod yicit a* pie^ ' 
• ' ; fent 



I ^5 1 
fttlt^*' tttcf Itipg of Spaing ^*aiw*- 

pidfi, th1at 'k f<*rved for a fttidy td 
DBmmqmm^Pt>uJin and Flamenco i 
j^bam has tranfcribed a part of 
this gfoupc iato a compolition of 
hu painting, and there are two 
cdypnes made by Rjubens of thefe 
pi&ures io be feen in the palace; 
the ingenious awhor above quot- 
ed adds -mth rather too much cri-.- 
tical fcvcrity, that thefe copies of 
Rubens art like an elegant author 
ttanflatei into Dutib, where the^ 
Jentiments of the original may hi 
gu/efi mt^ but aU the grace is va^ 



''Of- foiptural fubjefts, treatcff 
bjr iJiA hand of this great mafbef^' 
the ;^f£oml wpre&nts k h<^ of iri^ 

...-;r;;. 7 - liable 
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feiable examples i not a few arc 
alfo to be found in the palace 
at Madrid; the celebrated pic^ 
ture of the Laft Supper in the re^- 
fedtory at the Efcorial has been 
repeatedly defcribed» and is known 
to all Europe as a miracle of art : 
In a letter of Titmno to Philips 
which is preferved, he informs 
the King, that he had been itvtn 
years employed in painting it; 
this muft furely be underftood 
with latitude as to other inter- 
mediate compolitions J for, al* 
though the artift, as. it is well 
Joiown, lived to a veiy uncommon 
agc> yet the life of a Patriarch, 
would fcarce fufRce to warrant 
undertakings of fuch labour, non 
vould the reward of aooo golden 
i fcudi^* 
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fciK^^ which tl^e King fcQt him b^ 
^ny of Oenoa^ ar>d which was i|i 
UA a magnificent price in thpfc 
<imcs> be a prpportionablc cctm- 
pcnfation for the dedication of fy 
^rcat a portion of his tiQ>c. 
. - The compoiition, wjtilch is calP- 
cd la gloria de S'itiano^ thatof Chrift 
in the garden and the Santa Mar- 
garita ivitK the Dragon, would 
claim fbme dcfcription, if much 
more capable judges had not al- 
ready paffcd the due encomiums 
on thefe excellent performances; 
the fcrupulous fanftity of the 
monks was offended at fome li- 
berries taken by Santi Margarita 
in tucking up her robe and dif- 
covering part of a very graceful 
legf a thing not feemly to be 
y;o'L. I. F . done, 
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d6ne, -whcn/^^, cpiijlpany with k 

have . Aot, the prudence ^nd good 
faith of that^ which was in keep- 
ing by the Hcfpcridc^ :..But 7^r- 
dan's rapid pencil pieced the petti- 
coat, -^hich now, like R^hacrs 

Shadonmfrom either heel. 

# 

TttUnp was bom in 1480, and 
confe^uendy was .68 years old 
when he came into Spain; he 
ftaid there five years and, after 
Charles'^ at|dk:ation» painted many 
pieces for Philip; it is tn> be ex- 
pefted therefore, that there, will 
be foHnd fome tokens of natural 

decay^ 
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fSecay in TisT^Sf^ works, and cer- 
|«ih it'fi,''fh& tlimigfi his iftfour- 
iiig is M^ayV gbodi fbfni^fltfres 
thcAf are- ifi tKc toyalcolPeftion 
brintttSer p^iicil from Ki^ Venus, 
and fe? Itfe^bHght thaii' Hfk'flum- 
brin^BaecH^ : He pratH^s fome- 
times with the privilege of old 
age ; but. ftill it is the prattle of 
Neftor, .. _ 

■ It is hot to be "underftood that 
all the|5iaurcsof37riii»tfy'thatare 
in the royal colleftionVAVere :J>aiint- 
cd byhhti, whilft he y/^i King's 
painter to Charles and to Philip : 
Many are of his earlier and^'etter 
age, and' were either prefented to 
the CrOwh/or purchafed in Italy 
after the death of "Titiano : An in- 
llance of this occurred in the cafe 

F 2 of 
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of the famous piftures' above* 
roexitiiined €xtra6bed from the Lq- 
device palace, which were a pre- 
fcnt to Philip : There is aMb in 
the facrifty of the Efcorial a San 
Sebaftian ia his bell manner, which 
was given by the Conde de Bena- 
ventCy and feveral pieces of Titiano 
were coUedbed by the great paint- 
er Velazquez in his excurfion td 
Italy by order of Philip the IVth. 
Whilft Philip the lid. was thus 
jblicitous to enrich his royal con- 
vent of San Lorenzo with the va- 
luable works of Tiliam, extrafted 
out of Italy, his own kingdom of 
Spain offei'ed to his choice many 
eminent profeflbrs and difcipies in 
the art j the refidence of that g;reat 
matter in Spain, and the emulation 

. of 
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of contemporary genius, roufcd 
into aftion by the ftudy of his 
brilliant compofitions, as well a& 
by the introduftion of other dif- 
tinguifhed foreigners^ engaged ift 
compleating and adornihg that 
vaft fabric, operated to product 
an Auguftan age in Spain. I fhall 
proceed to name fome of the prin- 
cipal painters, as well foreigners 
as natives, who were employed in 
furnifliing and adorning the Efcd- 
rial. 

Juan Fernandez Ximenez of Na- 
varre, commonly called El Muda 
or the Dumby and generally acknow- 
ledged as the Thiano of Spain, was 
born at Logrono, of a refpeftable 
family ; the defefts of nattire (for 
he was deaf as well as dumb) 

F 3 were 



L 70 } 

i¥ere in j(bme degree compenfattd 
to him by ihoft quick and brilliant 
fenfe in the rmiaining faculties. 
He was flrft inftnzftcd. in the art 
of pdititin^. by Fray Vicentg de 
Santo Ddmhtgo, a monk : of Sania 
CaSalin^ in a convent at .Talavera 
in Caft^^ of the order of Geroni- 
iTiytes r his early marks t>f genius 
were fuch> that Fray Vkentd pro- 
pofed to the ^parents of El Mudo 
to fend him into lialy, which be- 
ing accordingly done, he travelled 
to Florence, Venice, Milan and 
Naples, vifiting many of the moft 
famous academies ; but princi- 
pally forming hinrfelf in the fchool 
of TUiana : He* foon eftabiifhcd fo 
general a reputation ia Italy, .that 
PhilipV^seing apprized of his*fame.. 

recalled 
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jccoUed him into ^ iSpaiol and> .ap-> 
poiHted hiin x)nc !of his; ^sMiCirs at 
the'Efcbn^lj jafter haVnng given 
Ibnw fketcbcs of :ProphetS mblack 
and whke,\vih . thp ^ adornmeiy ts of 
the fecriltyv : as fampkS of his 
art, }ie proceeded to. compontions 
of greater :c<!m£qiucniQe, afefl.p^int- 
ed the * Baptifm of our. Saviour in 
the Frior'iB cell*; he .waS after that 
employed in fcveral p^iiitihgs for 
achapcH which King Philip ;<;^ufed 
to be crefted in the wood of Se- 
govia v' thefc painring^ wiere re- 
moved to the upper croyftcif .^f the 
EXcorial, : and in one of tfiefe, 
which fepreients the bcheidiiig of 
Santiago^;. £/ ,Mudd has inferted 
the portrait of Santoyo iil the.cha- 
rafter iofc the EJxec^tibaer^ . in re«^ 

F 4V ■ Tcngc 



vCSrtge for Tome ill offices, wMcft 
that minitte'r Had done him. 5an- 
tbyo complained to the King^ 
making fuit that the figure might 
Ke expunged, and his perfon not 
deliviered to poftenty in the dil- 
^faceful occupation of a hangman ; 
tfce King, who probably 'knew the 
caufe of the offence, did not dif- 
approve of the nature of the re- 
yeiigfe, and^ cxcufing himfelf to 

^antoyo on account* of the excel- 

-•»''" *^" ', ■ ' . ' ■ . ' ■ . • 

lence of the perforniance, would 
not allow tHe pitfiufc to be dcfaced-r 
The /Twelve' Ap6ftles on the great 
pillars ot tl^e church next to the 
Hi^K altar arc alfo painted by El 
Jifudd. When Titiano's famous 
painting of the LaftSupper arrived 
at the Efcorial, £/ Mido was em- 
^ ployed^ 
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ployed, and ujjoh Philip's pr6jk>f- 
ing to cut the canvafs to the fizfe of 
the p'Stiihcl in the refeftory, where 
It was deftined to hang. El Muda 
to prevignf; the niutilation of fo ca- 
pital /a work made earneft figi>s 
of interccflion with the King to be 
permitted to copy it, and reduce 
it to the (i?e of the place allotted, 
offering to dp it iii the fpace of fix 
mbiiths ; upon the King's expref- 
ling a hefitation on account of 
the length of the time required by 
El Mudo for the work, and pro-*- 
ceeding to put his defign in exe- 
cution. El Mudo repeated his fup- 
plications in behalf of his favour- 
ite mailer with more fervency than 
ever, offering to complcat his p6py 
in lefs time, than he at firtt de- 

manded> 



A 
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manded, ijendering stt the- fame 
titti^ hk headv asthe puiiifliment 
of noiV^Gompliancc, .laying his 
hand Ofii Eh br^afl as a iign^ that 
he claimed the order, of Santiago 
as his reward if he IhauMfucceed; 
the oflfer was not accepted and 
executioa was performed upon ?7 - 
tians^, accompanied with the moft 
diftrefsful attitudes and diitortions 
oiEl Mudo. He died foon after 
at the Elcorial to the great regret 
of Philip, at the age of 40, in the 
year 1572,; generally intitled the 
I'itiano of Spain,, and was honour- 
ed with an epitaph by Fra. Lope 
Feliz de Vega CaxpiOi ' 

El DivitiQ Morales was. born at 
Badajoje in the province of Eftre- 
ipnadiijm^^ in the beginning of the 
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fixteenth century. He was., irir- 
ftrofbed: atj Seville in the acidemy 
o£ B€dr0 Capij^anAi a, difeiple qT 
Rttpba^l from his- conftant choice 
of ;.dtvinfi/ fubjc(9:s and the ev 

. trcme^/delicaey of his, pencil he 
acquired th« appellation of El !)/• 
vrnoj ' and is^ known to the prefent 
age by no: other name than th(it of 
jE/ Bivinjo. Morales. All his paint- 
ings are upon board or cppper,. 
and alinoft generally heads of the 
crucified Savjqur i no inftance oc- 

. curcing ;of his . having ex^ecuied 
any -ccMinpofition or figure at. full 
length. : His heads are finilhcd ofF 
with infinite care and laboured to 
theutnaoft, yet not fo as to dimi- 

' mfli. the foj^e of the cxpJieffitoti ; 
for: I j^av/e;feeiifaiiie,e;x^pl.^)pf 

•. : •:•> '7 hi^ 
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« 

his "Ecce Homo of a mbft exquifite 
. and touching charafter 5 alfo fome 
licads of the Chrift bearing the 
crofs approaching very near to the 
Saviour in the famous 'Pajmo de 
Sicilia. Though Morales never fails 
to imprefs the countenance with 
the deepeft tints of human agony, 
I never met with any inftance of 
his doing violence to our ideas of 
the divinity of the objedt he re- 
prefents : His conception of the 
countenance feems to be original 
and his, own, more refembling 
however the face of the Chrift in 
Raphael's pifture above-mention- 
* ed, than any other ; and worked, 
as it appears to me, after the man- 
ner of the highly-finilhed heads of 
Leonardo da Vinci. He was un- 
doubtedly 
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doubtedly an artift of a very li- 
mited invienkicm and, defign ^ in 
aerial perlpeftive and the clear- 
obfcure I hav« fometimes found 
him evidently deficient, nor ha$ 
he any tinfture of art or academy 
in grouping his figures and dif- 
pofing his attitudes ^ every thing 
is left to a fimple ^xpreffion of af- 
fedbing nature : His Mater dolor of a 
is the very extreme of Ibrrow; nor 
is he anxious to maintain any trace 
of beauty amidft his exprefiions of 
afflidion : I am of opinion that nQ 
imagination, which had not been 
aided by the fpeftacles of exhauft- 
€d, .nature, which a nunnery ex- 
hibits, could have devifed an ob- 
jeft fo extremely woe-begone : It 
is in Ihort the aggravated por- 
6 trait 
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triit tof ah eftiaciited tfevotet eJt* 
|)Magf lrfh«l< i^»iV- IV fea>^^^ 
aily be licik^ed^^iiv i! eaUAti^^ 
^iW fsafertings dp this fort ^iflt 
amorigft die objects dftievi&t^^ 
and where eveiy priVdtfe houfcf is 
fumilhed with* its cMbrf ind Its 
altar, that the pifttires of ^Afcr^les 
HltiiVhAte bieeh in general reqtigft; 
it has ibeeh for the' fame reafon 
extreiitely difficult foi* travellci^ tb 
extraft^ut of Spain dh^^ piece of 
this atilhdri arid as he worked very 
flowly and was not vei'y indiiffri- 
ous ' dt^ iriterefted in his' art; hi^ 
pictures are both very rare and ye~ 
ry jpcrmahcnt in tneirVftauons *: 

' • Stete' 'this . boolc went \o the prcfs, I 
Aave received out of Spain an Eccf Htmo 

by 
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"Enough may .bft ha4 of illegiti- 
mate . or fufpicioua pretcjllionsj t^t 
in general they arc! eaJ^iy Ita be dif- 
tinguilhe3<.;i; One woul(d:e?pe& to 
RnA^.isk M9f^Ief*& privfite. life a 
tliarader Ifv umfon with hij ftu- 
dies i but the contrary of tjhds ap- 
pears from lus hiftory. When 
A&rofcx was.fuaimoned to the Ef- 
cortal by iPhilip, he left Badajoz 
at the King's command^ and put- 
ting himfelf in the beft arrays that 
his whole fubftance could procure, 
prcffertted himfelf to the foyef eign 
more like an A^^baflfadpr uppn the 

'hy M^r^is, rpziuted apoa flpne^ which was 
affixe4 to a firiv^te pra^ry in the houfe ai 
the Doqiie de Oiana* and tranimitted to 
oe by the iavour of |hat,diftji^aiihed 
•Grandee. ' 

delivery 
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delivery of his credentials^, than « 
rui;al artift. called to labour at his 
profeflTion for hire : .Upon tht 
KiE^'s reaiarking. .pn fhe. unej^r 
pected fplendor . of his appe^airr 
ance,' he anfwered witt an HtaB^ 
national gallantry that, being ^ 
folved to dedicate jeyciy thing ho 
poffeft by nature, or by fp^tunc, 
to the fervice of his fovcrciign^ hie 
had prefented himfclf in the \fe& 
condition and attire, th$tthismeai^$ 
admitted in obedience to his fum-» 
mons. It does not appear, that 
his reply di§>leafed, neither vas 
the King diitatisfied with his per- 
iSciraiaiuPCs, for which he libisrally 
wwafded him: Howerer, when 
upon completion of his undertak- 
ings he returned to Badajpz, he 

• ■ ■ 

fecms 
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fccms to have carried home the fame 
fpirit of extravagance ; for, when 
Philip paffed through that place 
in 1 58 1 on his way to take pof- 
feflion of the kingdom of Portu- 
gal, Morales prefented himfelf in 
a far different condition, reduced 
by poverty and age, for he was 
then 7 2 years old -, Morales, fays 
the King, metbinks you are grown 
very old, fince laji I Jaw you. True, 
Senor, replied he, and aljo very 
poor. Philip, (of whom the arts 
at leaft have nothing to complain) 
direftly turning to the city trea- 
furer ordered him 200 ducats, 
telling him it was to purchafe him 
a dinner — and a Jumper too ? faid 
Morales i Noy anfwered the King, 
give him a hundred ducats more : a 
VoL^L G for- 
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his pMWfllJigs are prdfcived^it^Gdf-. 
afeva Gtfid StVilki 3Ji&^^ MaM4 
itt tire chapei of vkr 'Lady vf-iht 
i&k'dbdy betotrging ro thfe-cortveflt 
irf the Trm'ftarran's^ '1 havfe been 
iihc^h a Si^ia F*eronica by iris 
Kind t Thei'e is aifo lan Efce Hmo 
th tlie convent of the nuns 6f 
IC6fpus Chrtfti,- which with othtr 
ipecirti^ns I have met in private 
kibinets, confirm to me his title 
tb the appellation of Ei Divine. 

Miguel Barrojthy (a difcipfe of 
"^icefra) and Dmingo BdtrMH the 
Jfefuit, a native of Vidoria, were 
Ynen of eminent talents j they were 
t>oth excellent archittds and of 

'gl-eat 
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^/pneiployed at;. the Efoomtfnpaint^ 

#ng fipOftt of V the prmci^al cloyfter, 

AlieJfijctfT^/ who had formed him- 

^If 3X1 icatly, executed ?fome fta- 

,Cue$ ia the great church of admi^- 

.iT^ble workmanlhip, and. in the 

:grand« gufto of Michael Angek. 

Meltran alfo carved a cruciiix foi* 

, the high altar at the Imperial cpl- 

iege, lately occupied by the Je- 

fuits at Madrid, a work' of infinite 

*merit. and expreflion ; there is 

.another on the high altar of the 

college at Alcala de Henares, 

: ivhich I have not feen, but which 

h no lef s celebrated: Both thefe 

^ingenious artifts died in the year 

;M9^ : both were men of amiable 

■ CJ d manners, 
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ma.nners, .great candour and rc-r 
markable modefty. 

The faaie year was alfo fatal to 
Teodofio Mihgof the Catalan, (adit-, 
ciple of Michael Angelo) d.ndLuis 
Jc Carvajal of Toledo, both emi- 
nent painters, and both ennployccj 
at the Efcorial : Part of the prin-. 
cipal clpyfter is painted hy Car va-r 
July and amongft the paintings in: 
the church fpecimens of a refpectr. 
able fort are to be found of both 
thefe mafters. 

Bot amongft the principal ar- 
tifts, employed by Philip in the 
paintings of the Efcorial, the 
Elder Coello was one in the chief 
favour and efteem of that fove- 
reien, who in his letters ftiles him 
Titiano Fortugucs (for he was of 

that 
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that nation) and aildreffes hjin by 
the afFeftionate appellation of my 
beloved fon Alovfo Sanchez Ccello. 
He ftudied at Rome in tKe fchool 
of Rafael de UrbinOy and compleat- 
ed himfelf in his art under the in- 
fti-uftion o( Antonio Moro in Spain; 
he paflfed from Spain into Po^'tu- 
gal, and was in the fervice of Don 
Juan, and afterwards of his widow 
Donna Juana, fifter of Philip the 
fecond : Upon the retirement of 
Antonio Moro, the King of Spain 
folicited his fifter to fupply the 
lofs of that great artift by fend- 
ing hun Coello \ upon his arrival 
at the court Philip lodged him in 
an apartncient near at hand, with 
Avhich he had a private communi- 
catipn, for the purpofe of vifiting 

G 3 him. 
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him, whilrt he was at worK : i!)n 
tVefe * oce4fions he tfeatfed Cfrf/^* 
with great familiarity and cbiride- 
fcenfions he was in foch 'fkv6i5tt» 
with ail the Royal famiiy,' that hii 
apartment became at titteis their 
general rendezvous 5 and in tftdfi 
vifits C^ello made feveral jibt-traiti 
of Philip on foot and Tiorlcback] 
and 6f all the Royal :or diflah- 
gmfhed perfonagcs, that conipofed 
the court: In fhort he' became 
confidered as a man in fuch high 
degree of favour, that his protec- 
tion was lookt up to by the Coui^-i 
tiers and Grandees and hisf houf^ 
anfl table frequented by the firft 
perfoni in the nation, not ^xcept^ 
ing Cardinal Grambcla, Don GaA 
par dcf Zufiroga^ aixhbSIhopbf To- 
ledo, 



ledo, aac). P9n Rodr igc^dc. Caftro, 
g^i:chbilbp{) ^qf Seville : Coelio. was 
Wi If^i^ ia. &.y^r wit^ j^ope Gre- 
^Qjcy, t^e'^Ilith ^nd Sixths Quia* 
ju^,^ A^ith thje Dukes , of Florence 
an4 3ay/Qy> Cardinal Farnefe and 
ij^^y otI;ier illuilriouschaFa|6ters of 
li^at tiffip.; After endowing a char 
ritebk foundation for the reception 
of poor prpl^ans ^t Valladplid^ Co- 
#^ died in the fixty-fifth year of 
l)is.age in 159Q; an aer,3r fi^tal tp 
th^ arts in Spain. 

IC Co^ilo cannot properly be 
^onfi4ered; ^. ^. native of Spain, 
k^ muft be ackoowledged.to rank 
high aoiQagit the chief, artiitsj 
^hQ feiaye flourifeed in that Icing-? 
^01 ; I^is pf^intings in tjhe J^fqo- 
ri^L which ^^ cliiefly of §i^intj5 afr 

G 4 fixed 
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fiised to the refpeftive altars, dd 
great bdnour to his memory; the 
|>ottrait, that he made of the great 
patriarch San Ignacio, drawn frdm 
an itnprcflion of his face,- taken in 
wax after his death, is much cc-*: 
kbr ated ; and his original figures 
of Sifiphus and Titius> as well aa 
his copies from Titiano of Tanta- 
lus and Ixion, now in the palace 
of Madrid, are nobk fpecimens.^ 
His portraits of many royal and 
noble perfons, which are fpoken 
of as excellent, perifhed with 
many other of his capital works 
in the unfortunate fire of the Par-* 
do ; of all which furvive, the prin-' 
cipal in point of compofition is' 
preferved in the church of San 
GeroniiiK) in Madrid^, reprcfeiite 



uig 
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kig the martyrdom of San Sebaf- 
tian ; on the right hand of the Saint 
ftands the figure of Chrift, on the 
Idfrthe Virgin Mary, and lower 
m the front San Bernardo and San 
Francifco ; abore a glory and a fi- 
gtire reprefenting El Padre Eter- 
no; the whole is executed with 
great majefty of defign, a bold re- 
lief and a ftrong and mallerly ex- 
preffion : He colours in the ftile 
of Titianv and feems to draw with 
great facility and freedom. He 
died univerfally regretted by the 
artifts, lamented by Philip, who 
regarded him highly, and cele- 
brated by the famous Lopez de 
Vtga who wrote his epitaph. 

Philip in the decline of fortune 
znd life, ty the death of Coello loft 

his 



ty by n9^r<^: aud har& throngh^ 
(iifappoiatrxK^mty there w^e ifti^ 
Come ti»omit:n<tS| whqoi bi^ pr^^ 
fought (be relief of fa^Uiafky^ 
and. wh«i9( bi$ ten^pei; fov ^ whiild^^ 
nelaxed into coajpja^c^qy : lA 
tjiofe moi^ntsr he woul4 moiiiM) 
the lafider> (th^ only one he ey^F: 
c;Unfibe4 wi^Qut amjfc^itioftf ojr idifrv 
gr,a^e) that privat^lj& contMTWAi^ 
cated with the paintang^rppm oC 
C(^. Philip ha4 cjeferyiec}, «i^l 
of the ^rts, aiid in con:>pany ^Itj^* 
tJien* hi^ found^T himfirlf for o«\cft 
amongft his friends.: Cf^lf,hj^d\f^ 
crctian^ gopd; msanQf3:4i>4 nfVMcte 

. .*, . the 



^* ] 

the KTft gf ' MttteOufiagSd eori WHI^ " 

tiott, (3W//(^kAew «v6fy-bbdy^a88* 
evfctyithing} Jfcnd^outof thbfoej^ 
clHifel!ns tbjacs Aiitabl^' and treats 

SSpsfcd no fi;tekce during hi3 vifi«^ 
as t^ras i£r(i)qaeatly^ die cafe, Coelh^ 
p^fued M^^ work with fixt att«n-« 
tldn^ he prelT^d his cianvai^ into* 
life- with all' the energy and* fpii»it 
of Ws genius ^ The king fate* by, 
c<Mtemplating^ the new crealk>n> 
which thc' hahd of art was forming 
iil'hie( ftgh$y':andfi>r a whi^eper- 
Kii^l forgot the' breached he had 
cwfed in that of nature^'s p^odu^ 
^ittg : % the«afcl ofCoelhy tf he 
was- not d^fekde4= fronv the caress, 
h'6'Wiis at ' leaft f©««re from the in- 
ttufi*tkp0f Royaby. Whoever- has^ 
it been 



bcteiaccuftomed to Icyok on du^- 
rinfe thfe operations of induftry or 
ami Wiaft hafve experienced a re- 
pofe bfdttM3*ght, ah interval ' frorri 
worldly inquietude, that fteals in-' 
fcniibly and gradually upon* the^ 
n:)ind, as fleep does on the body : 
If fuch are our fenfations, whiUt' 
contemplating the labourer at hiV 
tafk, or the mechanic at his trad<i, ' 
how much do we improve the avo- 
cation, when the eye is called ofT 
from every other object and fixed 
upon one of the moft pleafirig and ^ 
furprizing in the whole circle'<3f ^ 
human arts and inventions ! W6 
may naturally believe that Philip '' 
fe;lt the benefits of this refource:'' 
In. his council-chamber the dcfec-' ' 
tion of provinces galled his pride, 

a and 
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and the difperfion of armada- 
thwarted his ambitioa: In his 
clofct the injured Perez jflting his 
confdcnce and the unhappy Don 
■Carlos, haunted his imagination ; 
hutjn the academy ofCoello he faw 
himfelf in his moft favourable 
light, and perhaps the only one> 
which can refleft a luftre on his 
memory. 

The great works, which Philip 
was carrying on at the Efcorial, 
and the magnificent colle6tion of 
paintingishc was there amafling, at- 
tr^dled the attention of all the ar- 
tijilsin Europe, whilft the wealth 
and munificence of the King held 
out ample encouragement to ad- 
venturers of merit. Spain at that 
brilliant aera was in pofleflion of 

many 



jufticc4;p dieir fsaime) ji«^Qu]4;^t i^his 
day have ran;ked'wit]^')^;i^oftj(i^if^ 
tingpiflied mafle;j;$H^ t|ie ggj^iiiii 
Italy; but their namc;s are buipied 
in-tli,e qbfcurity of tjB^e, andth^r 
works in that of cloyfteirs and con- 
vents, ,, 

3?hilip preffed his favourite un- 
dertaking with fuch ^rdour^ and 
■the inim^afurabkwaUsrpf the con- 
vent oi San Lorenzo offered fuch 
a field for emulation, that the; har*- 
veft could not be reaped )>y"natiyes 
only,, however numerous 5 fo that 
tq conclude the work J^itjkii^ )tdjie 
|)eriod of his reign it was neceflk'- 
ry tq call ia the >a0ift^B,€,e. qf ,^qf fc 
yt^v'- ^ labourers, 
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^^fwiiods twigraiits '^(*{>ted titt 

-'Mt -ifei •Ifetader' ^wiA aftfw- fociA 
-ifite8d6t<i^'tefeKive to -At ^rirtcipsA 
fiJtoaam ^ =*fe defci'ijjrion, dife 
i^feihiftgs <Jf tJifeil- better hiftory, 
-'Whic* in -gettdril is fo wdl krfown, 
as" \6 mafee' ^y Trtore diffafive it- 

lation fupeirfluous and imperti- 
•Rent^ 

• in ftleain^ thcfe I fhall print!- 

J«Sly ibllO^ the tirder of time, in 
- V*ilch tiifey ftouriihed, forthepre- 

feflt • frowirv^ confining myfelf t6 
-themgtt of Piiliipthe !ld. 
'^■- Ji^iinib Mora (Sir Antoiiy 
^Iil\3*e3 '*^^ 'Pfcdecefibr ^^^ P*** 

^t^dP of the elder Coilh abotft 

' tttehfi'0«edi %*S born rft Utrecht^ 
-.^r;o-..'>.i where 
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where in the cai-ly years of his life 
he ftudied in the fchool of Juan 
Efcorsltti\ from- thence he pafled 
into Italy> where he ultimately 
formed himfelf upon the models 
.of the great matters Michael An^ 
gelo and Rafael de Urbino. He 
came into Spain 1552, Charles V^ 
being then on the throne, under 
^the proteftion of his countryman 
Cardinal Grambeli y he made a 
portrait of Prince Philip, and, 
being recommended by the Cardi- 
nal to the ferv ce of the Emperor^ 
Jhe was Tent by him into Portugal 
to take the portrait of the Prin^ 
xefs Donna Maria, then contraft- 
cd to Philip : At the fame time 
Jie painted John III. of Portugal 
and his queca Donna Catalina,* 

Charles's^ 
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Charles's youngeft fifter; by all 
which portraits he gave entire fa- 
tisfaftion, and was magnificently 
rewarded both by Charles and the 
Royal perfonages above-mention- 
ed. Having fucceeded fo well in 
this commi£Qon, he was next dif- 
patcht by the Emperor into Eng- 
land to the court of Mary, to 
take the .portrait of that princefs, 
previous to her efpoufals with Phi- . 
lip : Moro employed all the flat- . 
tering aids of his art in this por- 
trait, and.fp captivated the cour- . 
tiers of Spain with the charms . 
of Mary's perfon, that he yras em- 
ployed by his patron the. Cardinal 
and many of the Grandees to make 
copies of his pidture, one of which 
I have feen in poffefTion of a noble 
Vol. L H family. 
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familjr, and by wKich it ^oiild 
appear that Moro was not only k 
very good painter, but an excel- 
lent courtier. Having enriched 
hi^ilelf by his eftibafTy td Eng- 
land, he returned into Spain upon 
the conclufion of peace between 
that kingdom and France, 'and 
was eagerly received into the fer- 
vice of Philip II. then on ' the 
throne. His excellence in the 
painting of portraits fupplied him 
with ample employ in this courts 
Philip, who made flaves of his 
friends and friends of his painters, 
treated Moro with extraordinary 
familiarity. This great aii5ft had 
not all the courtly iiifcretion of 
his fcholar Coelloy and met the 
fang's advances with tKe fanie eafc 

9 that 



^ thaSttKey^wcre madej fo that one 

; day, whilft. he was at his work 

and Philip looking on, Moro 

, dipt his pencil in carmine, and 

: -with it fmcared the hand of the 

King, who was refting his arm on 

his flionlder: The jeft was rafh, 

and the charafter, to which it was 

applied, not to be played tipon 

. with impunity; thp hand of the 

Sovereign of Spain (which even 

the fair fex kneel doWif to falute) 

was never fo treated (ince the 

. foundation of the monarchy 5 the 

. King furveyed rt ferioufly a while, 

.. .. and in that perilous moment of 

\y . fufpence the fate of Moro balan- 

. . ced on a hair ; the courtiers, who 

X,;, were in awful attendance, revolt- 

•cd from the fight with horror and 

H a amaze- 
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atnazeipaept (covild Zsc^ Jor^ano 
have fcized the groupe in that ma- 
ment and dafhed it off with his 
rapid facility, what a fubjeft for a 
painter!) caprice, orjyouldrar 
ther fay pity, turned tl^e fcale, and 
Philip paffed the filly a6tion off, 
with a fmile of complaceficy : The. 
painter, dropping on his kncesi-^ 
eagerly feized thofe of the King^. . 
and kiflTed his feet in humble a-, . 
tonement fcr the offence, and all 
was well, or feenied at leaft fo to. 
hey but the perfon of the King 
was too facred in the confideration 
of thofe times, and the a6l to.o 
daring to efcape the notice of the . 
awful office of the Inquifition^^ ^. 
thefe holy and enlightened Father?> ., 
maturely weighing all the cir^ , . 

cumftances 



t 101 } 

€u'mftanc« of the cafe, karhcdlf 
concluded that jintonio MbYOy be-^ 
ing a foreigner and a traveller^ 
had either learnt the art magic, or 
obtained in England feme fpell or 
charm, -wherewith he had bewicht 
the King : Nor let the heretical 
reader trea^ this ftory as a fi(?lion, 
or think that the Fathers accord- 
ing to the premifes, on which their 
judgn>ents then were itnd ftill arc 
formed, reafoned much amifs'; 
for a difbelief in witches is a fpe- 
cies of criminal infidelity to the 
prefent moment condemnable at 
that facred tribunal, of which I 
could give a late very notable ex- 
ample, if it was proper to make 
public a gentleman's difgrace, for ' 
which he has fuffered punilhni6ttt, ' 

. H 3 and 



and iel* "^icli it is fadped.ke hvf 
duly repented. If j4niffnio h^<i^ 
oonteiidod that he pra&ifed m> 
other charms upon Philip* thac^ 
tholb 6( 'his art, wjbich cvcrforxK; 
miiids has a kind of. bewitching 
influence, fuch a plea would fearer 
have jifeflcd with his judgei, whofe 
hearts -v^ere far out of reach of 
6ich tiEiecbanical fafcination ; and 
as -littk would it have fcrvcd his 
caufe to plead the natural gaietf 
and good-humour of the Monarch, 
ftich an ar-gument would have, becjn 
fiiirly fet down amongft thofe ^^d^ 
ion ndmittuntur 5 fo that his con-- 
dcmnation would have been ine-* 
' vitaWer for as it is hardjto. fup- 
' pofcho^i^ any man could daub the 
^ fiaagcrs of a King of -Spain with 

carmine. 
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carmine, unlefs by thq correfpon- . 
dence and confpiracy of the Dc- 
vil, or fome of his agents in 
witchcraft, no doubt the tragedy, 
of poor Torregiana would have 
been revived on this ocgafion, had 
not the fame Devil, in the ftiape of 
one of Philip's minifters, luckily 
fnatcht Antonio from his fate, 
whilft the tortures were preparing 
to force out die impious fegrets of 
his black and diabolic art : This 
fame minifter of Philip, or I 
fhould rather fay of the Devil, 
fpirited away his brother imp of 
darknefs to Bruflels without lofs 
of time, upon the feigned pre- 
tence (which on fuch occafiphs is 
readily enough fupplied to the 
wicked) of an immediate and pxcf- 

H 4 fiog 
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fingi-avjopatipn. It wis in . vaitt 
that Philip moved him to revoke 
his refolution, . in vain that he To- 
licitcd him by letters under his' 
own hand, cxpreffed in terms the! 
mofl kind and condcfcending/ 
and declarations even of afFediorf 
to his perfon, as well as of eftecn;r 
for his talents; the terrors of a* 
tribunal, from which even the, 
Royal hand, that he had fo fami- 
liarly treated, could not fnatch 
him, weighed down all the ca- 
refles, all the folicitations of the 
King, and he departed, loaded 
with the rewards of Philip's muni- ■ 
ficence, and penetrated with the 
proofs of his complacency ^nd in-^ 
(dulgence. He left many por-' 
traits and fbme hiftorical pieces irat ^ 

the 
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•the Royal cbllcftion, butrnoftof 
them perifhcd at the Pardo- 
. As the elder Ccello fupplicd the 
lofs of Antonio Moro in the lift of 
Philip*'s painters, fo that of El 
Mudo was filled hj LuquetOy or 
Lucas Camhiqfoy or according to 
Spanilh orthography Cangiajo^ of 
Genoa, one of the moft celebrated 
painters of his time : His principal 
work at the Efcorial is the roof 
of the choir, for which it is re- 
corded that he received the fum of 
1 2,000 ducats ; a work of infinite 
labour, confifting of a vaft multi- 
tude of the bleft, received into 
heaven, with a great hx)ft of angels 
Surrounding the holy Trinity, plac- 
ed in the center of the grouped 
The diipofition of thefe figures is 

void 

3 
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void ' of all grace or art a^s tor 
pidturefque effeft, being feated re- 
gularly upon benches one behind 
the other, a diredt counterpart of 
the reverend Fathers below : The 
whole compofition prefents to the 
fpeftator's eye one living range of 
heads, amongft thefe the painter 
has taken the liberty of introduc- 
ing his own and that of his friend 
Fra. Antonio de Fillacartin. Con^ 

fidering it as a pavement of faces, 

— ... 

worked by the fquare yard, Lucas 
Cangiajo has executed his com- 
miflion like an able and hpiieft 
mechanic ; the honour of the de- 
fign is due to certain Theologians 
of the time, who, regarding the 
beauty of effect, with pious con- 
tempt, confidered only how to 

difpofe 
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diijpofe,thje,affembly in deceijit form 
ajui order, rooft rcfembling, as I 
before obferve<i> the congregation 
of the monks in the choir. King 
Charles the. lid would have en- 
gaged Luaa de Jordano to under- 
t^Jee the re-painting it to difpofe it 
^fter his own fancy and defign ; 
but that painter excufed himfelf 
from the tafk, probably for other 
re^ons than the refpedt he pre- 
tended to entertain for the merit 
^d fuperior excellence of the ori- 
ginal. Lucas Cangiafo was accom- 
. ps^iied put pf Italy by Lazaro Ta- 
baron and his brother Horatio Can-- 
giqfOy on whom Philip fettled pro- 
, yortionable appointments. Lucas 
died at the Efcorial much enrich- 

ed 



;i 
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by'Vi^lHJfti'Kfe was highly 'favdiirea,'' 

Mdik&Ferez de l/^/^/i-Rdmkft • 

by birth, was amongflr the'niariy * 

eminent foreigners, that migi^dted ' 

into Spain during the reign ySf^ 

Philip, though I do* 'not fiWa ■- 

that he carne thither by invita^^'^ 

tion of the King, or that heeke^'^' 

cuted any thing at the Efcorial^-'* 

His great work was a magnificentf ' 

frefco on the fubjeft of St. ChriP i 

topher ill the cathedral of SeviHie,'^ 

which thofe, who have vifited'tliatf 

church, fpeak of with rapture.^-' 

It will be fufficient for m^'tcfdb^'' 

fetve of this artift (whofe hiftory^* 

authors of better information have^ ' 

already recorded) that after abid^ 

mg' * 
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ingibme. time in Spain, .where he : 
w^ held. in. univejrfa] .^ftim^ion> 
he .deputed for Italy, candidly de- 
claring, f hat ^ country in poflef^ ; 
fiQa.of fo great a living mafter as 
Lms d$ Vargasy then refiding at 
ScviUe, of which place he was na^- 
tiye,. could nqt • be benefited by 
his talents, nor needed his aflift- 
anqe 5 and fo high was the opi- 
nion he conceived of Vargas's fur 
perior merits, that one day,.whilft 
he.>jFas contemplating a pi6ture by ; 
that artift of Adam and Eve, and 
obferving upon the mafterly fore- 
ihorteaing of fome of the parts, 
tb(tt^fingle limiy faid he, ppinting 
to. the leg of Adam, is more worth 
than my "iJinbole Saint Chrifiopher^i 
alluding to the great frefco paint- 
■ ' • ing 
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ing iabdve-mehtioned: On which 
artift of the two this teftimony 
rcfleds mofl: honour I leaVc with 
the reader to detcrftiinc. 

Federico Zucaro is well kn(>wn 
to all, who are cbnvcrftnt In the 
hiftories of the Italian mafters; the 
diflatisfaftion that his perform- 
ances in Sjpain gave to Philip is no 
Jefs notorious ; infomuch that 
his works were removed out of 
the Efcorial by order of that 
King, and his frefco paintings in the 
cloyiler replaced by others ofPe- 
regrino Tibaldi. Whether Philip's 
'expectations were raifed too high 
by the report his emiffarieS in 
Italy had midc of Zfkard'st ta- 
lents/ or whether the vanity of the 
marf-tf fgufted hknj \«hidi might 

well 
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wA\ b& the cafe, fo it vasa that of 
iall the artifts employed at the Ef- 
eorial, he alone fell fhort in exe- 
cution and failed of fucceis. At 
the feme tirne> that Philip dif- 
hiifled him from his fervice, he 
compenfated him in fo princely a 
"manner for his undertaking, that I 
'am inclined to think ujjon the evi- 
klence of fome letters, which paff- 
ed between the King and his am- 
"baflador at Rome Don Juan de, 
Ziifiiga and the Conde de Olivaresy 
that the payments m^de to Zucaro 
'were larger, than to any other 
'painter, which came into Spain; 
fcut however he might profit in 
f*clpe6t of intereft, he certainly was 
' ' a confiderable lofer in point of re- 
:jpteta)fci6h*i>y .his advcdtU^^ Senor^ 

fays 
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fays ZucarOy as he was.dilplaying: 
a painting, of the Nativity for the 
great altar at the Efcorial, you now 
behold all that art can execute ; be^ 
yond thisy which I have doney the 
"powers of painting cannot go,: The 
King was filent for a time, and {o 
unmoved,, that neither approba- 
tion nor contempt could be deter^ 
mined from the expreflion of his. 
countenance; at laft, preferring 
ftill the fame indifference,, he afk- 
ed if thofe were eggs, which one 
of the ihepherds, in the aft of- 
running, carried in his basket;, 
the painter anfwered him they 
were: '^is well :he did not break them,. 
faid the King, and turned away i 
the pifture was difmifled. Upon 
another occalion, when Philip ex^ 

prefled 
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preflcd his diffatisfaftion with a 
compofition Zu^aro had made up- 
on the fubjeft of the Vifitation, ht 
excufcd himfclf by faying it was 
painted by his fcholars; Philip 
defired him to paint the fame fub- 
jeft with his own hand; he did fo, 
and the fecond work fell fhort of 
the firft, and Philip remained ftill 
more diffatisfied than before. At 
length he gave him his difmiflion, 
paying him, as I before obferved, 
with an extraordinary munificence. 
j^ntonto El ObrerOy who had been 
inftrumental in recommending 
him to the King, kiffed his Ma- 
jefiy'shandon the occafion, and re- 
turned him thanks for his extraor- 
dinary bounty to Zucaro t- It is not 
Zucaroy replied the King^ that is in 
' Vol. I. I faulty 
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faulty the blame is their' Sy who re- 
commended him. Peregrin T'ihaldiy 
or Peregrin of Bologna^ was a co- 
pyill of the grand ftile of Michael 
^ngeloy and, as Palomino informs 
us, his fcholar \ but according to 
the teftimony of Zanoti^ whofe au- 
thority is to be preferred, he flu- 
died under Bagnacabalo. Philip 
fcnt for him to paint the lower 
cloyfter of the Efcorial in frefco, 
having expunged the unfuccefsful 
attempts of Zucaro 5 Peregrine ac- 
quitted himfelf of this invidious 
tafk to the entire fatisfaftion of 
his royal employer i the figures 
are models of correftnefs, and 
drawn in a free and maflerly flile, 
with great attention to truth and 
nature; In thefe paintings he has 

treated 
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treated the fubjedls of the Purifi- 
cation, the Flight into Egypt, the 
Slaughter of the Innocents, Chrift 
in the Temple, the Tennptations in 
the Wildernefs, the Eleftion of the 
Apoftles, the RefurredUon of La- 
zarus, the Expulfion of the Mo- 
ney-changers out of the Temple 
and the various paflages of the 
Paflion and Refurreftion of the 
Saviour, with other fubjefts of fa- 
Gjjed hiftory. The cloyfter is of the 
conventual fort, fad and gloomy, 
and neither very fpacious nor lof- 
ty i it was, when I faw it, very un- 
cleanly, and I found it in the fame 
condition upon repeated vifits: 
The frcfcos have received great 
injury, not only from time and 
climate, but from, aftual violence 
r ■ I 2 and 
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and notorious want of care ; their 
cffcd in my opinion is by no 
means pleafing> whether owing to 
the caufe above-mentioned, or the 
dry hard uniformity of the co- 
louring, of a red and bricky hue, 
unrelieved by any accompaniment,. 
or compartment, and the fizes dif- 
proportionate to the cloy fter, which 
as I before obferved is neither lofty 
nor wide : I have no doubt they 
would make a confpicuous fi- 
gure as engravings, and the date 
of their exiftence might be there- 
by prolonged; but that I conceive 
will reach its final period without 
reprieve of this, or any other fort. 
Several paintings of Peregrino arc 
ta. be feen in the gre^ chijrqh^ 
particularly ^ Stt^ Michael vritL|i)je 

FaH 
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Fall of the Angels, a Martyrdom 
of San Lorenzo and two very 
grand compofitions of the Nati- 
vity and Adoration, which he exe- 
cuted to replace thofe of Zucaro 
on the fame fubjefts, which Philip 
had rejefted: The paintings in 
the Sagrario are by Peregrino on 
the fubjeft of Abraham and Mel- 
chifedech ; but what above all 
things clfe eftablifhes his reputa- 
tion in Spain is the cieling of the 
Library : In this compofition the 
painter has perfonified the Arts 
and Sciences in different compart- 
ments ; the four Doftors of thcf 
church, with feveral eminent an- 
tient philofophers, Socrates, Plato> 
Ariftotle and Seneca, accompanied 
with all their proper attributes and 

I 3 infignia. 
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infignia, interfperfed with imny 
beautiful groupcs of children and 
figures in the nude, fupporting the 
cornice and feftoons, in various 
poftures and forefhortenings of 
grand force and expreffion in the 
ftilc of Michael Angela ^ in perfe6t 
drawing and admirable perfpeftive. 
Peregrino was liberally rewarded by 
Philip and returning to Italy died 
at Milan in 1600, aged 73 years* 
In the fame year died Romulo 
Cincinnato the Florentine ; he alfo 
was. one of Philip's painters, arid 
contributed to illuminate this asra 
€f arts and fciences by a xefidence 
of xnany yeare in Spain, during 
which he made many excellent 
P^^fi^i particularly in frefco^ 
Aot only in the Efcorialj .but z\U^ 

at 
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at Guadalaxara in the palace 6f 
the Duque del Infantado, a gran- 
dee of an illuftrious family. In 
the Efcorial part cf the great cloy- 
fter is painted by Romulo Cincin- 
nafo i in the church there are feve- 
ral of his paintings, particularly 
one of San Geronimo reading, 
and another of the fame Saint, dic- 
tating to his difciples, and in thfe 
choir two frefco paintings, taken 
from paflages in the life of San 
Lorenzo; alfo a pifturfe in the 
chapel of San Mauricio, appet*- 
taining to that church : In the Jfe- 
fuits' church at Guencai theW \%\ 
Gircumcifion of his paititiSg great- 
ly celebrated, partictilariy {t)i*tKe 
admirable leffeft in the fordhbrteff- 
lii^ tif >ori6'tif the>figtJt'e*i WMdi 

I 4 is 



[ U9 3 

is rcprefented with his back turn- 
ed to the fpeftator ; of this he was 
fo confcioiis, that he is reported 
to have declared that he prized one 
limb of this figure above all his 
paintings in the Efcorial. He 
died in the year 1600 in an ad- 
vanced age univerfally eftcemed 
and lamented. 

In this year Cafar Arhafia came 
into Spain upon the invitation of 
Tahlo de Cefpedes canon of Cordo- 
va, with whom he had formed 
an intimacy at Rome: He re- 
mained in Cordova long enough 
to paint the cieling of the cathe- 
dral and returned into Italy. 

Bartolome- de Carducbo accompa- 
nied his mafter Zucaro into Spain 
and was employed in the Efcori?. 

al: 



al : He was a native of Florehce 
and of great eminence in his arti 
he was concerned with Peregrin 
de Bolonia in painting the famous 
cieling of the library j the figures 
of Ariftotle, Euclid, Archimedes 
and Cicero are his, and do him 
high honour both for their execu- 
tion and defign : Part of the frefco 
in the cloyfters is of his painting, 
and gave, entire fatisfaftion to Phi- 
lip, who rewarded him with two 
hundred ducats over and above his 
falary, and when Carducbo was in- 
vited into France by order of his 
mod Chriftian Majefty, Philip ex- 
preft fuch regret at the propofal 
pf his departure, that he excufed 
himfelf to the French Ambaffador 
in the handfomefl; manner he could^ 

and 
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and continued in Spain. There is 
no doubt but Carducbo pafied fonnc 
time at Valladolid, where fcvferal 
of his piftures are remaining ; he 
painted alfo fome piftures for the 
palace of Madrid, particularly one 
of the Laft Supper, and another on 
the fubjeft of the Circumcifion, 
which is an excellent performance ; 
but the pifture, which of all others 
cftablifhes his reputation in Spain, 
is a Defcent from the Crofs, which 
now hangs in a fmall chapel near 
the fide door of the church of San 
ill^helipe el Real in Madrid; apiece 
of fuch fuperior execution, that^ it 
may well be taken for one o{ Ra^ 
pbaers.' In the church of San Ge- 
ronimo in the fccond chapel on the 
right liand:^ there ia;«nr^)4»cdlent 
' ' ■ ' figure 
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figarc of San Francifco, the fera* 
phic Patriarch, in which accord-*, 
ing to cuftom he is reprefented 
Inrounded; there is alfo in the 
chapel of the old palace at Segovia 
a very refpeftable compofition of 
this painter on the fubjefi; of the 
Adoration of the Magi, and ano- 
ther over it with the fuppofed re- 
prefentation of the Padre Etemo. 
Carducbo continued in Spain feve- 
ral years after the death of Philip 
the fecond, and was appointed by 
the fucceeding King Philip the 
third to paint a gallery in the pa- 
lace of the Pardo ; the fubjeft was 
to be taken from the life and ac* 
tions of the Emperor Charles : Car-- 
iucbo begun the work, but died at 
the Parda^ aged 50 years, before 

he 
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he had made any great progrcfs 
in the completion of it. His 
brother Vicencioy who had ftudied 
with him, undertook to fimfh the 
gallery, which he did, but took 
the hiftory of Achilles inftead of 
that of Charks the Vth. Barto-- 
lome Carducho was not only an 
eminent painter, but a ilatuary and 
architedt; he was alfo a man of 
an exemplary charader, patient 
and content with a little, a hard 
ftudent and exceedingly induftri- 
ous in his profeffion : He was 
much in favour with Philip the 
Hd and his fon, but he does not 
appear to have fliared much of 
their liberality, though we hear 
of a gratuity from Philip the 
Hdi of which I have, already. 

taken 
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taken notice. He died in the 
year 1610. 

I have now enumerated the 
moft eminent painters employed 
by Philip the lid in the Royal 
monaftery of San Lorenzo ; it re* 
mains to fay fomething of the con- 
temporary artifts, who were not 
engaged in his fervice at the Efco- 
rial ; and of thefe one of the firft 
in time and of the moft diftin- 
guifhed in point of merit was the 
celebrated Bias de Pradoy a Cafti- 
Iian> born in the neighbourhood 
©f Toledo, and educated in the 
academy of Berruguete. Some of 
bis paintings are to be found in 
the city of Toledo, particularly 
in..the,<:hapel dedicated to San 
Bl^ .buj:./n general they have 

fuffered 
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fiiffcrcd great injury by length of 
time and unfavourable expoftires i 
in the churches and convents at 
Madrid I have been Ihewn fbme 
compofitions of Bias dt Prad&^ 
particularly in the parilh church 
of San Pedro a Defcent fix)m the 
Crofs, which is evidently the work 
of a great mafter. In the early 
part of his life, he pafled into 
Africa upon the folicitation of the 
Emperor of Morocco to take si 
portrait of his daughter, and paf- 
fed fome time at that court in high 
favour J returning into Spain much 
enriched by his expedition Bias de 
Prado died at the age of 60 in the 
year 1557 in the city of Madrid; 

Sofanisba Angufciola of Cremona>, 
with h^r three filters, pafled fome 

3 years 
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years in Spain in the houftiold of 
Queen Ifabeila : I have feen alet^ 
ter written by Sofonisba to Pope 
Pius the fourth, dated from Ma- 
drid the 17th of September 1561, 
tranfmitting a portrait of the Queen 
above mentioned, the receipt of 
which his Holinefs acknowledges 
by an anfwer from Rome of the 
15th day of the fucceeding month, 
highly extolling her performance, 
and afiuring her that he has placed 
it amongft his moft feleft pidtures, 
expreffing at the fame time much 
•paternal afFeftion for the illuftri- 
ous lady, which it fo exaftly re- 
prefents. Palomino thinks, that 
Sofonisba died at Madrid in 1575^ 
•aged fomewhat more than fifty 
years s this circumftance he men- 
tions 



tions daubtfuUy, but perhaps it i» 
ckared up by Va/ari^ whofe ac- 
count of her I have not read. 
Thefe examples will ferve to fhew 
that the fair fex had their fhare of 
fame at this illuftrious sera of the 
arts ; the religious orders alfo fub- 
fcribed to the national ftock of 
genius many eminent * names j in 
particular Father Nicolas Fattor^ a 
Francifcan monk, born in the city 
of Valencia 5 'Pahlo de Cefpedes of 
Cordoya,a dignitary in that church j 
Father Franci/co Gakas, of the or- 
der of Carthufians, a native of 
Seville, and Father Juan de la Mi- 
feria^ a Carmelite friar, by birth 
a Neapolitan; of thefe Cefpedes 
Was the moft eminent, a man of 
fuch difiufive talents, that there is 
I fcarce 
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fcarce a branch of literature in 
which he was not profoundly 
vcrfed : He had a deep knowledge 
of the oriental and claffic lan- 
guages, and fpoke feveral of the 
living ones : He compofed many 
works, wliich his modefty^ with- 
held from the world, and»fome, 
that he publilhed: Amongft the 
latter is a treatife on the antiquities 
of his church, proving it to have 
been a temple of Janus, and ex- 
plaining many emblems and in- 
fcriptions in proof of his pofition^ 
In the art of painting, whether in 
refped of theory or praftice, C^/*- 
pedes holds his rank with the very 
firft names Spain has to boaft of; 
in perfuit pf this ftudy he went 
twice to Rome, and formed his 
Vol. I. K ftflc 



C ^.30 ] 

ffilc upon the model of the great 
^Michael Angeloy not in painting 
onlif > but in architc£);ure and fculp- 
turc alio ) in both which, by the 
happy fertility of his genius, he 
acquired great fame. It yras his 
practice to model the heads of his 
pfincifial figures, when he was en- 
gaged in any great hiftorical cofw- 
pQfitk>0> and feveral of thcfe are 
yet fa be fotmd in his native city 
of Cordova. When he was at 
Rqme he fupplted a head to a far- 
ipaiOWsaBtiqi^ trunk of his country^ 
man Seneca in white marble, and 
acquifted* hinnfelf fo happily i« 
ims arduous undertaking,, that he 
>vas generally thought to have ex- 
celled the briginal,. and, in tefti- 
monji of his triumph^ the Romans 
10 cauftd 
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cauled t6 be engraved upoii It the 
following words— /^^(7r it Stag- 
»«t?/^. He compofed a trcatife, in 
which he compares the ariticht and 
modern art and praftice of paint- 
itig : His contemporaries fpeak of 
this work in high ftrains, but it i\ 

uhTortunately loft to the "worldt, 

• • • » 

together with one in verfe oh the 
gefheral fubjeft of painting j for 
the talents of this extraordinary 
rnalhV amidft the circle of arts and 
fciehce^, whicK tliey embraced, 
arc reported to have excelled in 
that of pdetry. Cefpedes corripofed 
feveral piftures during; his refi^ 
dence at Rome, and in the church 
of the Holy Trinity he was em- 
ployed amohgft the principal art- 
His' of the' time, and left there 

K a fomc 
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feme paintings in frcfco of diftin-* 
guiflied excellence : Amongftthcfc 
artifts Federico Z«r/ir^ was en gaged, 
with whom Cefpedes formed an in- 
timate and lafting friendihipj as 
Ihave been led to give fome in-r 
ftances of Zucaro's vanity on a 
former occafion> I am more happy 
in recording, to the credit of his 
candour and modefty, that, when 
he was applied to by the Bifhop 
iand Chapter of Cordova for a 
painting of Santa Margarita, to 
be affixed to the high altar of the 
cathedral, he peremptorily de- 
clined the commiflion, giving for 
anfwer, that while PaiJo de CeJ-- 
pedes was in Spain, ther^ would be 
no occafioh to fend into Italy for 
pifturcs: Though the works of 

Cejpedes 
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Cefpedts are difperfed in Seville 
aftd the cities of Andalufia, it is* 
ih Cordova, that we muft expect 
to find his principal performances, 
particularly his famous compofi- 
tion of the Laft Supper in the 
high church : Palomino gives this 
pi6ture great commendation for 
the nice difcrimination of charac- 
ters in Chrift and his difciples, and 
relates a circumftancc of thje dif- 
guft, which Cefpedes conceived 
from the filly adoration of fome of 
his countrymen, who were fo en- 
chanted with the execution of fome 
vafes and jars of porcelain intro- 
duced into the piece, that they to- 
tally overlooked the fiiperi or parts 
of the compofition, and, this be- 
ing repeated upon feveral vifits by 

k 3 the 



tfcc mob of lpc£tator§, which the 
fame of fo great a work* drew.to^ 
gather, it angered him to that ^ep; 
gjree, that he would have pro;* 
ceeded to ftrike out all thcfe fub- 
fervicnt ornaments from his piece, 
if he had not been diverted from 
his pvrpofe by the intreaties of his 
friends and the fubmiffion &f thefe 
falfe and contemptible admirers. 
As a colourift^ Sp^in never pro- 
duced a painter fupcrior to Cef- 
pedes: In anatomy, drawing and 
perfpeftive he was peculiarly cor- 
reft : .s^is angels in the ,Martyr- 
dpm of Santa Catalina, a pi^re 
which he painted for the late Je^ 
fuits'coljpgc at Cordova, arc touch- 
ed with all the colq^i/ifg and ef- 
fed of CcugiOy j^om Mt mu^hi. 

. r refemblcd 
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resembled in thofc patticulart, ' 
This great ' man is n^ lefs* cck-- 
brated for his extraordinairy virtae,- 
modefty and humility, than for" 
the variety and! extent of his- ge- 
nius ', he died at Cordova in.i6o9, 
being turned of feventy, and is 
interred in the cathedral ixndttv dr 
ftone^ on which the foUowiiigwardisti 
are engravedi viz. Paulus de Cef- 
pedes, bujus almie ecd^^e Pi^raO'- 
^tarius. PtlSuray Jculptur^^ affcJbu-' 
tB£iur>ay omniumque ionarum^arUum^ 
iiariatiimqUe' Unguarum pentl/^mui; , 
hie fttus 'eftif. diit annlf^^Pom, 
MDCVIIL Jepfimo KaUndas Sfiic^^ 
tilts. Of the other religious art^ 
ifts befoYe rnentioned F^thfcr M- 
^alas Fati^ dfed.in the*year 1588, 
-after:;being* adfirfttcd «o:i- cfonvcr- 

K 4 fatioQ 
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iation in pcrfon with our Lady of 
Atocha : Franci/co Galeas died in 
i6i4j and Juan de la Miferia twoi 
years after him: This laft- men- 
tioned perfon travelled into Spain, 
9i^ a hermit, to vifit the tomb of 
the holy apoftle Saint James, and> 
comingr afterwards to Madrid, was 
taken into protection of the court,, 
and received into the houfe of 
Alonfo Sanchez Cdelloy painter anxl 
favourite of Philip the IId> with 
whom he ftudied feveral years, and 
painted many excellent pi6tures, 
chiefly portraits ; amongft thefe? 
otte, which he was admitted to 
draw of the perfon of Santa Te- 
refa the nun, by wkich he gained 
great reputation ; and another of 
the moft bkffcd V;iigin> whh w^hich 

he 
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be is faid to have performed many 
miracles. 

Luis dc Vargas was one of the 
greateft painters of the fixteenth 
. century j he was born in Seville^ 
and ftudied painting in Italy, as 
well as in his own country ; he 
returned to Seville^ after feven 
years refidence at Rome, and, find- 
ing himfelf excelled in his art by 
Antonio Florez and Pedro Camfanay 
he returned without delay back to 
Rome, and, after fervihg another 
apprenticefhip of feven years to 
his art, returned io complcat a 
mafter, that the famous Perez de 
Alejio, contemplating his pifture 
of our Firft Parents in. the cathe- 
dral of Seville, exclaimed in rap- 
ture at the perforn>ancc>, that one 

limb 



lixa\f of ^e Adanx pf 4e Vmfg(U 
was worth more than the whole 
compofiti^a of hW cplo^l Saint 
ChriAopher; and, retv^ning uito 
Italy foon after, gave that ifenaarkt- 
'a]t)]ie t^ftimony of his own ca/)dQVir 
and thiE^ merit of de Vargas^ gf- 
which we have before taken no- 
tice. 

There arc fever^ paintings by 
4e Vargas in the famous, qafhedral 
of Seville, partici^larly in the tow- 
er, which was his lafl: work.. Lm$ 
de Vargins w.^s Hot lefs ren^^ark- 
able fofr bis devotion, than for his. 
talents, andr following the exam*^ 
pie of the great emperor Charles, 
he ufpd ap . ihis : privatd hours to 
depofit hiiiQi€l£fia,a.caj$n, which, 
hc.li^pt in.hjsLcl?/*^^ and io.that 

pofture 




prtiftur^ pucfue his rwditation xip^ 
on ck«h : This event, for whi<:h 
he ufed fuch tidifyiog preparation,: 
took pUce in the. year 1 5 90, . 

In endeavouring to appoftioa 
th^ir.due. d^egrce^ of merit to th?: 
fevcrjd Spaaifljt painteri^ pf thi$ 
asi:a, fo fruitful in arts, I fenfibly 
feel t,he infufficiency. of defcrip- 
tion, and have, more thaix once 
ddiftod frpiXk my work in. defpair. 

of giving, afly thiijg tQ.th^ Yforld 

"^qrth its notice andacfceptancc^ 
T^he dcfcription of a pjt^uri;, like 
that of a battlpy rarely l^ing^ it* 
objeft before .the -ifea^ter, though . 
k-bc, ever^'fo.fsientift^aljf exe-/* 
cuted.:. 1 hnoW .nfx RKithod; oC- 
fpi^aking WBjsllig}bI}^'<>n the fub- 
jc^a. of. any .j^lptifuiar ' ^g^oHH. 
.1 painter. 
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pauiter>>'w^hore name and charaSb&t 
»c unknown to the reft of EiJ- 
ropey excc{)t by comparing him 
with Ibme artift of general noto- 
riety ; and yet Spain has produced 
fonmcj whofe manner is fo much 
their own, that it will not be il- 
Itjftrated by any known compari- 
fon ; of this fort was the great 
artift whom I am next to men- 
tion, Juan Bat^. JuaneSy a na- 
tive of Valencia; aman,whofe ce- 
lebrity would rank with that of 
the firft artifts of the age of Leo X, 
if his works laid in the track of 
trayellers> or by happy emanci- 
pation CQvld be fet.at liberty, and 
made to circulate through the ca-* 
binets of Europcj ^Jutmes^ like 
JMbral^^ ;feie(ftcd'ilJiis fubjedkn, 
,: , K--r without 
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without an inftance to the contrary, 
from the moft facred paffagcs of 
revelation i but his life^ ^unlike 
that of Morales y was in lanifbn 
with the purity and aufterity of his 
tafte ; prepared by confeffion and 
fafting, he firft approached the al- 
tar before he vifited the eafel; 
painting with him was an aft of 
piety and devotion: The charac- 
ters, which filled his canvafs, were 
of the holieft fort, and, as he gave 
them life, he gave them adoration t 
As the exercife of his ^t was in 
him an office of devotion, fo his 
moderation kept him from en- 
gaging in any private commiflions 
with a view; to gain; and I am 
inclined to>doubt if any picture of 
JuaneiS is at :this houir in lay pof- 
6 feffion: 
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fclRbin : Both Patheco and Lattr'i^^^ 
tlo Shtib give him high fehcimi*^ 
urns 3 thefehe moft nnqueftionabljr 
merits, but credulity will n^ver 
go fuch lengths upon their autho- 
rity, or thit of PalomhiOy as t6 
rank him no't only btfort AfpraleSy 
but abo've Ri^fdel himfelf :' As thir^ 
is much to be afcribeS to riatibnkl 
prejudice, fo there is fomething t^ 
be excufed in it: C^rtaffn it is, ihh 
'^?6hires 6f JtlHheJ itt ^'nifhed WitB 
aft6riifhtn'^' tfili'thV coT6uring ah'd , 
beatoty;- though ihey aire laboufea 
to'a^mittiVtehefsV th^t lets not evih 
a haii* efcaf*/ flail their foVcc \i 
ttnrmpai^ddj aAdahe fublirhity oF 
defi^ ftfffers ha prejudice by thl^ 
AtYiiiii^ 6f its acetution ;■ as eVef^ 
^wdrk i* «hd ^i4fe of th14 \iim^ 

nothing 
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nothing is neglefted or feft, every 
figure is laboured into life, and 
thii labour is the labour of Ifti^e, 
hot the tafk of the hireling : It i^ 
gfeatly to be lameiited> that thefe 
|>f^cious rennains arc fhut in thfe 
toMtnts 6f Valencia, without any 
lk>p€f of defliVery and that free dif- 
play, of which th6 mortmain of 
{up€r&liiori ftems- for ev^r id de- 
{>rive theilAb. In the facrifty of thfc 
thurCh. of San Pedrct in Valencia 
there ^11 be fountf a CKrift by 
Jnanesy a San Sebaffiaii aiid a S^ri 
Francifc6de Paula in the convent 
of the kffi-named ordtrr In th6 
dhapelof San Fraticifco dc Boqa 
there is a Santa irics, aritl' in*^ tfi^ 
. chapel of SantO' Thoma^ de ViHa^- 
nutVa^ bttlongirtg' to the Auguf- 

tin$ 
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tine monks of San Julian, there 
are three grand compofitions by 
this matter j that in the middle 
on the fubjedt of the Nativity, 
with the Martyrdom of Santa Ine$ 
on one fide and the Burial of a de- 
vout prieft of that chapel, named 
Mojes Baut'. Agnefto on the other 
fide. As foon as you enter the 
cathedral of Valencia, on youlr 
left hand hangs a pifture of the 
Baptifm of Chrift in the river Jor- 
dan by this artiftj he has intro- 
duced the perfons of fome Saints, 
prefent at this fccne, by privileged 
anachronifm ; as Rafael has done 
in his famous Madona del Pez in 
the Efcorial : This compofition of 
Juanes, is entirely in the ftile of the 
great maftcr above - mentioned 5 

the 
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the heads are excellent^ the ex- 
pre01on juit and natural^ and the 
execution delicate in the higheft 
degree j the glory above, with the 
Padre eterno and the groupe of 
Seraphim is managed with infinite 
art and efFe£t. That Juanes was 
a copyift of Rafael appears from 
the example of a Holy Family, 
painted by him, now in the ca* 
thedral of Valencia, in which the 
Nino Jefus is an exaft tranfcript of 
tliat in RafacVs Madona del Pez^ 
but touched with all the fpirit of 
an original ; many other paintings 
of Juanes will be found in Valen-^ 
da; but care muft^be taken to 
diftinguifh his true piAures, as 
feveral of his fcholars have palled 
their works under his names thats 
Vol. L L for 
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for which he is chiefly celebrated, 
is his compofition on the fubjeft 
of the Immaculate Conception in 
the late college of the Jefuits in 
that city ; this pifture is the ob- 
je6t of general veneration, and by 
the devout and credulous confi- 
dercd as an aftual original, or 
very little removed from an ori- 
ginal; for the tradition runs, that 
it was painted by the order of 
f'ather Martin AlbertOy to whom 
the blefled Virgin condefcended to 
appear on the eve of the Affump- 
tion, and required the holy Father 
to caufe her portrait to be taken in 
the drcfs flie then wore, which was 
a white frock, or tunic, with a 
blue cloak, together with the fol- 
lowing accompaniments, viz. at 

her 
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her feet the moon, over head the 
Padre eterno and her mod bleflfed 
Son, in the act of placing a crown 
on her head, with the Holy Ghoft, 
in the form of a dove, hovering 
over the groupe. Alberto^ who 
was all obedience to the facred vi- 
fitor, communicated to Juanes the 
honourable office of fulfilling the 
commands, which he himfelf was 
unable to execute: the devout 
painter fate to work with extraor- 
dinary preparations for the tafk, 
and, having fkctched'a groupe af- 
ter the defcription of Alberto^ pre- 
fented it to the Father for his opi- 
nion ; the firft defign being found 
imperfeft and unlike, Juanes was 
incited to addrefs himfelf to th^ 
undertaking with frcfh and mdfc 

L 2 elaborate 
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elaborate ads of penitence and 
contrition j no aufterities deterred 
Juanes j whilft the Father afllfted 
him with his prayers the work 
fucceeded, for every touch was 
fandtified, ?nd his pencil, like a 
fword blefl: and made invincible 
by the Pope, never miffed its 
ftroke. Some intervals there were, 
in which the work flood ftill, and 
then the painter would fit looking 
and pondering on his canvafs, till 
the happy infpiration feized him 
and the prayers of Father Alberto 
gave him fortitude and vigour to 
refume the tafk, Pacbeco relates 
an anecdote fo much to the credit 
of the parties concerned, that it 
would be wrongto omit it j which 
is, that the pious Juanesy being 

one 
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one day feated on a fcaffoid at 
work upon the upper parts of this 
pifture, the frame gave way, and 
the painter, being in the aft of 
falling, the holy perfonage, whofe 
portrait he had finiflicd, ftept fud- 
denly forward out of the canvaft, 
and, feizing his hand, prefcrvcd 
him from the fall : This being 
done, and Juanes fafe landed on 
the floor, the gracious Lady with 
all poffiblc compofure returned to 
her poft, and has continued there 
ever fince, difpenfing her favours 
to her fupplicants and worlhippers, 
and is univcrfally believed, upon 
the teftimony of Alberto ^ to be an 
cxaft counterpart of the original; 
and indeed, if we admit the cir- 
cumftance of the refcue, I do not 

L 3 fee 
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fee how we can difpute the like- 
nefs, which I Ihould guefs, from 
the fame circumftance, had not 
erred on the unfavourable fide : 
With legends of this fort Pacbeco's 
book is filled i a fpecimen or two 
will ferve to fhew the credulity and 
fuperftition of the time : I fhall 
give this very fparingly, and I 
hope without offence to the opi- 
nions of any reafonable man.. 
This great artift died in 1579, in 
the town of Bocairente in Valea- 
cia, after having painted the great 
altar of that church, which was 
his lafl: work. In the year 1581 
his body was removed agreeable , 
to his laft will and teftament to the 
parifli church of Santa Cruz in 
Valencia from that of Bocairente,. 

attended 



attended by a confiderable train 
of fecular priefts and others. Re- 
duced by religious aufterities and 
mortifications, he died at the age 
of fifty-fix years: By his piety he 
merited a place in the calendar 
of Saints, by his genius a name 
amongfl: the firft clafs of his art; 
high in the fchool of Rafael at 
leaft, if not on a level with the' 
great mafter himfelf. ^r:^:- 

Juan Labrador a Spaniard/-w^s- 
2> fcholar of the Divino Morales 
^nd the beft painter of fruits and 
flowers and of ftill-life in general, 
that Spain ever produced ; he died 
in 1600 at Madrid at a very ad- 
vanced age. 

Juan Pantoia dela Cruz was born* 
in Madrid, and ftudied under the 

L 4 celebrated 
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celebrated j4lon/o Sanchez Ccello^ 
whom he fuccecded as painter of 
the chamber to Philip the Ildj 
he chiefly excelled in portraits and 
died in 1610. 

I have now nearly enumerated 
the principal artifts, who flourifh- 
cd in Spain during the reign of 
Philip the fecond; that prince 
died in September 1 598, at iiis fa- 
vourite monaftery of San Lorenzo 
in: the moft deplorable and loath- 
fenrie ftate of mifery, to which hu- 
nian nature can be reduced before 
its adlual diiTolution : It muft be 
^kpowledged he was a liberal pro- 
xtQiOV of the arts i the great work 
of the Efcorial, in which his pride 
andfvperllition engaged him, gave 
occupation and difpUiy to many 

eminent 
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'Eminent men : The genius, which 
this encouragement called up, ap- 
pears to ha:ve loft none 6f its force 
during the reign of his fon and fuc- 
ccflbr Philip the Illd. Artlftsof dif- 
tinguiftied abilities will be found 
in this period. Bartolome Gonzalez, 
a native of Valladolid and a dif- 
ciple of Patricio Caxes, came to 
Madrid in 1606, and was made 
King's painter upon his arrival ; 
he made many portraits of the 
Auftrian family for the pialace of 
die Pardo in a very excellent ftllc ; 
though he was of an advanced age, 
when he entered into the fervrice 
of King Philip the Illd. for he died 
at the age of fixty-three, in the 
year 161 1, in the city of Madrid. 
' Juan de Sofo and Jua^f de Cbijin^s 

were 



[ 15+ ] 

were natives of Madrid, bothemi* 
nent ^rtifts and both died ia the 
year 1620. In the fame year died 
El DoSior Pablo de las Roellas of 
Seville, and the Cartufian monk 
Padre. Luis Pafqual Gaudin, horn 
at Villafranca inBifcays the for- 
mer of thefc was a fcholar of TV- 
tiano'sy and left many refpeftable 
monuments of his art at Cordova 
and Seville. Pbelipe de Liam was 
born at Madrid, was a fcholar of 
Monjo Sanchez CmUo^ and became 
fo famous for portraits of a fmall 
fize, which he executed with fuch 
^irit, tljat he got the name of El 
^iciano P equinox he died in i6;i5:.' 
This year was alfo fatal to the.fa* 
mou^s Pafrido C^xes, anobleFkh: 
rentine, in the fcrvice of Philip 

the 
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the Hid. who engaged him to paint 
the Queen's gallery at the Pardo in 
frefco. The ftory which Caxes 
chofe was that of Jofeph and the 
wife of Potiphar, a fubjedt not 
very flattering to female delicacy, 
but it perilhed with many other 
works of art in the lamentable fire, 
which confumed that palace. 

Dommico Teotocopoli, commonly 
called El Grecoy flourilhed in this 
aera; there are many remains of his 
art, both as painter, ftatuary and 
architect in the cities of New Caf-, 
tile. He came fo near the manner , 
of his mailer Titiano^ that many of. 
hi$ pidures have pafTed upon the. 
world under that charafter ; this it 
feems was not fame fufficient for 
the vanity of Dominico i but in his 

efforts 



cHbrts at originality he has cxpofed 
hfittlfelf to the ridicule of all good 
judges : When he departs from 
^tianOy he departs from nature 
and: fubftitutes in her ftead an ex- 
travagance of defign, with fo faulty 
di mode both of colouring and 
drawing, that he is no longer th^ 
fame matter : Of this fort are his 
paintings in the convent of Donna 
Marii de Aragon at Madrid, and 
the pifture which he drew for the 
Efcorial by order of Philip the lid. 
on the fubjeft of the martyrdom 
of San Mauricio and his compa- 
nions: Philip was too good a judge 
ntot to fee the cxtravaj^hce of his 
compofition, -an^d refufetf it a place 
in his cb\\t&\m.iIhfhinico Greco 
ntadc humbki^iHO&ve the credit 

"3 ^^ 
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of his work, and^ it is lil^ly was 
convinced of the errors, into whid> 
he; had been led by an aSedation 
of Angularity, for he made fomc 
corredtions 5 after which his pic^ 
ture was, with fome degree of dif- 
ficulty, admitted to a place, though 
not very confpicuous in the Sala 
de Capitulo ; whilll Romulq Cm* 
iinnato was deputed in his (tead ta 
the more honourable talk of paint- 
ing an altar-piece for the chapel of 
the Saint above mentioned. In 
the cathedral of Toledo thejfo ai:c 
fom? pidurcs by Dominico -in- his 
bjdft; maiyi^r, rWhiqh are^jadpiirable 
perfosq?aRp5%j^particuforly a grand 
cq{npofia9fL:qij.thftparting of the., 
rajment.qf «uiv 5wifi¥? b,efore his 
cruci^pn,: iwWcIfilH'ftg?, W.^e. far 

crjfty. 
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crifty, and is fo entirely in the ftile 
and Tmnher of TUiano, that his re- 
putation could have fufFered no in- 
jury byits adopt ion. In the fame place 
are the twelve Apoftles by the fame 
mafter, but in an inferior ftile. In 
the parifh church of Santo Tome is 
a very capital pifture of Dominico*^ 
on the interment of Don Gonzalo 
Ruiz of Toledo; this illuftrious 
perfon, who was Conde de Orgaz, 
founded an Auguftine convent un- 
der the title of San Eftevan in the 
city of Toledo, in commemoration 
of which pious aft Dominico has rc- 
prefented San Auguftin and San 
Eftevan in the aft of placing his 
body in the tomb : This pifture coft 
the Cardinal Archbiftiop of Toledo, 
Don Go/par de^iroga^ twothoufand 

ducats. 
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aucats, a great fum in the year 
1584, when it was executed at the 
fuit of the parifh pricftof Santo 
Tome and put up in that church, 
which, as well as the convent be- 
fore mentioned, was founded by 
this noble and devout perfon: 
This pifture, and that on the part- 
ing of our Saviour's raiment are 
the moft capital performances of 
this author in Spain ^ there are va- 
rious others however both at To- 
ledo and Madrid, but chiefly 
at the former city, which would 
well repay the curiofity of a tra- 
veller : At lUefcas, which is half 
way between the. faid cities, tht 
church of the Hofpital de la 
Caridad'Was deCi^^Kd by Dcminica, 
and isj with* its akars^ carvings 

and 
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and paintiflgs> a very r€fpe6bib|o 
proof of his merit, in the feveral 
.elegant arts which he profeffcd: 
Ke was near eighty years old> 
when he died at Toledo, in 163 5> 
and was interred in the paiiflx 
church of San Bartolomc. Domi" 
nico Greco was the firft painter in 
Spain> who had the fpirit to oppqie 
the exaction of a royal tax upoa 
the piftures. painted and fold by 
living maftersj which he litigated 
and obtained a favourable deccee» 
Diego de Romulo Cincinnata was. 
fon and fcholar of the elder /t^- 
muloy pi^inter to Philip the lid ;. 
he entered into, the fervice of Dm. 
Fernando Enriqu^z de Ribera^ tjurd. 
Duke of Alcala, and went with 
him to Rome,, when he w^ ap- 
pointed 
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pointed ambaflador extraordinaty 
from Philip the I Vth^ for the pur- 
pofe of doing homage to Pope 
Urban the Vlllth j he painted his 
Holinefs three feveral times, and 
£b much to his fatiefadtion, with 
ibch applaufe from all (he arqfts 
at Rome, that he was rewarded 
with many handfome prefents and 
made a^ Knight of Chrift in Por- 
tugal,, where the ceremony was 
performfid by Cardinal Trexo Par- 
riagudy a Spaniard : This wa^ done 
in preience of the Dvkc of Alcal^,. 
his patron, in the ho^fe of the 
Cardinal before-mention^, wha 
gave him a gold chain ai^d the 
medal of the order : This paflesd 
in December of the year 1625, 
and in the year following this i^- 
VoL^ !• M genious 



[ :i6a g 

genious artift died in the city of 
Rome, and was buried in the church 
of San Lorenzo, with all the cere- 
monials due to a Knight of the 
Order and a man of fb diftinguUhcd 
a genius* Philip the IVth of 
Spain had the confideration to fd- 
licit his Holinefs to transfer Jthc 
dignity of Knight of Chrift* to 
Francifco the brother of Diegey 
which was accordingly done. 

Francifco and Juan Ribalta were 
* father and fon, born in Valencia, . 
and paihters of fuch equal emi- 
nence, that it is exceedingly dif- 
ficult to diftinguifh their refpc'c- 
tive hands ; the Cither's piftures 
are howeyer rathet more finilfeed 
than thofe of the lbn*$-, which, fin 
dieirpart, haie the advantage in 

force 
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larce and effeft : In many of his 
pi6ti}rcs he appears to* have pro- 
pofed his countryman Juanes for 
his njodel, and fomctimes paints 
fo like his contemporary Vicencio 
Carducho the Flprentine, as fcarce 
to be diftinguiftied . from him ; of 
chis fort isJbis picture of the Laft 
Supper on the high altar of the 
college of the Patriarch in Valen- 
cia, which, if compared with that 
of Carducbo on the fame fubjedt 
upon the high altar of the church ' 
of the nuns of Corpus Chrifti in 
Madrid, will be found fo exadUy 
correfponding in ftil^p and manner^ 
that both might pais for the work 
of either mafter. One of the beft 
^orks of Ri^aha in Valencia is a 
iieaji Chriftin the Jialjl of the chap- 

WL 2 ter- 
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ter-houlc of the Carmelitift con^* 
Vtaf, copied frorn SeiaJHan dd 
l^kmHy the original of which is* 
in the Royal colleftioa : In this 
fame place are two other copies 
fiiom Piombo of admiirable exc* 
cutiofti. It is related of Fran- 
ctfco RibaUuy that> having painted 
a crucifixion for the Pope's nuncia 
in Spain^ the piAure was carried- 
to Rom^ji and, upon being fliewA 
to an enninent painter in that city^ 
he immediately. exclaiiiied--0 Di^ 
vino Rafaeh ! ]vidtgmg it to be e 
capital performance of that m^aften 
upoh being told of his miftake by 
t'he nuncio, he proceeded to exa- 
mine it ^efh with great attention, 
and concluded with a commoQ. 
Spanifh ptovcrb, ^e verdadera^ 
a • mente 



mnte Sondi yegu/^s hay fatnas na<:m } 
viz. Where there are mai'es |h«re 
will be colts i importing, th^t aU 
countries may at times produce 
extraordinary men. Framijco Ri^ 
iaha died in Valencia in 1600, and 
his fon in 1^30 ; he had the ho- 
ntrar of being the firft mafter pf 
Ribcra called SpanoUu 

\4drinno of Cordova was a lay 
brother of the barefooted Carme- 
lites ; his works are few and con- 
fined to the city abovementioncd j 
^he chief compofition is a cruci- 
fixion, in which he has introduced 
the mother of Chrift, San Juan 
and la M^dalcna, with other fi- 
gures of half length, in the man- 
:'ner of Rafael Sittdeler^ to whom he 
^as ;greutiy atta^he4 ; this pidlui-e 
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is in the antichamber to the fk- 
criftf of the Carmelitifh convent 
at Cordova, in which city Adriam 
died in the year 1630. This artift 
was fo diffident of hinifelf, that he 
tjfed to <leface or deftroy his pic- 
tures, as foon as he had executed 
them J and fo general was this 
pradtice with him, that his friends 
took occafion to intercede with 
him for the prefervatron of his va- 
luable produdtions in the name of 
the fouls in purgatory, knowing 
his attachment to the holy offices 
in their behalf: By this mode of 
exorcifm, the deftroying fpirit, 
which his felf-dlflatisfaftion had 
conjured \>p, was kept in check, 
and thanks to the fouls in purga- 
toiy ! fonoc very valiiable pidlures 

were 



C i67 3 

were . refcued from extinftion by 
their influence, and authority. 
• Vicencio Carducboy a Florentine, 
the brother and fcholar of Bartbo^ 
lome Carducboy was King's painter 
in the reigns of Philip the Illd and 
IVth : He was in fingular efteem 
and favour with thofe princes and 
employed in many eminent works 
at the palace of the Pardo j the 
works of this mafter are to be 
found in all the cities of Caftile, 
in Toledo, Salamanca, Segovia, 
. Alc'ala and Valladolid, as well as 
in Madrid, where he died in 1638 ; 
this date is afcertained by the fol- 
. lowing memor^dum, kifcribed on 
a picture of San Geronimo, in the 
great church, of Alcala de Hc- 
n^x^i-^-^Vincentius Carducbi Floren^ 

M 4 tinus^, 
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fimis, bii vitam twn opus finiit 
anno 163 8 « Hd died at the age of - 
70 yean : .He inftnitfbcd the fa-^ 
mous Riziy who was painter to 
Philip the IVth and Charles the 
lid} and formed many other diP- 
ciples in his academy. 

Philip the Hid died and waa 
fucceeded in 1621 by his fon Phi^ 
lip t^ IVth, a great patron of 
ihc arts, in^hofe time flourifhed- 
men of very illuftrious talents^ 
In 1623 Charles Prince of Wales 
came to Madrid, upon a youthful 
fally of gallantry, to throw him- 
felf at the feet of the Infanta, lifter • 
of Phiiipi and conclude, as he.be-^ ^ 
iitvcd, a treaty of marriage, which 
had been long in ^dependence and 
^bitru^led by mai^y difficulties and 
: ^ delays:: 
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"delays : In this expedition he was 
accompanied by Pedro Pabh Ru^. 
htns of Antwerp : Thia great maf-. 
ter was then in his forty-fixth y€ar ; 
had concluded a long courfe^of 
ihidy in Italy, being in high efti** 
nation, upon his return to Flan* 
tiers, and greatly in favour with 
die Archduke Albert and the In- 
fanta Donna Ifabel Clara Eugenia 
^18 fpoufe y he had painted feverai 
;pifltures by order of the Emperof^ 
^uid of tht King of England^ and 
tad vifited Paris, where, by order 
xsf Mary of Mcdicis^ he had exe- 
•cuted hb famous paintings for the 
Luxembourg pdacc with great 
Krredit and fuccefs* Charles had 
'on early paffion for d^ arts, and 
-was greatly 'attached to his fellow 
:^ itravellcrj 
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travellci* 5 the honours^ which the 
King of Spain lavilhed upon his 
Royal ^ifitor with all the profufe 
magnificence^ that Spanifh gal* 
Id&try could devife^ extended 
themfelves to the perfon of his in- 
genious companion. 01ivares» 
then the minifter of Spain, had 
i^lendor, and Philip was in pof^ 
ieflion of tafte : Rubens was in 
turns careffed by both ; the Royal 
colle6tionsvof the Efcorial, Pardo 
ftnd Madrid evened to his view an 
inexhauftible magazine of arts. 
Mr. Horace Walpole is miftakcn 
in thinking Rubens was in Spain, 
during the adminiftration of the 
Duke " of Lerma: This was not 
fo« Rubens had ftudied ^itiam 
and Pablo i^^/vjwx at Venice with 
; . 6 diliinguiihing 
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diftinguifliing attention 5 the cabi- 
nets of Philip now difplayed fuch 
fuperb compofitions of thefe maft 
tcrs, particularly of TitianOy as 
equally captivated both the painter 
and the Prince ; Rubens^ by order 
of the Catholic King, copied the 
Europa, the Baths of Diana, and 
feveral other pictures of ^itianoy 
which Charles had particularly ad* 
mired J when thefe copies were 
finifhed, it was expeftcd, that 
Philip Ihould prefent theni to the 
Prince of Wales, and the compli- 
•ihent would furely hate been a 
worthy one both to Charles and to 
^lis favourite artift^^'btJt' the-'" gi- 
*herofity of Philipm^fiited greater 
lengths, ind ' in trtAh - it fcarce 
knew any'^botttids towajpds his 

princely 
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priffccly gueft : He retained til 
Jhimfelf the copies and fent to 
Charles the originals. It is pro- 
per m this place to obferve, that 
thcfe valuable originals returned 
again to the pofleffion of the King 
t)f Spain, when Charles, by the 
inftigation of Buckingham, n^ade 
occafion to diflblve his engage^ 
nuents with the Infanta : to rqefit 
the fifter and yet to retain the pre* 
fents of the Catholic monarch 
would have been a conduft irrei- 
concileable to the fpirit and prin- 
ciples • of Charles -, though his iat- 
tachraent to the arts was as ardent 
as any man's, he had the fenti- 
ments of a gentleman and pride 
^ honour fuperiof even to hh 
Joveof 4J1C art of i)aihting. In 

the 
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lite event of things it ha« come to 
pafs, that Charles, inftead of talk- 
ing from the Royal ftock in Spain, 
has been the means of fome addi^ 
tions to it of the higheft value*^ 
Charles* having taken his depar-- 
tore for England, and the high 
pttndtilio of the Spaniih. HK)narch 
having lupportcd itfelf to the lateft 
moment of his abode, by erefking 
a pillar on the fpot, where they 
parted^ Rub&ns at the {tmt tin)^ 
tetur lied. to Flanders; and Philip, 
kaving noi^r compleated his hiatH^- 
ing-featofthe Torre de la Prada^ 
in the neighbourhood of Madrid,, 
affiled to that attift for fevcral 
pii£bares in charader with, the pa- 
lace, with exad defcriptions of 
the fiz^s of thecanvafieB.and -the 

rooms 
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rodnmsiand paficions in which tlusy 
iircre to be hung; all thcfe were 
^executed by Rubens j and tranf- 
inittcd to the King, who highly 
approved of them : many of the 
xiogs and other animals in thcfe 
iiunting-pieces were put in bf his 
fcholars Jzneira and Pedro de VoSy 
who excelled in that branch of the 
aft. About this time the Co$uie 
Duque de Oliv/iresy Philip's niini- 
AtVy had compleated his founda- 
tion of a convent of barefooted 
Gannelites, at the little town of 
JLoeches^ in the neighbourhood of 
Madrid> now belonging to his 
JExcellency tht Duque de Alb^ 
JPhilip, to do a grace to his fa- 
vourite and ta make a merit .with 
die religious of that oriier», com- 

miflloned 
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tmffidned Rubens for fome piQ- 
cures, which he executed ; in bis 
-gtandcft ftile>, and richefl: glow. of 
xsblours : Two of thefe^ whicjh 
.flank the altar, are of confiderablc 
dhnenfiojis, and, in point of exfr- 
oution, not to be exceeded by any 
of the mafter j the firft is an alle- 
gorical compofition pn tlje Tri- 
umph of Religion, which he h^s 
' pcifonifiedund habited very gr^c- 
fully : This figure is feated in a fu- 
.perb triumphal carr, drawn by 
four angels, with others in atten- 
dance, bearing the crofs and other 
::ffrmbols, properly in charafterj 
four iigureS]^ vthat exprefs the v^- 
rious charadker^ of Infidelity, or 
Ignorance,^ over which. Religk>p 
is fuj^ofed tix triumph,, fpUow the 
i carr. 
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: carr, like (laves or captives, feound 
i^rith chains; whiifl: the piece is 
ferowned with beautiful chcru- 
bims, that hover over the groiipc^ 
with chaplets of various defcrip- 
tions in their hands, difp<rfed with 
lingular art and aftoriifliing ^ffeOc : 
The other,, which companions it 
in fize, is the Interview of Abra- 
ham and Melchifedech, who of- 
fers him bread and the tenth of 
the fpoils 5 in the drapery bf the 
^j^iefts, and the amiour of the fol- 
dters, Rubens has eihaufted ereiy 
rcfourcc, that his fwid of colour- 
ing cowld fiapplyvthfere arc' two 
otfier pidhires in this ^all but 
precious colleftion oT tbe felftc 
author, jmd of equal fit^* and -ex- 
cellence with the above> th^toan- 

not 
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hot be paffed over in filence ; they 
hang in the choir, that on the left- 
hand reprefents the four Doftors of 
riie church with Santo Thomais; 
San Buenaventura and Santa Clara ; 
its companion on the oppofite fide 
reprefents die Four Evangdifts, 
with their proper emblems, com- 
pofitions of unfpeakable majefty 
and expreffion : The original Iketch 
of this latter piece is preferred in 
the Sitio of the Buen Retiro, that 
of the Doftors in the palace of 
Madrid. It is painful to obfe^^^e, 
that thefe magnificent perform- 
ances are fuffering daily for want 
of new ftraiRingand the obvious 
repairs, which^ if not fpecdily ap- 
plied, tfeefe, monuments of art 
Vol, L . . -N, . will 
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will thfiin i-uin ; Iq the nave of tl^c^ 
ch*rc;h^ there are two other large* 
eoiiapofitions by Rubens, the oo^t: 
ol^tElm and the Angel (^onnibr^; 
ifig. fekn in the defart, the oth«r: 
^f the |(r;i«li(;e$ gathering inaiina j> 
^he fcf ncry in both thefe piftufg^ 
k' uncQOirxionly beautiful, fo i^t 
the fey in the latter: Tbe.drapcry:! 
ef E)ta$ is finely difpofed; but> a4,^ 
«hc painjter has negi^ed^d to dr^f^. 
the Prophet in the habit of a Garr 
toeUte*. the holy Fathers, who 
cUinft^masthe foua4er of thein 
orikr^r^re ciot allele fc^dali^i 
by the ORiiffiW/x.v J;??WnfifcJn|fl|i?y 

their «rd«|- fiftEtfeft-i^eg^i^j.ptp;,! 
pKetj btiti ^i^t^Vitngay^lft %Vi(i. 

:^ /: pulous 



f)ul6^s e*!ij\wr€r might find in 
theiF title, thU I am fu«A>l^ mAsu 
tJi^ ftrength of their faith c^^njuk© 
up lor the weakn«fs of the uuthe^ 
ricy : The Angel in this pi«c^ i$ 
ixAouftd to a miracle^ and^ ad the 
Fathers d<^ not claim to derive 
ttom hini^ there is no exjception 
to tht habit) whicb the paint^ has 
thbughtfic to give him. The^fi** 
gures in thtfe pieces are alHwe na^^ 
tural fize» i '^• 

The three great krngdoma of 
-Europe (Spain, France and Eng^ 
la«d)^efe at tJiia time governed 
by thi mlfiiifem djivares, Richelieu 
aft4Bi^kihi^!li»H}^4ii^%^^ the ri^ign 
^' far<>uH*^8^ iBadcVnghafri,^ ' who 
had rii>b*^^-e^rit4^*a6d kfe genius 
than ehhW-SfihtS^«€lMeMpbraries, 
^' '^ N 2 had 



had neverthelefs contrafted a great 
cfteem for Rubensj during their 
exjpdditioii to Madrid ^ this was 
hot direfted to his profefliortal ta- 
lents, but to thofe qualities and 
good cohdnft, which undoubtedly 
he had, and which Buckingham 
fagacioufly enough determined to 
call forth, when any great occafioh 
fhould prefent itfelf: Such was' 
now in view ; Buckingham was at 
Paris, negociating a marriage be*- 
tween Charles, who had lately fuc- 
ceedect to the throne, and theprin- 
cefs Mary, whom that prince , had 
feen at Paris in his way to Spain, 
and of whofe beauty and attraftionS' 
we have fuch ftrikins:" teftimo-' 
nials under |he hand of 7^<^//^)f<?: 
Though Buckingham at -Madricl 



I i8i ] 

had wantonly avowed eternal eij« 
ipity to the minifter of Spaip, her 
now entered upon a correfpondence 
yfithRuiens on the means of recon^ 
ciling the kingdonis, and this pro r 
duced the fecond vifit, which that; 
artift paid to Madrid in quality o£ 
ambaflador extraordinary from the 
court of Bruffels in the year 1628. 
He ftaid nine months in Madrid 
on this negociation, and, being at 
times confined to his chamber by 
the gout in his feet, he took the 
opportunity of working at his.eafel ; 
iii which time he compleatqd eight 
grand piftures for the gre^t faloon 
61 the palace, pf, which his famous^ 
Rape of tht Sabirjes was pne, and 
^Ifo. his Battle' of the 'Romans and 
the Sabines. * Iii this peiriod, fuch 

N 3 was 






Wis iter tepidity 6fh^lfpeYt 
fte' tcWk five fetcral pbhmtS of 
It^ 'Philip, one of Which ii 
d^jxieftrisin and grotip^d with fe- 
»thd^dther figures ; d magmficeht 
Jicff<H'mflnCe, and for which he Yt*^ 
ieivcd a rfiagnificent rfcward>' with 
the htmbuip of knighthood,' ^ 
nattlif fclfeation and the goldeft key; 

If m 

as gentleman of the chamber. He 
|)Aiiited the Infftnta a half-length-, 
aind the King of the fame fiie by 
commifiioh from the Arch-duchcfs 
Ifabella ; he made five ot fik other 
pbrtraHsof illulbibtiis pfeifeni.' '.' - 
• Supfcfioi' t& thef littBii viftj JMiici- 
Mi>a6f m ioti'U'^i^mM^i^ih 
ardbuf -tt) ' Mi taflt'^f ^ cbf)^g :the 
moft -capftir-^fkS ' o^nkono in 
the r6yai |*fl«fibfet ifM «»' the 

^ -^ Venus 
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Venus and Adonis^ th^ X^^]^^ ^^ 
Jpupid, the Adam and Eve, » ^^ 
many others, with fevex|il .POTr 
traits, particularly of the , twdr 
grave, the Duke of Sajcpny J^ii^ 
the great Alva; he made.,a coxi^ 
fidcrable addition to hisjgran^ 
compolition on the Adoration, of 
tht Magi, which now holds fo con- 
fpicuous a place in the Madrid coir 
kdlion 5 of all the crown of Spain 
poffefles of the works of this cpii- 
nent mafter, this pifture of thp 
^dpration appears to me t)be moil 
fupei-b and brilliant j and his.dead 
Clirift in.thj^.S^l^del Capitulo of 
the Efccvial;|he,moft touching and 
jexpreffiyc,: I)^ayq never y^t found 
any piftm-c^^j t^lft. ipe^ksi jTo ftrong- 
iy to, tfe^ipaflj^^^ f^i^l^r 
;.;y". N 4 Amongft 
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Amon^ the capital pferiEcrnnancei^ 
oixRafmly^iMano amiothers, this: 
coiiGf)olition has artitrafted, and will 
prpfeably continue to attraft little : 
ilotice or applaufe, but I am bold 
to believe every fpeftatofy wha 
fhall review this wonderful collec-* 
tion with independent tafte and de-. 
tcfmination not to be told what he 
is to feel> and where he is to ad-'- 
mire, and will (top awhile to con- 
template the tragic fpedlacle of a^ 
mangled Saviour, furrounded by a. 
groupe of fuch mourners, as feeni 
to feel a forrow, like the .obj.e6tyL 
which creates it, more than h\i-*t'. 
man, will own ..with^ me ^that Ru^' 
bens in this ..affedling' 'piece has:- 
touched the -pafiidns- ; kvi^lv^ ibme^ r» : 
thing moB: thaa aA.paintejs'^ wit^ a: 

ppct'a 



r , 
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po^'s han<J. ^ Contemplatfirg ttifrf 
pidtarc, I could not hdp calKn^ 
to mind the bittcrnefs of Mengf^ 
criticifm, when he is comparing^ 
Rubens' copy of I'itiano to a Dutch 
tranflation of an elegant author; and 
in this train of thinking I xould 
not avoid drawing a comparifon- 
in my mind between the piecer 
before me and that, which Mengf 
himfelf has compofcd on the like 
fubjeft: The fcene is the fame, the? 
aftors the fame, and the cataftro-^ 
phe not to be diverfified : But with 
Mengs all is lifelefs, cold and flat ; 
methodized by- art and meafured 
by rule ; the groupeof a«i academy> 
fitters for attitudes and hirelings: 
for forrowir the.dcad ibody of the 
Chrift is laid ^ouc^andia- like !man>* 
.v.. . ncr 
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9tt :|W{jjofed to view ia the .<Kit 
cafe jai:ia, the other, -but ;What?* 
toatntfti iV&fyfj has indeed labour^: 
ed hi»^to make a beautiful corf^isi 
he.hasrjrounded the mufdes, aii4 
poliihed the fkin, and givdti ^ 
^k:K a Jiue, that it ceafes to bt 
fie{h>:and is a fhining waxen figvfc 
with no trace of pain or fufferingt 
paft I look upon the odner, and 
you contemplate, as itfhould feem, 
the: very perfon, who himjelfbiffe 
om.fmrtyms en ibe trecy 'iny wbofe 
ftripti.fwt arehealtd: Ytt Mengs 
is the* toth^r, whom courtly* pret 
judice has.put iiaibQi^ i^lHtepainfott 
in Spftin|jjj4di0to'«6Crrtop^^ 
tccaibn again^ :^(^te, rfUftd. •'v^h^ 
worlhip-3feribtcoa»«)rtf?(f»^^ »• 

pm dini«^^^^:«l»|i^i^iKi^ 
. 0. ;j lo l^itry 
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lutry of th^if rtYighn t'JI^ 
die critie, who, profeffedly tmk^ 
ingbfthe ^olk4l:iort oFpiiSfereiin 
thepahcfc at Madrid, cxinl irffbW 
ho comrftfendation or defcriptioii 
6f itm^fwj's capital pifture^dTthe 
Adoration and records his namt 
apparently with no other view biit 
CO make a necdlefs facrifice of it 
iSb that of Titiano, whom it fccim 
be had had the temerity to copy. ' 
it is hardly to be believed/ thdt 
Knbens during thefe nine months 
ilnifhed feveral other coafideraWe 
pt?ftiire$, particularly his Mmrtyr^ 
dom Off the «pirftie> Sjtn Andres, 
whithr^im^r fnJ*asiihetfakaiwpiecfe of 
1^ ^Flcrtfifli J^lfirf^efi' afe!icn?chmTt- 
fog cdmpe)lki(»;ojidhajre related 
that he aitikrt ilif8pbirt4»rthc year 

. Oi 16281 
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1^6 2B ^ on the 26th of April in tE6' 
year i foltowing he took his de-i 
parturc, not without many dif- 
tinguilhing tokens of favour from 
his Catholic Majefly, by whofe 
order the Conde Duque de Oli- 
varcs prefented Rubens with a ring 
worth two thoufand ducats; he 
was alio made fecretary to the 
privy cotincil at the court of Bruf- 
feis for his life, with the fucceffion 
to his fbn Alberto, a very confider-' 
able benefice. Having now attend- 
ed him to the time of his leaving 
Spain, I fhall commit him for thfe 
remainder of his career t6*his more' 
profeffed biographet-^;^ obTervnig' 
only, that jhe fol-lxied iat frichdfhij^^ 
in Madrid with^nh^^gkAt Spanifh ' 
painter Xtug9 Vel^zfuisi'^^i'Si^^^ 

which 
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which friendfhip was continued by 
a correfpondence, that laftedmaity^ 

years. ':■'■- wr 

Juan del Caftillo of SevHlt wss a 
painter of eminence and in great, 
repute as a matter and inftruftar 
in the art ; he had the double ho- 
nour of being difciple of Luis de 
Vargas, and teacher of Baf'folome 
Murillo \ the famous Alonfo CanOy 
and Pedro de Moya were likewifc 
his fcholars : He died at Cadiz, 
aged 56, in the year 1640. 

At this period of time^ under* 
' the foftering aufpices of Philip the 
fourth, fuch a h-oft of ardfts prC'** 
lent thenifel vep ; tQ Jny> view; that, 
whi^ft I percpifvdc ithc imprafticabi- 
lity of rec^,r4i.ng:dl>);Ivfecl ffcpirg- 
nance at.pngitffiig.fiWyi-.iiii would 
/ S. not 



. imtm&m^y pxcfdnilLO the pubHB 

a.£iatere«atalogue of paiaters:^dA 

their? iiiBorks^ fo neither would ii 

ifa»€i :«kc truth of circomftancesi 

Ijyriimieavourmg at viriety. li^ 

tl&h A^mma therefore I havsoir 

jiidgcd it bcft to feled fomc vB 

tfae moft emixient^ and pafs ovit^ 

the lela interefting in filenoey^ 

aiducMgft the former EMgenw Cakim 

il^doubcedly deferves a places ;ri6 

it^^^^wiene only that he was fbundi^ 

wdithy 130 be of the lift of Kiqjgl^* 

pa^stersy and to enter into com^^ 

ped^bn with the cekt^-ated Vcia^iii 

twical'^'kti&'o j^rdmitH? pbhs»iig<)3 
Tfaotigh h« wa^^Mtiveof Msdr^ 
ycC' bi« fad%ii?'>fiwm^,vtijn^^ttiq 

hd waj^ idducated ifli faSi^'iilrt^Awas^'U' 
i i-''^ >C Florentine : 
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Florentme : Philip the fottfifa'iktir 
in perfofi to Etigenioi but iwteft 
bfecame of the pi6turc, ordrfietfafiir:^ 
it is in exiftence, I have not boQl 
able to difcover » it was his.£ite^ 
tnth many others^ to ht ecli|)&d ivf 
die fuperior luftrc of VciavtffH!^*% 
talents, and from the tiobe thftt* 
amft entered into the royalifeirvtcd 
atid employ, Eugenia piririi^ifudil^:: 
{^ployed his talents in paintisigr 
for: the ccmvents and ehiirches^. 
whO) in emulation of th< cehn^v 
hcM forth a very liberaLeAcauragOkr 
ment to ^e: arts ; The Ifwiwatrrf 
SaA'JRbeUpskiiii tl»«ifiy of Madrid 
cofitanQdatheiffikiofr cqlkf^idn^ of . 

peryfeed/by,fec»tfltcA«Dn*^ilb th^:. 
convent itfetfi iiir J.iJS#>iiJH«i wa% 

).:;: .^ivii jointly 
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jointly engaged with Vicencio Car^ 
iJucbo in the frefeos of the Pard^ 
where the like fatal accident agaft 
confumed his labours with many 
others equally ito be lamented: 
He died in 1642, at the age of 
fixty-fiv-e* 

: In the feitie year died Pedro 
Orrente, by others called Pedr^ 
Rente, born in Murcia, and Fa- 
miliar of the foquifition in that 
city, a difciple of J?/?^», and pro*- 
tcfted by the ^inifter 01ivates> 
who employed hkn in the paint- 
ings, then coUefting at the palace 
of the Buen Rctiro t Many of his 
worics are to b< found in Vilert^iu 
^nd Cordova, and fom^ at Toledo; 
particularly a Santa Leoc^ia Cbitm. 
ing out of the' fefWlc^rc, over the 

- ' door 
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jibor of the facrifty of the cathe- 
draU and in the chapel de los 
iReyes nuevos belonging tothefaid 
church a Nativity, which.compa- 
nions an Adoration of the Magi 
by Caxes before-mentiened j both 
which are excellent compoiitians 
and finely executed : He coloured 
ia the ftile of his niafter, but ia 
his choice of nature did not imir 
tate his vulgarity of tafte ; in cor>- 
rc^nefs of drawing he has been 
rarely exceeded :. He was buried 
in the parifh church of Ss^n Bartpr 
|oqie at Toledo, in which he died 
/ax advanced in^ years, an4 is de- 
iitryedlyto be. ojumbered ani^ngft 
the moil cnoifMnt. Spajii^ds of his 
profeffion, .; j ,,srA'\ . . - 

/FranciJcQ Firjigiukz and /Hon/p 
Vol, L O Fazquez^ 
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VdzqueZy were the favourite difci-^ 
pies, the one of Carducho and the 
other of the celebrated Luis de 
Vargas : Vaviquez was a native of 
Honda, and praftifed his art in 
tfi^ city of Seville : His figures irt 
the liude are drawn with great 
tratii and anatomical flcill; they 
«re flight and flcetch-like, but 
ieicctitcd with efFed and force j 
Hfhilft hewas painting in Seville, 
Ffoftcifcd Pachece (from whofc 
treatife fome of-thefe anecdotes 
we dfawn) was keeping an acade- 
fliy ifi that city, with great rcpu- 
tktidhtindfticceft; f^elazqu^y v^ho 
afieiwahli^ fok '^6 fuch high ho- 
noUiis'aHd favbut'with- his Kiing, 
was a difdpie t>f 'Pitchers: ^i this 
time, Fazfke^ fiiii''Pi^bMvr^rc 

'V'^, ^ 1*1 vtl 
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rival artifts and painted fome fxiq- 
tures profefTedly in conripctiwn 
for the cathedral of the .convent 
of barefooted Carmelites,- ,and 
other places; the manner of /?ix- 
ibecoy though learned- and col'- 
redt, was harih and dry- in the e^c- 
treme, fo that Vazquez was much 
the more popular painter of .tjie 
fWQ; and young Velazquez^ who 
about this time married Pacbe0'% 
daughttjr, did not think fit to ef- 
poufe his tafte and formed himr 
j^lf upon oth<^r models* . Ther? i$^ 
iSr Ijttle cpuplet upoi> a cmcifix of 
JPecb^o\ . . which. . fa^yrjzes . thit 
.Harlhqef^ pf n>jini)|pr with f0:mucK 
iii>artn.efs,: an^ ,fvch r^gatnefe of 

yerfiftqationjfithw -Iprofent it in 
the orisjnal t;9^.|h^,jr?ijer ; , . 

O 2 ^ien 
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l^^ah^^dejabrido y tan JecOj 

'-'VoY )ne direis qtie el amnr. 

^ TUdSjo dig9i que Pacbeco. 



Nothing can be more mufical 
than. the chime of the wards> but 
the idea cannoc be well conveyed 
in:Engli/h. It feems natural for 
a,cademicians like Pacbeca, wKq 
ere fo much concerned in the 
gfamrnar of their art> to contraft 
a jiifF jedantic ftile, a$. was the 
cafe, l)tit his pidlures are faid to 
be good ftudies, and, if he was 
not a painter, of jthc, fiirft manner,, 
he appears to haye , l>eea a grea^. 
mafter aji4 author ip.his.- art. . He. 
was a man pf Jiberal/entim^nts^ 
ftrid morakr ajici ui;ic:.<MX>!TWi^ -nao- 
> // • • - '- defty : 



defly : He died. in Seville iii.^654," 
having . furvived his cogmpi^titoi: 
Vazquez four years. As to J^rancifco 
Fernandez f who was- unijueftion^ 
ably one of the firft artifts of his 
time, he died in 1646 atMadrrd> 
of which place he was a native^ 
being killed by Francifcolde Bards 
m 2L fudden fit of paffion, at • the 
age of forty-twQ years, uniVcrfally 
regretted. 

Jo/ef de Rihera^ known to ]Eu* 
rope by the name of // SpagnoletOy 
wis a native of .Xatlva in the 
kiiigdom of Vakhcia; a touhtry 
rich I'ri nkural' pfodliftions and 
of i m'ol^ ^ happy "Ccmperature in 
point o('tYmiii :'• !ii this particu- 
lar it has ' t^en 'fttqiiently eom-^ 
pared tb'Gfrtert;^ aiid; like <jireecej 

O 3 has 



hds Wtti found iMicomrh6nljr p«>^ 
lific Jri giving birth to rnen of 
gei»Hii ind taknts. How far thfr 
growth atid oilturc of the humait 
mmd xtizj, like vegetable nature, 
depend i^on the fkicy influences,, 
there is flo need at prefent to eri^ 
quire ', the feeds of genius, lik* 
fhofe of any other tender plant,* 
may well be fiippofed fufceptibk? 
of nutrition, advancement br fc-^~ 
preflion, by the operations of the 
atmofphere; and if this obtains in 
the general, I think we may c<m«J 
elude for it more ftrongly in ftiJ 
vour rf thir pirticulstr ^t no^w-uh^^' 
dcr c<inflderatr6n> 4ftah of Ahy 
othef pethaps^^H'AeT^Kcyi«--<!:^*-^ 
logue of hiimaln 'ftiidy w^ inWti^. 
tion : fainting,' virMeii h « dpe-i' 

^ ^ ration 
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ration manual . as wdl as la^ntal, 
demands the joint vigc^ur and e^i^t 
ertion of body and mind^i it fhoul^i 
feem that there is in demaad a 
force of atniofphere to Jbrace the' 
corporeal fyftem and at the fame 
time filch a degree of gejoial 
warmth and relaxation of climate^ 
as (hall give imagination its (iM 
play and fcope ; thefe can only ht 
obtained in thofe happy latitii^es,' 
wher6 our fcene is now laid^ *It* 
i^ iieedlefs pel-hap& to obferve> 
t!]jat there muft be proper lights for 
the creation of the art an4 there 
ihould bea, co^nmodious te^iKpera-* 
txirt for thicir prcferyatioft tokd' 
coAtrnuance^: Xhde are t<> be had 
ift^ their higheft perfciaion iti Spaii^, 
29 trcll fts, Greece* If the leu-' 

O 4 lander 
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landqr in his native climtte ever 
fhauld experience the impulfe o£" 
a. painter's geniusy the year itfelf 
would not fupply many hours in- 
which his fingers could obey its^ 
fummons ; and in the other extre^- • 
mity of climate, where every fibre 
is unftrung by relaxation, -all, wiwr- 
have experienced, know the inap->' 
titude both of mind and body to-^' 
wards any aftion or employ of ei-^ 
ther 5 unfit alike for arts and armsi- 
the emafculate and foft. inhabitant 
finks into doth and flumbers away, 
a life, that fcarce deferves: a better: 
name than vegetation.: ^Upon.tber 
wimple I think we magr admits that* 
there are feme portions of the ha^v 
bitable r€arth> wheiro nature hmi^ 
declared;, h^felf. againftr.tha .pror,* 

dudtion 
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ikiiStion of painters, and no por-*' 
don yet difcovered where an af-, 
fcmblage of more happy reqoifitcfs 
ever centered, than in the climate 
and country, in which the ajtift- 
now before us had his birth. 

It may be proper to obferve>. 
that, although ther€ cannot be 
found amongft the Spanifti pain- 
ters a greater inftance of poverty, 
in the -extreme, than what Ri^ 
A^tf experienced, yet his preten- 
fions in rcfpedt of family were as 
high and his blood as pure as 
moft in Spain : This* pride of pe- 
digree is there to the full ais much, 
at hearty .an^ ' as ceremoniouAy. 
maintained amoncrft mea in the 
laft degree of-iworldly mifery,^ 
^ it is'/witb:4ha rici^^and great* 

To 



T4)i*f itlifnei^ate a Ike of lAnceftorsy 

unadUlticrated with Moorifh of 

Ji5tvifh blcx>d, and not made vife 

bf ifty ignoble and difhonourabk? 

trades^ is the glory of an old Gaf- 

tilian,"' though in rags and wreteh*^ 

ednefs : The houfe of Riiera^ tko* 

k had branched into Valentia^' 

wad in its original rooted lU the 

pure terra firrria of Old C^He;- 

and I dare fay his parents would 

as foon have brought up their 4bi> 

to the occupation of ^ hangman^. 

as apprentieed hitn to.tha ti^adepf 

aihoem^ker: This i$ aitiongftithe 

occapatidns, which aja o)dSf>^f :^d» 

(^alls dijh^nefiv aind. ^^ which- hof 

Would as ' efieftuldlyf:p«>llut^rfci^ 

blood") • as' dn In^an -i^i^d Ipiffaic: 

his caftvby ttttingi heg'4-flefli» our 

of 
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of the unclean platter of a Portil-^ 
guefe : To be a mender of ihoes; 
ot in vulgai' phrafe a cobkr/Wnd 
degradation to a Spaniard's dig^. 
nity ; but to be a maker of them 
in the firft inftance is corrupt and 
vile, and fuch an artifan cannot 
confort or intermarry with the 
perfons, that are uncontaminated 
with any thing but poverty and. 
Vermin. 

' With thefeprinciples^ "and no 
other earthly poffeflion forhisinhe-' 
ritance young iJ/*^tf entered him- 

a^l harvfc alteady related ; howlong 
h« c6rtt!hi&e3y of how^ far he pro- 
cfeeyedtbf^iriW'fhc^ peculiarities of 
KIs* tafte W^f llitef^luitioifrof this^ 
iiiiafter> • 1 ^ahoj pKcifely ' afcer- 

tain ; 



ma Vht -v^^as certainly Veiy yourigi 
wbcn'he firft went to Rome, be-^ 
ctfCift^twas there he firft received 
the puferile appellation of // Spag'^ 
Mlet^idr the Littk Spaniard ; -and 
dkat this was in early time is 4l/b 
maiiiftft from other reafons : As 
fot« his fingularity in chufing fub- 
jefts <>f terror and exprelTions of 
pain, that was not owing to the* 
infufions of precept, or the effeftof 
imitition, but wis in' him at once' 
chtfirrfcteriftic and original. He 
had a ftrong mind hardened by ad- 
Y^fSty and naturally faperior tb 
thofe paffions, which; though fbft 
and encirvating, hii?*e operated to- 
produce the beatttifill in art. In 
the- fiibKriie and tmrfic Riiera 
ftands forth as a 6?rWt thafter : Iri 



tragic 



[ ^s I 

tragic compofitionsj the diftcfrjioiif 
6f agonized nature, and m* ^he 
ftrong and horrible reliefs of: tbe 
deepeft lights and fhades he i& ^nni'^ 
hently diftinguiftied : England 19 
in pbflcllion of fo many examples 
in this caft of the author, thafi 1 
fhall not enter into a minrute dcr 
fcription of his works in Spain f 
but I cannot difpenfe with myfel£ 
from obferving, that he is capable 
©f exprefling his ideas with uncwn- 
man elegance and delicacy :. t Some 
of the characters of his Baptift,. 
fome Magdalens and Madonas, 
which } h0.ve fiipet, are. equal iH: 
grace and tj^ndernefs- of . expreflioA^ 

to the bdft \\^^h 9i Qm^^ . %^ 
Guer£ino : I , cqnfgii, rayr , iurprize ; 

wa« great^in difcqvpr^pgiJiW'ipr.it. 

chara£lcr> 
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thaTjt^tVj which w^s aeiy and ujf^ 
knovim to me befqre I went tp 
^pfkini *t the fame time in a pri- 
vate clofct at the EfcoriaJ, whwe 
there i$ an altar belonging to tl^ 
Pitior>.:9t9id %Q which admittance is 
farely allpwed, I felt equal fuF- 
prizewd deiight at being fhcwn 
It fmall Holy Family hy Michael ^- 
g^hBanar^ia^ finilhcd and coloured 
to a miracle* In this ineftimable 
little piece the face of the Madona 
is .of a moft lingular caft> fuch.as 
I had never before {ten ; extremely 
bfftiltifuU but npf by the refult of 
Ibev cQJrcft^ft fymAi?try,of ft^a- 
tm€s iJm the-f^^s. jis-iengthciicd 
j^ondiiis ; fifPSiWWPr i?3r ; wti9h 
m4 Pther ip^ans^^iy^^ a pe^qvliar 

a^m, QJb: i^e-ifS^s^^^ mufclcs^ an 
,. J exprefllon 
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expreflion is obtained, which at 
the fame time that it exceeds na- 
ture, does not violate it ; appear* 
ing to be at once above, and yet 
within it. 

' Young Riberay though fuflPeririg 
the extreme 6f poverty, felt within 
himfelf fuch powers of ganius, m 
were fuperior to depreffion, and in 
tlie fchool of J? /^^//^ meditated to 
tixcurfion to Rom«, there to recei^rq 
the laftfinifhings of education* iin 
his art: Thither he repaired, 3ifld, 
enlifting himfelf in the academy, 
purfuiedliis ftudieswith an irtduftr^, 
whiehkhe#n€>rcmifllonjbur whilft 
he Was tn puifuit'i^ tke fcanky 
nertflkrierf fo** ^Ai^^tofnbAdd^of fifej 
thefe he d&tiined fcf th6 fal*^ of 
fome orhklkdifclidi'i^Hdi^^^ 
- • in 
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in . the academy. Without friends 
and at times almoft without food 
or raiment, he perfiiled in his 
icourfe with a ftubborn viituous 
perfeverance, which nothing could 
divert from its objeft ; if fuch a 
niind and imagination are found to 
delight in images of favage great- 
nefs and terrific fublimity> it is 
little to be wondered at, and a 
greater proof of his excellence 
cannot be given,, than the high 
eftimation, in which his pieces of 
the charafter above - mentioned 
continue to be held, notwith- 
ftanding the falfe effeminate deli- 
cacy of rtiodern tafte and fafliioa 
in piftures, now prevailing in Ena- 
land> which difcouragcs all at- 
tempts at tragedy in painting and 

' . ' Ihrinks 
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Jhriaks ft'om an Ugolm. an4 -Pr^r 
m^lheius with a3 much cii:ea4. Wid 
hioirror, as a iiiodc;rn petite m^itreljc 
would from the Ipeftacle of a ^yllr 
fight. Such an academician a^ 
yoxxno^ Ribe'ra could not long. re- 
main undiflinguiihed in the maife 
of common ftudents^ Rome,wa,3 
not a place, where merit could b,e 
long hidden, nor was his merit of 
a fort, that could be concealed any 
where; his fellow - ftudents and 
teachers foon difcovered. the fupe* 
riority of his talents, and far ^- 
^ellence gave him the narne oi II 
S^agnpleto', and a certain Cardinal, 
one day pafling in his coach, qb- 
ferved a tittered f^ZW^ employed 
. in painting a bp^d, affixed to the 
outfide of one of the ordinary 
Vol. L P houfes 



liotil?s:m the ftreets of Rome; tRe 
yotich and wretehednefs of the 
fpfeft^ck engaged his pity, and 
the fingular attention, with whieh . 
he purfued his work, attrafted his : 
curi€>iity. It was // Sfagnoleto in 
the a?ft of earning his bread, of 
which liis appearance niade evr- 
dent he was abfolutely in want; 
The; Cardinal called hin> to his 
coach-fide and, ordering him to 
his pajaec, i^imediatcly domki- 
Kafted tbejiucky youth. Here he 
lived in eafe and affluence^ but 

that: virme, which th^ firaifrhs. pf 
fortune coiuM.^otiibakCi iwas nth' 
proof againft> her carejlfos ;o Young/ 
Riber4i bejcame .ft^jfl&t« to pl^a^ 
fures,. of whicJj. ht <hfedi^fc before 
even fpecJulauve ti^jpymeat^ but 

. ' his 



his virttie,' though tepu^lfed; vr^'- 
not fubduedi his apoftacy from^h^{ 
purity of his native principled pFcf- J 
fed upon his confcience, and^the? 
ruiny which his genius was^ ndw nae-^- ■ 
naced with, alarmed his pi'ide'of 
nature j with one gallant effbrt hd 
burft the fhackles of temptation,^ 
and, fallying out of the palace of 
the Cardinal, reaffumed his-drg-^' 
nity of foul, and poverty at once : 
Perhaps thj hiftory of human na- 
ture will afford few examples of fo 
ftrong an aft. 

He had now all his former mi- 
feries to encotint^ with the aggra- * 
vating contrift 'Of eipp^J-ienced de- 
lights: In addition toall thefc he* 
was to fuffer thh reproaches of his 
proteftof/whoi occafionally Jfneet- 

P 2 ing 
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ing bina,. upbraided his ii^rati- 
tud« iix the fevcreft terms : Th/e 
virtuous Spaniard made a fuitabk 
roplyi and, cheering himfelf with 
the refource3 of his art and the ap- 
-plaufes of his confcience, perfilled 
in his poverty. The clear obfcuie 
of Caravagio became his favourite 
-inanner, and in the.language, tho' 
not with the motives, of Dodlor 
Young's Zanga he might have 
faid that horrors now were not dij- 
fleafing to h,m. The meagre en- 
couragement he found in Rome 
determined h^m-to feek.his better 
fortune at Napljes : F.or this pjac-e 
he fetout in^ a ragged jjiicket, hav- 
• ing. pledged his f ap^^^pr a.yi^ticum. 
In Naples Jie. 1^^ hj^fclf put to a 
commonpaioter4(^rJ^ir«: This man 

lo however 
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however had great humanity and 
fome fciencci the abilkies of B 
Spagnoleto furprized him ; he clear- 
ly faw how fuperior his talents 
were to the low occupation he had 
engaged in; a further acquaintance 
opened to him the finguiar virtues 
and good qualities he was poflelTea 
of, and he foon conceived the de- 
fign of converting his fervaht into 
his fon-in-law: He had ah onlv 
child, a daughter ; the girl being 
exceedingly handfome, and the fa^ 
ther very rich, an abundance of 
fuitors prefented'themfelves to the 
thoic^ 6f lier parents,' but, the mo- 
ititnt which ' Providence had der 
creed for fewirding the virtues of 
poor Riiera beifig no^v arrived, all 
their prcfenlidtts • dvifiled nothing 

P 3 with 
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^ithth^ father, who had determined 
lipoh his part and, calling Ribera 
afide, propofed at once to beftow 
his daughter with the better part 
of his means immediately upon 
him; a propofition fo totally above 
expectation or hope ftaggercd his 
belief, and he entreated his maf- 
•ter not to make his mifery and ill 
fortune the objeft of his raillery 
and ridicule ; he was at a lofs to 
think what prefumption could 
have efcaped him to merit this re- 
buke J he was not confcious of 
having conceivedor entertained -a 
thought, that afpired to a; match 
fo totally above his reach ; with 
fome difficulty the father con- 
quered his incfediiiityyWheh young 
Ribera^ tranfported with joy and. 

gratitude^ 
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-gratitude, was in one momcRt 
from being the pooreft made the 
happieft of beings. Behold iiiin 
•now occupying a whole floor 
the palace of the Viceroy^, with 
all the comforts, of life and .the 
conveniencies of his art in abun- 
dance around him -, at the height 
of his fame, in requefl: of all thiC 
great and eminent in Europe^ and 
honoured by his Holinefs the Pope 
with the knighthood of Chrift. • jA 
new choice of fubjefts now prefctH- 
ed themfelves to the world, and 
people fawj with a terror partaking 
of delight^ martyrdoms, executions 
and tormcntis jQxprdTcd to the truth* 
nay in fome, i cafes even aggra- 
vated beyond it: He felefted all 
that {kcrcd or claiRc hiftory afford- 

P 4 ?«d 
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t&in tfifc terrible ; dl that the pa- 

^ft theology 6if the poetical hett 

hitflreprcfented to appall the guilty 

^^to ht found on the canvafles of 

kfbera; a martyred San Bartolome, 

Afipt id the mufcles, became a 

fttidy for aftatomiflrs : Cato of Utka 

ththt aft of tearing out his bowels 

fermrghtthe horror offelf-murder 

fo* thfe eyes and hearts of men : 

lierculej ftniggling in the throes 

oF death arid all the tortured in the 

fabulous realm of Pluto were now 

ethibited, like Efchylus's furies 

Off the ftage of Athens, and in fom^i 

inftanccs with the fame efffe^ ; for 

\t is related, that a ceftaia Ijidr of 

Attifterdtoi narried Jacobs de UfFel 

iiaving mifciarricdupdii feeing forrte 

paintings of Sifyphus, v; Tantalus 

and Ixion by 'Ribercy her huf- 
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band's gallantry induced him. tq\ 
difpofe of them^ and being carried, 
into Italy they were purchafed Opqr-; 
the part of His Catholic Majefty 
and trarxfported into Spain, where 
they are now prefcrved in the pa> 
lace of the Buen Retiro. Many 
other piftures of this mafter were 
colledbed by the Viceroys of Naples 
for the King and alfo for particu- 
lar Grandees and brought intd 
Spain-: In the royal colleftions of 
Madrid and the Efcorial there are 
many ; the gr^at flltar-piece of the 
church of Santa Ifabel on the fub- 
jed: of the Cowception it by Riberd', 
and the head of the Virgin is the 
portrait of his daughter. • He died 
at Naples in r656, aged 67 years> - 
leaving only one child above men- 

' tionedy 
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l^onedj whom he married to a mam 
.^idiftindion in Naples. He left be- 
liuid him a traft in manulbript on 
th^.principles of the art of painting, 
ndiich is reported to have been a 
iRoft elaborate and excellent com- 
position. 

. . JmIs "Triflran^ a difciple of Domi- 
wco Greco y was born id ^finall vil- 
lage near the city of Toledo: He 
certainly exceeded his mafter in 
cprredtnefs of , drawing and . purity 
of tafte. It does not appear that 
D.ominico had any of the jealoufies 
of his art about ,him in his treat- 
ment of Trifian^ whilft he was 
under his. tuition i;i>n:. the contrary 
he took early notice of his taknt3, 
and brought them into practice aiid 
^ifplay with all thf ^advantages in 
his power to give j the monafteries 

X2 of 
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of Spain, as I hav€ elfewhcre ol>- 
ferved, were in that period cdh- 
fiderabk patrons of the elegant 
arts of painting and fculpture; 
moft of thefe religious Societies arc 
rich, and thofe, whofe funds did 
not enable them to fet the artifts 
at workj found benefactors amongft 
the great, whofe devotion or va- 
nity difpofed them to beautify and 
enrich tke churches and altars^ 
which they frequented, and where 
fuch donations would be accepted 
in the way of atonement, or rc^ 
corded as a£ts of voluntary piety 
and meritorious munificence : The 
monks of LaSiflain the neighbour- 
hood of Toledo had applied to 
Pominico Greco for a pifture of our 
Lord's laftiupper to be painted for 
' :^ . • their 



tifclr t^fea^ry, in the manner that 
^island had adorned that rn the 
fhbft^ftiryof San Lorenzo. Dominice 
bchig Obliged to decline the com- 
miflionon account of indifpofitioh> 
recbrilrilended his young pupil Luis 
Trtftan to the undertaking; the 
frtonka accepted his fervlces, ^nd 
upon delivery of the pifture wi&re 
'♦5'if h reafon fatisfied with the per- 
fbfmahce ; nothing remained to be 
adjufted but the price, and the de- 
fiiand of the artifl: being for 200 
dbtats >Vas deemed exorbitant; the 
Fathers referred themfelves to Do- 
mnico'y who being then in a fit' of 
the gout was ptjt ihto a fcoach and 
conveyed to 'the cbni'eiit i' ias Tdon 
las he arrived' fhere and had deli- 
berately ib^veted- iK^%iece; • he 

turned 
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turned fuddenly to his ^iicipleMj^4 
with a menacing tane aad aiii^.liftr' 
ing.up hi$<:raitch, exclaimed agflfio^ 
"Trijian -for.diigracing hi^ art afidaU 
who pjofeflfed it, by denaandixxg ap9 
ducats for the pidure \xi <queiitiio0# 
The triumph of the Eathcrs .UjpW 
this teftimxmy of their ui'npirft Ss> 
decidedly as it feeoied ijaJtheirJ&r 
vour, was however foon rtvQX&Ap 
when IXomimco direfted his sdifp 
ciple to roll up the pifture ,a,5Bi 
take it away with him to TolcidQ^ 
for that heihouldnot leave ihth£xc 
for fiye hvuidted ducats.; then, 
lavmchingt out into ;rapturovs ^j$r 
^qoi^dum^ on -.the pi^rforman^e, - hf 
I^i^gap tx>.p\i$ bis decifi^n intoexef 
icutiqa ; Mepcatiw .an4 furprize opw 
took j^opfeffion.of;';]^ coi>vi6Ui4 

monks^ 
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monks, their murmuring and com- 
plaints were changed to inters 
c^tRons, and, after fufEcient 'a- 
toncmcnt on their part, the mo- 
ney was paid and the pifture fur- 
rendered to the refeftory and obli- 
Tion : Certainly it is a capital com^ 
pofitioni and whenever the Fathers 
fhall rcpeht of the bargain made by 
their predecefFors, there rs not a- 
colleftor in Europe but will give 
thend their principal with ample 
intcreft upon their purchafe. Tri/* 
(an died at Toledo in the year 
1(549, ^^ ^^^ *g^ of fifty-four, with 
Hit honour of being imitated: txf^ 
the celebrated FelaxqutZy- who: ? 
declared hinifelf his acfenirer ahdi * 
quitting the j>vtctpti of PachecOy ' 
frpfcffedlyrn^pdriled faimfdf after 

the- 
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the ftile and manner o£ Luis Trijf^' 
itan. ' -. 

Juan Bapijla Mayno, a moiilt"^ 
of the order of the Predic^d^reSj.' 
was a contemporary of Triftan arid • 
a difciple alfo of Dominico Greed' r 
In the convent of San Pfcdro thti^' 
Martyr at Toledo there is an altar-^- ■ 
piece in four compartments repi^^-^* 
fenting the fubjetas of the fdtttf • 
Pafquas, viz. the Nativity, the Re^ • 
furreftion, theDcfcent of the Hdly *• 
Ghoft and the Myftcry of the'Hoiy ' 
Trinity^: There is in the ifknle** 
church a Saint Peter weeping, of 
which many copies ^re ' difperfed • 
through Spain; an afFefting • na- - 
tural idea of that zealoiiis yet of--* 
fending difciple in the moment off* 
recoUeaioii and' remorfe* The ■ 

college 
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^college of Saai Eftevan at Sala- 
manca contains fome works of t^is 
jrnafl^r, whofe-exoeltencc as an art- 
i£t and whofe irreproachable fancr- 
jtity gained him univerfal efteem 
:md promoted hiija to the honour 
jo{ being drawing-mafter to Philip 
the I V th. who was not only a lover 
of the arts but a proficient. May no 
.was employed hy the King at the 
palace of the Buen Retiro, where 
he painted a fine battle-piece^ in 
.which the Conde Duque de Oli- 
vares is introduced animating th« 
troops to adion by prefenting to 
their view a portrait of King Phi- 
lip, a brilliant .thought and ^a 
•courtly compliment to both par- 
• tics* Mayno died in his fixtietli 

year. 
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year, in the city of Toledo, -in 
1654. 

In the fame year died Pedro 
Nunez a native of Madrid, of whofc 
celebrity there needs no better tef- 
timony, than his being one in the 
following groupc of artifts, re- 
corded by the famous Lope de la 
Vega in the following lines : 

Pero porque es razon quepartuipe 
Uel Laurel la pintura ge^iero/a 
Juntos llegaron a la cumbre bermo/a 
Sulcando varies mares. 
VincenciOy Eugenic y Niihez y Lan^ 
chares. 
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npHE city of Sevilk, in the laa-- 
guage of Spain the. Paragon 
of Cities, the World's Eighth 
Wonder and the>niofl: famous,- 
which the fun furveys, has the ho- ' 
nour of giving birth to Diego ^- 
lazquez.de Silva, ?i painter, who 
by eminence in his art rofe to every 
title and emolument, which his 
Vol. II. B merit 



ifi?^t^S\iia chim, or fortune eef»rt 
fecftow : He was born in the year 
ii^^^6iuonftaOeromma Velazquiz 
by Juan Rodriguez de Silva, natives 
of the fame illuftrioiis city, and 
both dcfcended frorti antient and 
honourable houfes ^ he bore his nno- 
ther*s name Velazqtuz antecedent 
to that of his family, according to 
the ufage of Andalufia. The fa- 
mily of «S'//'y« is. of Portuguefe ori- 
ginal and by long ^nd honourable 
defeent claims to derive from the 
antient kings of Alba-Longa. Tha 
houfe of Silva in point of fpleh- 
dour and antiquity is unqueftion- 
.ably refpe£table ; but I have little 
•doubt, that it may fay with many 
viriorc that contend for Pagan ori- 
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^Inal in the language of diJ[tJE%«^ 

rifee <^ Hayei77eno( Abraham fpf 

*^ our father ?" In like manneir the 

family of Galvcz, a fi3UfnU7 ^QXJ/k 

the dregs of the people^ sVaifinig 

themfclyes of a fortuitous limUi* 

tude of name, pretend to deriy© 

from the Emperor Galba i a filly 

vanity in men, ^hom .chance has 

elevated into ftation and' who by 

ftirring a queftion, which no prii-» 

dent man would have touched, on^ 

ly provoke an enquiry, which 

traces them through a few obfcure 

generations, to their true MooriQx 

extradion. In |bort, Spain, which 

has as much or more of this {^ide 

of pedigree than any kingdom in 

Europe, is the one of all otheni 

with mofi: bars in its genealogy 

B a and 
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atfd idtsHt £roiT\ very obvious caufes 
^idherentvto its hiftory. 
r.^Thcpanentsbf yklazquezy though 
ipvcry narrow circumftances, gave 
tficir ion a liberal education, and 
tradition has preferved rqany cir- 
cumflances of his early docility as 
well as excellent difgofition : ' But 
when every paper, on which he wrote 
his puerile tafks, exhibited flee tches 
and drawings on the back and 
thofe of fuch a ftile as plainly in- 
dicated ,a new and: extraordinary 
genius in its dawn, the good fcnle 
of his parents did not heih^ie upon 
hurnouring the impuBe and accor-* 
dingly put him under the inftruc- 
tion of Francijco de Herrercy com- 
monly called 0/</ iirr^r^, , a rigid 
mailer, but of confummate ability 

in 
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in the art he taught. The^mkiS- 
ners and temper of Old Hefi^^i 
were however fb iinfupportablc to 
young Felazquezy that he left filiti' 
and entered himfelf in the' academy 
of PachecOy a man of equal crtidU 
tion and of an admirable nature : 
Here his genius began to difpiiay 
itfelf in fcveral (ketches from na- 
ture of peafants and ordinary peo- 
ple in peculiar habits ^nd occupa- 
tions, as they ftruck his fancy. in 
the ftreets or pofadas of the city, 
Thefe firft fallies of his imagination 
give a ftriking reprefentation of 
the manners and characters of the 
vulgar : They exhibit alfo a luxu- 
riancy of ftill-life, that he has in- 
troduced in the fcenery of his 
pieces, in all which the coftuma is 

.B 3 obferved 
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fihicrvtd^ to perfect ah : Oiie • of 
h^' fiift prdduftions is to be leen 
in the ipalace of the fiucn-Retiro 
itfid reprejfents an old Agiiador in 
.4 tattered garment, which through 
its rents difcovers naked parts of 
his body, giving water to drink 
t)ut of his barrel to a boy -, a piece 
ef wonderful nature and expreflion 
with a degree of fcience and preci- 
lion in nnufcular anatomy, which 
is uncomnnon. 

In fubjefts of this ruftic fort 
young Velazquez fuffered his ima- 
gination to difport itfelf in its firlt 
lallies> replying to fame, that 
moved him to affume a higher 
ftilc of painting, that the founda- 
tion of his art muft be ftrength ; 
delicacy, might follow after as the 

fuperftruifture^ 
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fuperftru&ure. It ihovijd feefit )tt 
his fiifl: produftions, that Jie ^o^ 
loured in the ftile of C^ravdggvgs 
but upon his feeing fome piftvircs 
of Guidoy Pamaranchy Cd'0alkr9^ 
Ballionij Lanfranco and Ribera, 
which were brought to Seville out 
of Italy^ he altered his manner; 
but the artift, upon whofe modcf 
he chiefly ftudied to form himfelf 
at this time> was. Luis Trijian of 
Toledo, a fcholar of Dominia 
Greco, Of trijian he declared 
himfelf an admirer and profeffed 
imitators his defign, colouring and 
vivacity of invention, were the 
ftandard, to which he direfted all 
his ftudies. In pprtraits Dominko 
Greco was his model, the air of his 
heads Velazquez held inthe highed 

B 4 eftimation. 
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*fBmation, airf A^qucntly bl>- 
fctvedj <^ that what this mafter 
^' did well was beft of all good 
** things^ and wh«.t he did ill wai 
^^ bad in the extreme." -• 
. Whilft Felaiqnex'v^^ts thus en- 
gaged in the praSice,' he by no 
means negle6ted the- theory of hrs 
felt J he read every author of cre- 
dit, that could form his judgment, 
or enlarge his fcienee, and fomc 
he diligently fteSied, in particular 
Alberto Durero for the fymmetry of 
the human figure j Andres Bexalio 
for anatomy : He read the trea- 
tifc of Daniel Barbara on perfpec- 
tive ; Vitrubky Vivola and others 
on architecture, and at the fame 
time perfefted himfelf in the pro- 
pofitions of Euclid ; elements, that 

prepare 
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iprcpai-e the mind in every artlno- 
every fcience, to which the humarf 
faculties' can be applied 5 whichF 
givie a rule and meaftife for every* 
thing -in life, dignify things fami- 
liar and familiarize things abftrufey 
invigorate the reafon, reftrain the 
licentioufnefs of fancy, open all 
the avenues of truth and give a 
charm ev-en to controvcrfy anddrf*- 
pute. 

After five years thus ftudioufly 
'employed in the academy he mar- 
ried Donna Juana^ the daughter of 
his mafter Francifco PachscOy of a 
family and name as noble as any in 
Spain ; this refpcftable artift in his 
Treatife de la Pintiira (Lib. i. 
cap. 9), after an elogium on the 
merit of his pupil^ declares, that 

' - he 



II^ was inoved £0 beftx>w his d^u|{ix>» 
ter iyx)tt hiin from t^ many de- 
^^onti^^ions h^ gave of a molt vir-^ 
lupus a^ libprai difpofition^ and 
the high expectation he had formed 
of his talents after an experience of 
five yearSjL jvhich he had fpent in 
lliperifitending his education j and,, 
after pronouncing prophetically of 
his fcholar's rifing fame, he de- 
clares, that fo far from regarding, 
it with an eye of envy, he confi- 
dered his own reputation advanced 
thereby in the fame manner as Leo- 
nardo da VincVs was by Rafady 
Cajielfranco's by ^itianoy or Phto'^ 
by Jrijiotle. Velazquez, who by 
his marriage with Dmna Juana 
h^^ eftabliihed hirr^felf to his con- 
t^tiX^ fpjf himfelf tempted to un- 
o . . : dcrtake 
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dertakc a journey to Madrid, ^vltd^ 
and at the iEfcorial Co many trca'^ 
fures of art were amaffed : In fhortf>. 
having facrificed to the fofter paf- 
fions, ambition came in tiifh tb 
take dominion of his mind aiid^ 
leaving Donna Juana at Seville, M 
fate out with one attendant orily 
for the capital, where he arrived 
in April of the year 162a,. being 
then in his twenty-eighth year, ^a 
age when the mind of man de* 
mands expanfion and a larger field 
of aftioh than its native fcenes pre- 
fent. Velazquez upon this vifit ta 
Madrid, not finding an opportu- 
nity of painting any of the royal 
pcrfons of the court, returned af- 
ter a fliort ftay to Seville in foittl^ 
degree of difgufl: y and here p>eN 

haps 



hftps he might have ftaid, as* MU-t 
rillo afterwards did, for the 're- 
mainder of his life^ if he had not 
been earneftly folicited to return 
By the mitii^tv OUvaresi who em- 
ployed Gongoru the court poet to 
invite him in his name and to offer 
the accommodations of his houfe 
and family to him. Such an invi- 
tation was not to be withftood and 
in the year following (viz. 1623) 
Velazquez for the fecond time ar- 
rived in Madrid, 

He was now lodged in the houfe 
t)f the prime minifter and was foon 
admitted to take, the portrait of 
the King, the Infants and Olivares 
himfelf: This was the nrioft imme- 
diate crifis of his fame and for- 
tune. . Philip had been painted by 

mofl: 
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moft of the eminent artifts of the 
time, Vincencio Carducbo and his 
brother BartolomCy jfngelo .Nardii 
Eugenio Caxes and Jofepb Lsonardtf 
hadfucceflivcly exerted thfemfelves 
to the utmoft in portraying the 
royal perfpn of a yotmg fovereign- 
in poffeffion of every thing, which' 
could roufe their emulation and 
reward their diligence: In the 
houfe of the minifter Philip fat ta 
Velazquez^ and the date of this 
event is thought important enough 
to be preferved to pofterity, it was- 
on the 30th of Auguft 1623: The 
portrait was upon a large fcale, the 
King was drawn in armour and 
mounted upon a magnificent fteed 
and difplayed with all the advan-^; 
tagcous accompaniments of ft beau- 
tiful 
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^JjUjFul fcenery jn the back-ground i 
The artift foccecded to his wifli i 
th? cotirc jr^ng with j^plaufe and 
aU the cognofccnti joined in giving 
the palm to V^hzqmz above ail 
his predecefibirs ; So compleat was 
His triumph on this happy occa^ 
fion, that the minifter was com- 
manded to inform his inmate that 
the Royal perfon of Philip would 
in future be committed to no other 
pencil but his. In confequence 
he proceeded to paint the Infants 
X)on Carlos and Don Fernando^ 
and after them he made a portrait 
of his patron Don Gaipar de Guz-< 
man Conde de OlivarcSj mounted^ 
like his Royal mafter^ on a noble 
^dalulian courfer^ richly capa- 
-rifoned* If I may v^tvre an ob- 
7 fcrvation 
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Tervation in the general upon tHefi? 
and others of his royal portraits, it 
is, that there feenms a labour in the 
artift, working under the imprcl- 
fion of the perfonal dignity of hisi 
fitters, to force a charafter of the 
fublime, which fometimes borders 
on the tunnid and bombaft: Every 
thing fwells and flutters; rich 9S 
the Spanifli horfes are by nature, 
ftill there feems npleonafm.in their 
manes and tails, that borders on 
extravagance : But the reader 
fhould be reminded, that Rubens 
w^as now at Madrid in habits of in- 
tirhacy with Felazquez, that he 
had painted his figure of San 
Giorgio flaying the Dragon, the 
very quinteflence of colouring 
and the mofl: captivating example 
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id extravagance which the art of. 
painting can perhaps exhibit. . 
.. On the 17th day of March in. 
this year Prince Charles of Eng- 
land had. made Jiis entry, into Ma-, 
drid ; . that Prince honoured f^e^ 
lazquez with peculiar attcntioni. 
Ek did not fit. to him, but Velaz-^ 
q^uez toojc a lketch;of him as he 
was accompanying King Philip ia 
the chace. When Velazquez had. 
finilhed his portrait of the King,, 
he hung it^upby royal permiflloa. 
in a public. ftreet of the. city, op- 
pofite the convent of San Pheli^ ;. 
whilft the courtiers applauded it 
to the (kies, and. the poets made 
fonnets in his. praife,. the. artifts. 
filently pafling by, pined with, en-r 
vy at the fight. Fortune now be- 

3 ' gan 
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gan to open all her treafurcs to the 
meritorious and happy VelazqUiz. 
On the laft day of October 1623 
he was made King's painter with 
afaiary of twenty ducats per month, 
exclufively of which he was paid 
forhi&pidlures by tale: The royal 
munificcnGe affigned him a hand- 
fome houfe to live in of two hun- 
dred ducats a year; Philip paid 
him three huadred ducats, for his 
portrait and granted a penfion of 
three hundred more by year fpcci- 
fically for this performance. Greac 
rewards being thus heaped \3p0n 
Vclazqwezy great things were cx- 
pefted from him and, though 
the public fubfcribed to his fupe- 
riority in portraitures, he had not 
executed yet any capital hiftorical 
Vol. II. C piecci 
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fovcreign. In the fame year he 
was madeUfherof the Chamber, an 
office ofgreat rank and honours and 
in further fupport of his new dignity- 
Philip added a ftipend of a daily 
ration of twelve rials and a yearly 
fuit or habit of ninety ducats value. 
In this year Rubens made his fe- 
Gond viGt to Madrid in quality of 
Ambaffador i the intimacy, which 
he formed with Velazquez and the 
ideas he thereby infpired into him 
of the ftate of the arts in Italy, 
raifed an irrefiftible defire in that 
ambitious artift of profccuting fur- 
ther improvements in the ftudy of 
the antique and in the fchools and 
coUeftions in Rome. VelazqueT^ 
was now in fuch favour, that he 
had no fooner exprefled his wifhes 

for 
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for a tour to Italy, than .Jie found 
-himfelf anticipated in every prepa- 
rative for his undertaking, that 
the indulgence of- his, Sovereign 
could provide. His Majefly gave 
him four hundred ducats and two 
years falary to defray his expences, 
and Olivares upon parting added 
two hundred ducats more in gold 
and a medal with the head of xhe 
King and many recomiiieudatory 
letters : He left Madrid in com- 
pany with Don Alonfo Efpinola, 
the King's general in Flanders, 
aiid embarked at Barcelona on the 
fcail of San Lorenzo : In Auguft 
1629 he landed at Venice, and 
was lodged at the Spanifh ambaf- 
fador's. houfc, who fliewed him 
all poffible kindnefs and direfled 

C 3 his 



his fefvants to attend him, when- 
ever he went out. In Venice he 
copied a piitere of Tintoreto*s, 
but, » not chufing to make any 
long abode there, he took his route 
to Rome, pafling through Ferrara, 
where he was rcry honourably en- 
tertained by Cardinal Sacheti, who 
had been nuncio in Spain, with 
whom he paffed two days : In 
Rome he was lodged in the Vati- 
can by favour of Cardinal Barbe- 
rino, who gave him accefs at all 
times to the works of Rafael and 
Michael Angela Bonarrota: Of thefe 
great authors he ftudied the moft 
capital produftions with unremit- 
ting attention and delight; but 
his health being impaired by in- 
ttnfc application, he wais direfted 

into 
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into a more airy part of the city, 
in the houfe of the Florentine am- 
baflador through the favour of the 
Conde de Monte *Rey, Philip's 
ambaffador at Rome : Being now 
convalefcent, he gave himfelf up 
to the ftudy of the antique for the 
fpacc of two months. Duf ing his 
abode in Rome he painted his ce- 
lebrated hiftory of Jacob, when his 
fons fliew the bloody garment of 
Jofeph, a pifture, which in all the 
great requifites of perfeftion is 
fcarcely to be exceeded and is un- 
doubtedly one of his moft capital 
performances ; he alfo painted the 
Difcovery of Vcnus*s Infidelity, 
as related by Apollo to Vulcan, 
who is reprcfeated at his forge 
attended by his journeymen the 

C 4 Cyclops, 
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Cyclops, a wonde4ful piece of ex- 
prefllon : Both thefe pictures Ive 
tranfmitted to King Philip, who 
ordered them 40 his palace of the 
Buen-Retiro, from whence that of 
Jofeph was removed to the Efcorial, 
where it now hangs, an illuftrioiis 
acc'eflion to that invaluable collec- 
tion. 

Velazquez^ after a year and a 
half's abfence, returned to Ma- 
drid, taking Naples in his way, 
where he made aportrait of Donna 
Maria de Auftria, Queen of Hun- 
gary, confort of Ferdinand the Hid : 
Abfence had not impaired his fa- 
vour with the King, who made 
him one of the gentlemen of his 
wardrobe and appointed him a 
painting -room in his palace, of-, 

which 
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v/hich the King himfelf kept a 
private key j reforting to him m 
Charles did to Titiano and Philip 
the lid to Coello : Fuit enim ea comi^ 
tas illiy propter quam gratior Alex^ 
andro magno erat^ frequenter in offi- 
cinam ventitantL (Plin. Nat. Hift. 
kb. 31, cap. 10.) 

In 1638 Velazquez made a portrait 
of Don Francifco Illd, Duque de 
Modena, who was then at Madrid^ 
and in the fame year he painted 
his famous crucifix now in the con- 
vent of the monks of San Placido 
at Madrid J and furely, if there 
were nothing but this Jingle figure 
to immortalize the fame of Velax^ 
quezy this alone were fujBicient ; It 
is of the fize of life upon a plain 
back grcundj di^ofed with great 

limplicity 
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limplicity and nature, but with an 
exprcflion in the features, an air 
in the depreffion of the head and a 
harmonious tone of colouring, at 
once fo tender and of fuch cfFcft, 
that nothing can exceed it. I vifit- 
ed this cxquifite production re- 
peatedly and every time with new 
delight and forprize. The wretched 
.cell or cabin, where it hangs, af- 
fords but little light tlu*o' the iron 
grate of a window not glazed and 
that little is tinfavourable : Mount 
Calvary itfelf was fcarcc more dif- 
mal. In the fame year Velazquez 
finifhcd a portrait of Don Adrian 
Piilido Parefa, Admiral of the 
King's fleet in New Spain: This 
officer was under orders for repair- 
ing to his command, when Philip, 

upon 
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upon entering the chamber of Ve-^ 
lazquez then at work upon this por- 
trait, miftaking it for the Admiral 
himfelf, entered into fudden ex- 
poftulation with him for ftaying at 
Madrid beyond his time \ declaring 
to Velazquez, after difcovering his 
miftake, that it was fo pcrfeft a 
counterpart of the Admiral^ ttait 
with no light in the room but what 
ftruck immediately upon the fi-» 
gure, he had for fbmetime aftually 
believed it to be the perfon himi- 
felf, and was furpHzed at finding 
him there in dilbbcdience to hir 
orders. In painting this pifturc' 
Velazquez ufcd pencils with very 
long handles to produce more cf- 
fcft by diftance; this admirable 

portrait 
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portrait was in poffcflion of the late 
Duque de Arcos. 

It may well be expected to find 
the performances of this peripd of 
Velazquez's 'life executed in his 
beft ftile, when his tafte was form- 
ed by ftudy at Rome, his judg- 
ment matured by experience and 
his fire not yet abated by years ; 
careffed.by his fovereign, applaud- 
ed by his contemporaries and at 
the fummit of all worldly prof- 
perity. In 1643 the minifter Oli- 
vares was difmiffed from his em- 
ployments and confined to his town 
of de Toro, where he died on the 
2 ad of July 1645, and his body 
was permitted to be removed for 
interment by the barefooted Car- 
melites at Loeches in the convent 

of 
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of his own foundation. The good 
fortune of Velazquez received na 
ihock by the difgrace of his patron. 
It is to be mentioned to- his honour 
upon this event, that he did not 
forfake his benefadlor in misfor-^ 
tune, but took occafion, notwith- 
ftanding bis employ at court, ta 
fee Don Gafpar de Guzman in his 
exile and give him one, and per- 
haps the onlyy example of an un- 
Ihaken attachment; the liealing 
confolation, which fuch a vifitt 
muft bring with it to a mind gall- 
ed by ingratitude and languifhing 
under the inquietudes of dif- 
appointed ambition,, need not be 
pointed out : It is an amiable trait 
in Philip's character, . that he fawi 
this attachment and fufFered it 

without 
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vrithout withdrawing any portion 
of his favour from Velazquez i this 
I think is clear from his giving him 
this very year the honour of the 
gold Jkey and taking him with him 
upon his iecond journey to Zarago** 
za : He had accompanied the King 
into Aragon the year before Oli- 
vares's difgrace, when Philip made 
his^ expedition for quieting the tu*- 
mults in CataluHas this was re* 
peated in 1644 and now his favou- 
rite artift attended him as groom of 
the chamber, and upon the fub- 
miflion of Lerida to Philip on the 
31ft of July of that year, who cnr. 
tercd it in perfon on the 7 th of 
Auguft following, Velazquez made 
a magnificent portrait of the King 
m the habit he then wore with all 
!• . the 
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the infignia of a general, an inefti- 
mable work : He drew the CardinaJ 
Infante Don Fernando, Philip's 
brother, the Queen Donna Ifabel 
richly habited, mounted on a beau- 
tiful white palfrey, and the prince 
Don Carlos, very yoUng, in armour 
with a general's ftafFin his hand on 
a Spanilh jennet in fiiUfpeed: He 
made many other portraits of ilv 
luftrious perfons, Don Francifco dfc 
Quevcdo Villegas, Cardinal de 
fiorja y Vclafco, Archbilhop of 
. Seville and Toledo, the Jearned 
Simon de Roxas and others. He 
drew the King again on horfeback 
in armour with his titles as follows, 
viz. Philipptts Magn : hujus noin : 
//^, potentijmus Hiffaniarum Re». 

Indiarr 
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Iwdiar : mapcim : Imp : Anno Chrijt: 
XXV, Saculi XVII, Era. XX. A. 

In the year 1648 Velazquez was 
difpatched upon a particular em- 
baffy to Pope Innocent X. and was 
at the faiTie time commiflioned by 
the King to purchafe ftatues and 
pidtures in Italy for the royal collec- 
tion ; on this expedition he fate 
out from Madrid in the month of 
November and embarked at Ma- 
laga with Don Jayme Manuel de 
Cardenas, Duque de Naxera, who 
was going to Trent a efperar a la 
Rey na Donna Maria A na de Auftria> 
daughter of the Emperor Ferdinan- 
dollld and Donna Marialnfanta of 
Spain. Velazquez l^LVidLtdiixiGtno^iy 
pafled through Milan> Padua and 
from thence to Venice, where he 

paffed 
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pafTed fome time in reviving his' ac- 
quaintance with the admired com- 
pofitions of I'itianOy TintorelOy Paula 
P'crofjes and others s and here he had 
the good fortune to purchafe fome 
capital pidurcs, as likewife in Bo- 
logna> where he engaged Miguel 
Colona and Agujlin Miteli to go 
into Spain to execute fome paint- 
ings in frefco for the King. He 
made fome ftay in Florence and 
paid a vifit to the Duke of Modena, 
who received him with great cor- 
diality and fhowed him the por* 
trait he had painted at Madrid^ 
fplendidly equipped and difpofcd 
to all poiTible advantage in the belt 
apartment of the palace 5 from 
hence he went to Pariha to view 
the works of the celebrated Cor^ 
Vol. IL D ngioi 
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fegioy and >vhilft he was on his 
way from Pantia to Rome, he was 
called away to Naples by exprels 
from the Viceroy Conde de Onate, 
who had received the King's com- 
mands to confer with Velazquez 
Upon the objefts of hiscommif- 
fion J here he was vifited by the 
famous ^Ribercj, a Knight of the 
order of Chrift. When he arrived 
in Rome he was received with 
great kindnefs and diftinftion by 
the Pope, and as he found many 
hours, when the duties of his em- 
ploy did not engage his attention, 
he painted many portraits in Home 
of digfiified perfons after the ex- 
ample of Rubens during his em • 
bafly at Madrid. Innocent X. 
fate to Velazquez and, in token of 

."3 hi^ 
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his fatisfaftion, gave him a mag- 
nificent golden nledal. VeJdzquex 
fent a copy of this picture over to 
Spain. He made a portrait of 
Juan de Parexa the painter, which 
being exhibited to the public on 
the feaft of San Jofeph, after the 
departure of Velazquezy it was fo 
univerfally applauded, that the 
-academicians of Rome elefted him 
of their body and fent his appoint- 
ment after hirfi to Spain. It W2» 
not till the year 1651, that Velaz^ 
quez took his departure by fca 
from Genoa on his return to Spaitl^ 
freighted with a very grand col- 
leftion of antique ftatues, bulls 
and fome piftures of the moil cele- 
brated mafters. He arrived in 
fafety with his cargo, and was re- 

D 2 ceived 
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ceived by Philip with his accuf- 
comed favour. The Queen Donna 
Ifabel de Bourbon had died whilfl 
Velazquez was abfcnt, and the 
King had wedded Donna Maria 
Ana de Auftria. 

In 1652, JPhilip beftowed upon 
Velazquez^ a very diftinguifhing 
mark of his favour by appointing 
him Apofentador major of his royal 
palace in the room of Don Pedro 
de Torres, an office to be filled 
by none bi|t men of eminent pre- 
tentions either in rank or fervice, 
and after his return from Italy it 
appears, that Philip took him into 
abfolute confidence, pafling many 
hours in private with him and ad- 
vifing with him upon affairs of the 
greateft delicacy and importance. 

It 
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It was at this time Velazquez At^ 
figned and executed his famous, 
pifture, in which he has repre- 
fented himfclf at his eafel with his 
pallet in one hand and his pencil 
in the other j the pifture; on which 
he is working, is the portrait of 
Donna Margarita Maria of Auftria, 
Infanta of Spain, and afterwards 
Emprefs of Germany. It is re- 
lated of this pifture, that Philip 
with his own hand put in the order 
of Santiago upon the portrait of 
FeiazqueZy whijch at the time of 
painting this piece (viz. 1656) 
he was not yet poflefled of. When 
Charles the lid of Spain ftiewed 
this pidlure to Lucas Jardan^ he 
exclaimed with rapture and fur- 

D :i prize, 
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piize, $enor C^« ^s la Tbeohgia de 
ta Pintura. 

This year 1656 Velazquez rt- 
ceived an order from the King to 
feleft a number of original pic- 
tures tro s^ugment the collection at 
the Efcorial: They were taken 
Qut of thofe, which he himfclf had 
Tpurchafed for the King in Italy> 
with others, that had been col- 
iefted in Naples by the Viceroy 
Conde de Caftrillo, and the pic- 
tures, which had been bought in 
England at the fale of the late 
Royal Martyr's efFefts : Amongft 
thefe latter it is well known was 
the ineftimable Perla of Rafael, an 
Holy Family by Andrea del Sarto 
and a capital piece by TUntoret oi 
our Saviour w^ihing his Difciples 

feet: 
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feet : Thefe were amongft the fe-. 
leftion made by Velazquezy and 
are now depofited in the facrifty of 
the Efcorial, there to remain for 
ever dedicated to San Lorenzo and 
obfcurity, or until fome fuch ex- 
traordinary revolution, as they 
have already experienced,, fhall 
again tranfplant them into other 
hands together with the magazine 
of wealth and precious things im- 
prifoned with them. The extrac- 
tion of fuch . ineftimable pieces of 
art out of any country may well be 
termed, a national lofs and misfor- 
tune, and, viewing it as fuch, we 
juftly execrate the taftelefs dema- 
gogues, that put them up to pub- 
lic fale i but this once done, we 
certainly have caufefor felf-con- 

D 4 gratuflation 
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gratulation and furprize, that any 
of the valuable reliques of that 
colieftioA ire leftamongft us ; how 
it canne to pafs that the cartoons 
of Rafael were bought in by the 
Proteftor, when Philip's ambafla- 
dor was a bidder, one is at a lofs 
to account ; and it muft be confi- 
dered as a very happy chance, that 
they did not expatriate together 
with the Perla and its compani- 
ons : Add to this, that at an ?era 
when it was religion to break 
painted windows, it might have 
been meritorious to burn painted 
canvafss fo that it is ,well their 
fcntence was not death, inftead of 
baniihment. 

Much I know has been faid both 
in poetry and profe upon the near 

alliance 
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ftliianc^ between freedom and the 
liberal arts; 1 hope it has bceil 
both faid and fung witK truth and 
reafon ; we are interefted to wifh> 
thatfuch refpedtabk parties fhould 
be upon the beft of terms j but it 
muft be remembered, in this in-* 
' ftance at leaft, the party, who at- 
tacked freedom, was the colleftor 
and the party, who defended it, 
the feller : I might add, that the 
btiyer was an abfolutc Prince: 
Certainly it is hard with the arts, 
when an arbitrary fovereign upon 
a fcruple of confciencc iffues his 
edift for the demolition of all pic^ 
tures in the nude : Such a mani- 
fcfto in the teeth of taftecan ^nly 
be exceeded by Caliph Omar's or- 
der for the: burning, of-ihe Al^- 

andrian 
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smdrian library. In fuch cafes we 
cannot too much lament the mif- 
nfe of power, where fuch deplor- 
able effefts rcfult from the exer- 
dfe of its. but where is the ty- 
I'unt who could iflue edidls more 
compleatly barbarous, than the fol-* 
Ipwing, viz. 

Jufyi3, 1645;. 

Qrder^di. That ail Juch piSlures 
Mdftatues there (mz..TorkHouJe)j 
as. are wit hut a»y /uferjiitim^ . 
Jl>all, h^.. fortbijuitb feldfor the. her 
tiefit of Ireland and the NorJk. 

Ordered J , That nil Juch pElures- 
tberey . as have. tb£.. reprejentation of' 
tbe.fecond petfon m Trinity upon: 
tb.emy Jhall ke forthwith burnt. 

Qrderedy, Tk^t alt fucb fiSures 
tbere^ as bave. the, repref^tation of 

the 
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the Virgin Mary upon them, Jhult 
be forthwith burnt. 

To all this on one fide as well as 
the other there needs no other an- 
fwer to be given, than that fana- 
ticiftn is not freedom, nor the 
freaks of prudery true modefty of 
nature. 

Velazquez in obedience to his, 
orders removed forty-one capital 
pidtures to the Efcorial, col- 
lected by Philip, of all which he 
prefented to the King a full and 
critical defcription and account. 
In 1658 Colona and Miteliy the 
two artifts, whom Velazquez had 
engaged at Bologna, arrived at 
court and were immediately cm- 
ployed under the fuperintendance 
of Velazquez in many confiderable 

frefco 
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frefco paintings of the galleries, 
cielings of the palace and theatre, 
as well as of the fountains and 
buildings in the gardens ; in thefe 
works they were aflifted by the ce- 
lebrated Don Juan Carreno and 
Don Francifco Rici^ both artifts 
in the fervice of the King. A- 
guJHn Mitili died in 1660, much 
lamented, and was buried at the 
Royal charge with great folemnity 
in the convent of our Lady de la 
Merced with the following infcrip- 
tion on his tomb, viz. D. M. S. 
Agujlmus Miteli BononenfiSy piifor 
praclarus nature ^emulus admirandus 
ac per/pe£liva incamparabilis cujus 
manu prope vivebant imagines ^ ip/d 
inviddj oaubuii Mantua Carpetan^, 

pbftridie 
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poftridie Kalendas Jugufii anno 
MDCLX. HSESTTL. 

Colcnay after concluding his 
connmiflion much to the fatisfaftion 
of the Kine and his own emolu- 
ment, returned to Italy in Septem- 
ber 1662, though others have fup- 
pofed, that he went to France. 

In 1659 Velazquez by order of 
the King painted a portrait of 
Don Phelipe Prince of Afturias 
born 165 1, which was fent into 
Germany to the Emperor. He 
alfo painted one of the Infanta 
Donna Margarita de Auftria, an 
excellent piece, which portraits 
were the laft works, that this il- 
luftrious artift lived to finifli. In 
the year preceding this Philip had 
conferred upon Velazquez the mi-» 

litary 
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litaty order of Santiago ; the King 
was then at the Efcorial and, hav- 
ing according to the rules of the 
order iffued his mandate to the 
Marquis de Tabara the prefident 
to examine and report the proofs 
of qualification on the part of Ve^ 
lazquezy which being complied 
with and prefented to the King, 
Philip turning hirnfelf to Velaz- 
quez with a fmile> that expreft 
every thing moft gracious and 
t:omplacent, replied. Give him the 
order y for I know his noble birth and 
the right he has to it ; and thus at 
once made needlefs any further 
fcrutiny and examination. As a 
further grace to this diftinguifhed 
artift, Philip appointed his invef- 
titure for the feaft of San Profpero, 

which 
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wKieh was the day of the Prince of 
Afturias, who bdrfe that amohgft 
his names; and thus upon th^ 
grand gala of the court, amidft 
the utmoft feftivity and magni* 
licence, Velazquez was invefted 
with the infignia of the order by 
the hands of Senor Don Gafpar 
Juart Alonfo Perez de Guzman, 
then Conde de Niebla and after* 
wards Duque de Medina Sidoniai 
his fpbnfor on the folemnity being 
the Marquis de Malpica, Comch-* 
dador of the order. The funftions 
of his office of Apofentador now / 
occupied the chief paft of Felaz^ < 
'quez's tiftie, who, full of fame and 
years, began to obey the fummoiis 
of old age and abate of his wonted 
application to his art. 

The 



I 48 y 

The King now prepared for his 
journey to Irun to meet the King 
of France, who by his ambafladar 
extraordinary had demanded the 
JnfantaDonnaMariaTerefain mar- 
riage J this journey took place in 
1660, and Velazquez in execution 
of his office fate out before the 
court J the King followed with the 
Infanta i they paffed through Al- 
caia, Guadalaxara and Burgos, in 
which capital Velazquez waited to 
receive the further orders of his 
fovereign for fitting and preparing 
the ceremonials of the interview': 
The houfe appointed for this pur- 
pofe was in the Ifle de los fayfanes 
upon the river Vidafas near to Irun 
in the province of Guepuzcoa, 
Velazquez advanced to this place in 

10 / company 
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company with the Baron de Bate- 
billa, Governor of San Sebaftian> 
for the purpofe of putting it in pro-r 
per order and condition for the re-r 
ception of the royal perfonagcs, 
who were there to meet ; this in-? 
terview took place in the month of 
June, when Louis the fourteenth, 
after being fplendidly regaled and 
having interchanged feveral mag- 
nificent prefents with the Catholic 
King, received his bride and 
Philip returned to San Sebaftian, 
In all thefe fplcndid ceremonials 
Velazquez officiated in quality of 
his poft, adorned with the infignia 
of his knighthood and other dig- 
nities, magnificently apparelled in 
a veft of golilla with rich filver lace 
of Milan, according to the falhion 
Vol. n. E of 
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of the times ; on his cloak the red 
crofs, profufely adorned with dia- 
monds and other precious ftoncs, 
a beautiful filver-hilted fword of 
cxcjuifite workmanfhip with figures 
*in relievo, made in Italy; a coftly 
gold chain round his collar, with 
the order of Santiago appending 
to it in a magnificent fetting of 
<iiamon(Js. 

The "King returned through 
Guadari?ama and the Efcorial to 
Madrid, and Velazquez at the fum- 
ttiit of all worldly happinefs and 
profperity haftened to enjoy the 
congratulations and embraces of 
his family. What muft have been 
his difappointment in the moment^ 
when he was met with melancholy 
and dejeded countenances by all 

.his 
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liis houftiold, on account of hi$ 
death being predifted to them, by 
feveral of the court, VeUzque^ 
was too confiderable a man to fajl 
without fome traditional prefages 
of his death 5 this is a tribute> 
which the fuperfiition of the time 
generally demands and, if chan^ 
does not furnilh the fa6t, inyentiop 
mufl: fupply it and biographcjjs 
mud record it : On the eve of San 
Ignacio, at the end of the. month 
of July in 1660, Velazquez, hav-r 
ing attended his funftions at covn> 
complained of being unufually fa- 
tigued and fickcned that nieht: 
his family phyfician Don Vicenc;ip 
Moles* was immediately called in.; 
^he alarm of his illnefs foon fcqch- 
.^d the Kingi th^ royal jphyficiaijs 
• : '. E 2 Don 
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Don Miguel de Alva and Don Pe- 
dro de Chavarri were fent to aflift, 
and the fever, (as well may be be- 
lieved) kept pace with their aflift- 
ance. The King, after fo many 
fpleodid favours bellowed upon 
Velazquez through the courfe of his 
reign, added the laft melancholy 
office of friendfhip by fending to 
him a fpiritual comforter in the 
perfon of Don Alonfo Perez de 
Guzman, a good and pious prelate, 
Archbifhopof Tyrein partibus in- 
fidelium and Patriarch of the In- 
dies: Hefupported himfelf againft 
the violence of his diftemper and 
the medicines of his doftors till 
the evening of the 6th of Auguft, 
when this great artift> at the age 
of 66, having complcated a life cdT 

uninterrupted 
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uninterrupted felicity and fame, re-- 
figned it with becoming fortitude 
and compofure , lamented by his 
Sovereign, and regretted by all 
but thofe, who envied his talents 
and profperity. Philip who naturally 
was a lover of the arts, under the 
tuition of Velazquez had become 
a judge ; the hours, which he had 
dedicated to the fociety of this 
elegant and grateful inftrudlor, " 
were the moft ferene and pleafing . 
paflTages of his life : His attac:h- 
ment to Velazquez had been caufed 
by admiration of his talents, but 
it was clofed and confirmed by 
experience of his difcretion, fide- 
lity and virtue : This attachment 
had been now coeval with his 
reign ; it had felt no interruption 

E 3 or 
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or abatement, had outlafted al! 
thofe political ones, to which for- 
a time he had fo abfolutely fur- 
rendered himfelf : In therevulfion 
of his afFeftion from his favourite 
Olivares, a fhock which might na- 
turally be thought decifive againft 
VelazqueZy Philip had the mode- . 
ration to admit of (haring his at- 
tentions with a minifter, whom he 
had difcarded 5 a felf-fubmifTion 
difficult for any man, but doubly 
fo for one poffefTed of arbitrary 
power ; the grateful vafTal felt his 
Sovereign's magnanimity andknew 
the value of the facrifice; from 
that period his devotion was un- 
bounded, and' Philip's confidence 
kept pace with it fo efFeftually, 
in fpite of all the peevifli efforts of 

the 
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the envious, that he pofTefled his 
favour undiminifhed to the laft 
hour of life : That event deprived 
the King of a refource and made 
a gap in his enjoyments, which he 
could never more fill up ; the lofs 
to Philip was irreparable, , and no- 
thing now remained but to pay the 
laft honours to the memory of 
Velazquez with a folemnity, that 
Ihould at once mark the love he 
bore his perfon and the efteem he 
entertained for his merits: This 
was effeftually performed and Ve^ 
lazquez was attended to his grave 
in the parochial church of Sari 
Juan, by a train of courtiers and 
Grandees, with the band of the 
Royal chapels and all the funeral 
ceremonies of the moft fplendid 

E 4 church 
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church on earth. Don Juan de 
Alfaro of Cordova, a difciple of 
Velazquez^ in partnerfhip with his 
brother Henry a phyfician, com- 
pofed the following epitaph, which, 
if the reader fhall think deficient 
in elegance, will recompenfe him 
in quantity. 

^* Pofteritati Sacratum. D. Di- 
'^ dacus Velazquius dc Silva Hif- 
«* palenfis, Piftor eximius, natus 
« anno MDLXXXXIV. pifturas 
" nobiliffima^ arti fefe dicavit (pre- 
" ceptore accuratiflimo Francifco 
" Pocieco qui de piftura perele- 
** ganter fcripfit) jacet hie : Proh 
" dolor ! D. D. Philippi IV. Hif- 
" paniarum riegis a^uguftiffimi a 
** cubicilo pictor primus, a ca- 
^* mara exceMa adjutor vigilantif- 

" fimus, 
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^ fimus, in Regio palatio et ex- 
tra ad hofpitium cubicularius 
maximus, a quo ftudiorum ergo 
' miffus, ut Romge ct aliarum 
^ Italian urbium pidlurae tabulas 
^ admirandas, vel quid aliud hu- 
* jus fuppeledlilis, veluti ftatuas 
•^ marmoreas, aereas conquireret, 
perfefbarct ac fccum adduceret, 
nummis largiter fibi tradditis: 
fic cum ipfe pro tunc etiann In- 
noccntii X- Pont. Max. faciem 
coloribusmircexprasflarit, aurea 
catena pretii fupra ordinarii cum 
remuneratus efl, jiumifmate, 
gemmis, cjelato cum ipfius Pqn- 
tificis effigie infoulpta ex ipfa 
ex annulo appenfo ; tandem D. 
Jacobi Ibemmate fuit condoco- 
ratus^ et poftredditumrex fonte 

*^ rapido 
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•f rapido GallisB confini Urbtf 
«* Matritum vcrfus cum Rege fuo 
". potentiffimo e nuptiis SereniP 
«' fimse D. Mariae Therefiae Bi- 
«« bianas dc Auftria et Borbon, e 
«^ connubio fcilicct cum Rege 
" GalliarumChriftianifiimoD. D, 
** Ludovico XIV. labore itineris 
** febri prashenfus, obiit Mantua 
" Carpentanse, poftridie nonas 
*' Augufti, aetatis LXVl. anno 
« M.DC.LX- fepultufque eft ho- 
" norifice in D. Joannis Parro- 
** chiali ccclefia ho6le> feptimo 
*' Idus menfiS; fumptu maximo 
*^ immodicifque expenfis, led non 
" im.modicistantoviros Hseroum 
*' concomitatu, in hoc domini 
Gafparis Fuenfalida Grafierii 
Regii amiciffimi fubterraneo 
farcopbago; fuoque magiftro 

•^ ^raeclaroque 
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*^ prasclaroque viro fseculis omni- 
" bus venerando, Piftura colla- 
^^ crimante, hoc breve epicedium 
*^ Joannes de Alfaro Cordubenfis 
" moeftus pofuit et Henricusfra- 
" ter medicus." 

Francifco Zurharan^ though a 
native of Fuente de Cantos in the 
neighbourhood of Seville, ftudied 
in Eftremadura under one of the 
fcholars of El Divino Morales i 
before he had perfefted himfelf 
with this mafter, his parents re- 
turned with him into Andalufia ta 
the place of his nativity, and en- 
tered him in the Ichool of the ce- 
lebrated Canon Pal^lo de las Roelas 
at Seville, who, as we have before 
obferved, was a difciple of ^itia7io. 
In this academy Zurbaran applied 

himfelf 
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himfelf with fuch diligence and 
fuccefs to his art, that he foon ac- 
quired the reputation of an emi- 
nent painter; ftruck with the bold 
cffefts of Caravaggio's clear-ob- 
fcure, he adopted his ftlle of co- 
louring, at the fame time adhering 
clofely to nature without extrava- 
gance or caprice: His firft com- 
pofitions acquired great fame, and 
are in the fecond clovfter of the 
barefooted Merced in Seville : 
They reprefent the hiftory of San 
Pedro Nolafco, and all the reli- 
gious being in white habits, the 
draperies are managed with great 
art and delicacy : Many other of 
his paintings are in this city and 
feveral in Cordova; fuch v/as the 
ytputation of this artift, that when 

It 
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it was reported that he was about 
to fettle at Fuente de Cantos, the 
magiftrates and people of Seville, 
alarmed at the idea of lofmg fo 
celebrated an artift and fo excellent 
a citizen, deputed certain of their 
body to wait upon Zurbaran by 
commiflion and entreat him not to 
depart out of their city for the pur- 
pofe of fettling elfewhere : He 
obeyed the flattering deputation 
by revoking his.defign, but the 
commands of the King were foon 
after fignified to him by Velazquez 
in the year 1650, calling him up 
to Madrid: To thefe orders the 
citizens of Seville oppofed no re- 
monftrance, nor -could he eafily 
demur in the cafe. Upon his ar- 
rival in Madrid he was employed 

in 
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in the Retiro, where he executed 
the paintings of Hercules and was 
in gre^t favour ^ith Philip thf^ 
IVth. He painted feveral pic- 
tures for the Cafa de Campo and 
the other Royal Sitios ; many of 
his performances are di;(p^ed in 
the churches, and liiQt a few in 
"private hands : He. died at the age 
of 66 years in 166(2:. Zurbaran 
.was made King's painter, and 
Philip, who had a rtiode of befVow- 
ang his favours pecufiarly gracious, 
announced his appointment by tel- 
ling him, that having been for 
fome time King of the Painters, it 
:was fit he fhould henceforward be 
Painter to the King; whilft this 
was faying Philip had gently refted 
Jiis hand upon, the flioulder of 

Zurbaran^ 
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Zurbarariy accompanying his fa^ 
vour with one of thofe familiar ac- 
tions of princely condefcenfion, 
which are better felt than dcfcribed 
and which, if they do not confti- 
tute the eflence of generofity, cer- 
tainly are the ornament of it. 

Antonio del Cafiillo y Saavedra 
of Cordova, was of a very noble 
ftock and ftudicd painting under 
his father Aguftin del Cajlilloy at 
^hofe death he went to- Seville 
^nd perfeded himfelf in the aca- 
demy of the^bovcmentioned Zur-- 
baran: Many valuable paintings 
in the cathedral of Cordova bear 
teftimony to CaftiUo\ merit, and 
if his colouring had been equal to 
his drawing, it would not have 
bc€n eafy in this catalogue to have 
2 found 
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Jfound his fuperior. In the cHurcli; 
of San Francifco in his native city 
.of Cordova there is acompofition 
,of his reprefenting the baptifm of 
the Saint, which he painted in 
-competition with Alfaro^ and as 
that .painter was in the habit of 
:figning all his pieces with his name, 
yfjYiich Cajiillo imputed to vanity, 
be wrote at the foot of this canvafs, 
Non fecit Aharo. In 1666 here- 
turned to Seville, where he had 
not been fmce his youth ; Murillo 
was then in general vogue and at 
. the height of his fame j fome of 
his produftions were fliewn to CaJ- 
tillo J he furveyed them for a time 
with mute aftonifhment and fgr- 
prizej he faw Nature, reflefted in 
her moft perfeft fhapes and with a 
Q brilliancy 



ir-illiancy of pencil, which hc%43 
confcious he did jiot poffefs> . and 
probably did not believe to be 
within the power of the art; ap 
length he recovered his fpeech and 
turning fcom the objeft exclaimccj 
with a figh, Ta murtb Cafiilhl 
CaftiUo is no more : He returned 
to Cordova,; feized with .difguft 
Jie abftained from his art, and ve- 
rified his pxediftion before, a year 
had expired, pining away in me- 
lancholy and defpair; with fuch 
painful fenfibility are fome men 
•conftruftedj that to take away their 
opinion of their own fuperiority ij^ 
in cfFeft to take away their lives. 
I have enquired into .this circum- 
ftance, as related, hy^PalominOj and 
J find it well authenticated by un- 
VoL. II. F queftionablp. 



j^^jnqri^ij^^^ The reader 

may j&jV af t to . conclude that CAf- 
iHld^yiftBS ^ ipan of infuffbrable felf* 
coriceh and cortoded/^vith envyi 
to dip contrary (rf* this there is not 
1^' J6e fbulid upon record an artifi 
pfitiore diftingujlhed good quali- 
ties, or niore complacent difpofi- 
tion : In accounting for the ope- 
rkdons of a fenfitive mind afting 
upon a delicate frame of body, 
there feems to be no occafion for 
making the malevolent 'paffions 
acceflary to an ^Vent lilce fhi$ 
Vhich took place in .the perfpn of 
poor Cajlilh: The deduftion, which 

I inoutd recommend to be dra,w0 

... '.... ..> 

from it, arid in which I am perr 

fuaded I Ihall be ai^ticipated by 

candour, is fimply to refl^a,, thaf 

, -t fuch 
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ittifh being the'/Mli hiM^^s^f 
which men bf tender feiiirigs/jand 
more efpetially profeuors ot *the 
fine arts, are too apt by nature to 
be compounded, wd ought to re- 
gard their irififtriity vndi i:omp^ 
fion and be cautious how we at- 
tempt to derogate from that ex- 

• * • ^ 

Cufeable felf-opinion, which is lb 
infeparable from talents and fb ef- 
ftntial t6 man's happinefs : lii tlus. 
view of the cafe perhaps that fpecies 
of detradlion, which a court of law 
will not diJriominate a libel, in a 
court of confcience and in the eye 
of lieav^ri fliall amount to mur- 
def. I had almoft forgot to add 
that Cajtilh vras a poet. 

The genius of Velazquez was of 
that quality, that to be within tfie 

Fa ^ fphcrc 



fpher^ of its aftivity was in fomc 
degree topartake of its enthufiaimi • 
a&i lead where its attrajiStion met^ 
wkh; any particles that were of 
CDrrefpondcnt quality. A flave,, 
hy name Juan de Parefuy a Mu-'^ 
lat!to^ was employed in mixing his 
colours and feeding his pallet ; from 
pointing the arrows of Apollo he 
became ambitious of trying his 
ftrcngth at the bow.: The difqua- 
lification of his condition neverthe- 
lefs was fuch, that to touch the 
moft libelral of arts with the hand 
of a flave was danger in the ex- 
treme : The Calls .in India do not 
ftand off at greater diftance from 
each other, than degrees of men, 
do in Spain, and Velazquez was of 
all mafters the leaft likely to brook 
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a:'violadon fa prefumptuous ^' a^: 
that which Parefa meditated;^ 
Hung round with, chaips of jgold 
and courtly orders, • of haughc^ 
pretenfions in point of fannily and 
high in favour and familiarity owith. 
his Sovereign j Velazquez. - would 
have treated the infolence of hii: 
flave, as Jupiter did that of SalmOi^ 
neus, by extinguilhing his cxiftn 
ence : Notwithftanding the temp- 
tation was for ever prefent and tho 
impulfes of genius in the end be-*. 
came irrefiftible; in the.ftolea* 
moments of- his mailer's iiefta> or 
when court avocations called hind' 
from homty Pare/a feized the claun 
deftine opportunities and by the-, 
force of talents becaroe in time aa- 
accompliftiedartift. Ambitionnow 

F 3. infpircd! 
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^mT iilHtlibehiiity of Philip heM 
lld|>i ^^iieMl* af)^fh to' merits' life 
'#fetermlne<t tlpmf -a^ metbod of" Ihw 
taMliiekig Bis pdr£»hhaiice$ ta dit* 
•^ of the KJiig: He obfcrved'h 
tiKis his ^rauSice' in Velazqtim^ 
ilitmber £& order the piiftuires, thst 
ftM4 w];eh dieir faces ' to the vtsAly 
t» fee turned that b^ might: fete 
iSkpml this iliggefted to him the 
Ikought of fubjtitutin^ oae of his 
OMfn proctwAions^, and taking hip 
ehance 4iE>f what fhcmld folk>W. 
mie €Kpe^At hapi^y t^ok place, 
and the Kkg^iTiii}g'in^6 the ad^ 
difeny, ordeped- tlie^ cahtrafs t6 Ife 
farned; P^^engerly obeyed ^md 
-pit&n^d to the royal view a. pieiic 
ki^p^td by the a«dftc^t;is pencil 
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qf a flavc ax]id a Mvtlattc^ Iji^jCbch 
an. one. in point; of .occdJ^g^Cj.^H^ 
would have, done honpuir.^g^frsgr 
and a f^irw,artj[ft: It w^ fjQf ^e j|§f 
to appeal to feeu;q?judgrp6itt..^^ 
the King's, gr enter ;upon hi§ trial 
at a mor£ mercifiil tribunal : P(?- 
re/a fell upon his Utte^Sj^an^Taypw- 
ing the guilt of trie perfoim^nqCf 
implored protedion againft tl^c ve^ 
fcntmeut of his n^afteir for having 
fecretly purloined his art. Vdazr 
^uezy fays the King> you niuft apt 
only Qverlopli this tranfgreflipn;:i[i 
Pare/ay but obftrve that.f^ich ta- 
ints ihoi^d enaancipate the pof- 
feflbr. Tjie generous decree was 
pbeyed by FelazqueZf and Pare/a 
had his . freedom ; the gr^eful 
^ced majo.cpnpgLuedl^.vpJunury 
«t F 4 fervice 
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f&vlce till the death of Fekzque!^^ 
iand after his death to his daiigh^ 
ter; who married Do«i Juaa Baup-> 
ttftd cfel Mazo* I wifh I could 
add that i had feeh any of hi^ 
wwks. But I Tmderftand he was 
eminent ia- portraits and copied; 
▼cry al&ly the ftile and manner of 
his'knafter : Pare/a died tft Madrid 
Hijo7aaged fixty yeary. 

JUnJp Qana may be ffiled the* 
MUhdd Ahgelb of Spain, he ex- 
celled as Painter, Statuary and* 
Architect, arid it is dilKcult to de- 
cide in which Branch his taltenti 
were moff c6hlpicuous : He was 
born m the tity of Grenada irii 
i6t3or His father was an' eminent'; 
archited: and educated him in his 
©wn profeflion 5 the genius of 
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Jlonfo ifit, not to^ he iliiifted tc* 
erie departmenti'in die att$:x5r. fciwi 
ences ; he had'4Jttduftry; t» 't)6ffiba<ir 
any difficulties,! ardour' to) Tatodc§« 
take and readintfito ipprchebai. 
When he had c<i)flcipleted*iiis tkco^ 
retical ftudies under his facher>M as* 
far as his inftructions could. carry 
him in architefture, Re^^ applicct 
himfelf to the more aninrrating ftu>- 
dy of fculpture and' made an un- 
common progreft in a very Ihort 
time ; he neit repaired to Seville 
and admitterfhimfelf as one of Pa^. 
che€o*% difciplesy he ftaid eighD 
months with him and thfcn com-, 
pleated himfelf under Juan deb 
Cajiillo^ in whofe academy he exe-f 
Guted many noble paintings for : 
public edifices in Seville, and. at ^ 

tha- 
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fflf.his.^c^llencein ftatuarjr, which 
3w?«e. .perfetSly: 3I^ai& in fa 
lady a proficient J being tfeea ojijy 
m^nty-fpw yeairs of age, C<iw 
tvjis of i^DdWe family wd iahigh- 
ipindod ih?c in Ixis early pra^!? 
Jie.wottJd jxot adroit of being p^4 
fojr his projdu^tip^jexculii^ghiijcif 
fcLf fay declaring that he worked 
for repuutioa and praftice,, .jm>4 
tlwthe canfidered hioftfelf ja? yet &t 
unfiniflied andia^rfe^.in hi> 4i"*> 
thittiie ca^l4wrin:C<^Qe;S<erad^ 
wit qf ,an|r reconapeiSieir.i: Nf^^fr 
th^lefs . in this eariy^jx^riod v^f Jifip 
hie eHhihked. fome iiiMi]^ of fivfii 
f^perior wor|wcnanft^p> in,pafKMPj^ 
Ijtf a Madonna and ,QMldj:|w>w » 
tbp.,g^6ijfeurchp£il!febcig^> iSi^ 

.\r\^r^ two 
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two cokfffiil figumof Sm Pe4l!0 
and San Pablo, tbat' tbe^ Flethi^ 
artifts, hearing of tl>eir £ttmb cafoMt 
into Andalufia to copy thc^,' itti4 
returned in admijra€^>nachi$ t^ttifi^ 
QiMy who was geo^Q^ls a»4 
|;aHaAt lA the extremei wA$ e^ 4 
tuf bulmt and fery tcrnperv aJi4 
haiTOig upon fiwfte occafion-qU^* 
«(^Qc^ with $W^#!wr ^ JJmop^ 
V^dikh ta^ pwfiter of ^ifmneiice u^ 
ScviUe, b« chalki^cd Kinn to lisig}» 
4^»lGk^ty and b^n^ a qmA txpcft 

lii^t iurm : X hafw no i<3uht bM& 
CiiM >va$^^ wioilg m the difputiBi^ 
isr £e fbAtd k ne^flm^ t<^ qtMl 
Seville ispoo. ^ affiiir, atxtPtiKii^ 
ihe IVth chmcing to pa6 ijirpug^ 
%M ckjr Witk to moi&9 04i^ 
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^esi ^ €dn0 at^hed himfelf to 
A6 foke of the^ Gond^ Duquci 
axid^ under his pfoteftion came 
te^ Madrid'; an. artift of his exten- 
iiVe capacity was nor likely to 
be overlooked by Philips and in a 
ftort time he was made Firft Royal; 
Architeft, King^s Painter, and 
Teacher to the Prince Don BaU 
thazarCarlos de Aufkria. As archi-» 
teft he projefted fevcraL additional 
works to the palaces, fome public 
gates to the city and a triumphal- 
arch erefted upon the grand en-- 
trance of Mariana de Auftria, fe- 
Gond confort to Philip the I Vth ; 
this was- univerfally admired, a*, 
well for the dioyelty as for the fub- 
limity of the idea. As^ a painter 
he executed many celebrated cami-^ 

pofitionss 
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pofitions; in the partfh.di^urchtQll 
Santa Maria in Maidrid thqre) is^jSl) 
much-admired pidurfi on the fUbrs 
jed of San Ifidro -, a Saint Ftmcv^ 
with an Angel in the pariih <^hurcbi 
of Santiago; a Sa^ta Cant4liAa> ai 
San Jofeph ^id Ibme others in th01 
church of San Miguel, and manys 
more in the Imperial College aD4 
otherwife difperfed in Madid4iJ 
which any curious enquirer that is: 
defirous of tracing the produdlioM^ 
of this celebrated artift m^y rcadilyi 
enough find out. .He was.now;at 
the fummit of profperity and famci j 
of courfc iic .was An* object for envy; 
and detra<5tion.^ He takes his convi; 
pofitions, faid the cavillers,: from 
therefufeof the print-fhops^ and. is' 
not fuch plagiarifm mean and un^. 

becoming 



E 78 1 ^ 

teirt'ff'ym^ c^^ the fetiic W- 

ftftce> gerttlcnien-i T ife^U ttormake^ 
-tfie feme eomplamt. " - ' 

Alt evUfftt rtow Kappcned; ^iidh. 
1#vo!Y*d hirtr in mitJth trotiblc krid 
pcHectmbn ; rettrthing home on4 
rvehing he difccnrci^ed his 'Wtfe 
jfxtirdefcd, his hotife fobbed and 
in Italian journc3rman, on whom 
fee ftifpicton naturally fell,, cfcapcd 
and not to be fottnd. The cri- 
mihal* judges held a- cotnt of en- 
^tritjr tipon the faft, and havirtg 
dHcovered that Jhhifo Cam had; 
been jealoms of this Italian, anid> 
ifffothat he was known to. be at-- 
tached to another wbma:n, they ac^ 
qtiittcd. the fugitive gallant and 
■ *• with. 
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with a fegacity trnly in ctoafter 
condcmAedthc htrfbtand; no choice 
was now left to Cano but ?o fly and 
abandon Madrid in the midft of 
his prolpcrity ; he caxifcd it, to te 
reported that he was gone to Por- 
tugal and took refuge in the cit;f 
of Valencia ; neceflity foon cooi*- 
pdled him to have recourfe to his 
nrf, and his art immediately be^- 
trayed him; in this Migcncy ht 
betook Wmfelf to the afylum of 
aCarthufian contient at' Porta G?ell 
about three league ftdtnt Valencia: 
Here he feemed for a thne deter-: 
mined upon taking the order, but 
either the aufteritl^s of that habitat 
or fome hopc^ of returning withi 
impunity to a courfc of life xftqft 
to his talt^ than a convent;!., put 

him 
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3itm by from his defiga, and lie 
^as even rafh enough to return to 
Madrid, thinking to conceal him- 
•felf in the houfe of his father Don 
Rafael Sanguineto. HLe made fe- 
.veral paintings here as well as with 
the Carthufians, and not being of 
z temper to maintain any lading 
reftraint over himfelC, he negledted 
to keep houfe with Don Rafael^ 
and was apprehended in. the ftreets, 
and diredtions were given for put- 
ting him to the torture: Cam de- 
fended himfelf by the plea of ex-- 
xellens in arUy and he obtained fo 
much mitigation as to have his 
right arm exempted from the liga- 
ture 5 he fufFcred the rack, and 
•had the refolution under his tor- 
itures not to criminate himfelf by 

any 
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anyconfellion, not uttering.a finglc 
word. This circumftance being 
related to Philip, he received him 
again into favour, and as Cano faw 
there was no abfolute fafety but 
within the pale of the Church, he 
folicited the King with that view 
and was named Refidentiary of 
Grenada: The Chapter objefted 
to his nomination, and deputed 
two of their body to reprefent to 
Philip againfi the perfon of CanOy 
enumeratingmanydifqualifications 
and amongft the reft want of 
learning : The King difmiffcdthe 
Deputies bidding them proceed 
to admit his nomination, and tel- 
ling them that if Cano had been a 
man of learning, he (hould per- 
haps have made him their Bifhop 
Vol. II. G and 
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and not a Refidentiary. *' Priefts 
<^ like you (faid Philip) I the 
*' King can make at pleafure, but 
** God alone can create an Alortfe 
«' Caho j" ufing the fame retort to 
thefe complainants, as Charles the 
Vth did to his courtiers in the cafe 
of H'iliano: The Church of Gre- 
nada profited by his appointment, 
many fculptures and paintings be- 
ing of his donation^ and fome he 
alfo beftowed upon the church of 
Malaga, A Counfellor of Grenada 
having refufed to pay the fum of 
one hundred piftoles for an image 
of San Antonio de Padua which 
Cano had made for him, he daflied 
the Saint into pieces on the pave- 
ment of his academy, whilft the 
ftupid Counfellor was reckoning 
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tip how many piftoles per day Can4 
had earned whilft the work was in 
hand : You have been Jiv«-and- 
•twenty days carving this image of 
San Antonio, faid the niggardly 
arithmetician, and the purchafe- 
moncy demanded being, one hun- 
dred, you have rated your iSbour 
at the exorbitant price of four pif- 
toles per day, whilft I, who am a 
Counfellor and' your fuperior, do 
not make half your profits by my 
talents, — ^Wretch, cried the en- 
raged Artift, to talk to me of your 
talents — I have been fifty years 
learning to make this ftatue in 
twenty-five days, and fo faying he 
flung it with the utnnK)ft violence 
upon the pavement. The affright- 
ed Counfellor efcaped out of the 

G a houfe 
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houfe with the utmoft precipita- 
tion, concluding that the man, who 
was bold enough to demoliih a 
Saint, would have very little re- 
morfe in deftroying a Lawyer. 
Happily for Cano the ftory did 
not reach the cars of the Inquifi- 
tbrs, elfe he would have had a fe- 
cond rehearfal of his forrtier tor- 
tures and the doom of Torrigiano ; 
but he efcaped with no other pu- 
nifliment than a fufpenfion from 
his funftion by the Chapter of 
Grenada, to which however he was 
reftored by the King, but not un- 
till he had finifhed a magnificent 
crucifix, which the Queen had 
commifTioned him to carve and 
which he had long neglefted to 
perform* This paffed in the year 

1658 i 
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16583 from this period to his 
death he led an exemplary life of 
great charity and devotion ; when 
he had no money to beftow in 
alms, which was frequently the 
cafe, he would call for paper and 
give a beggar a drawing, dircfting 
him where to carry it for fale j but 
to Jews he bore fuch antipathy 
that he confidered every touch of 
theirs as a contamination, and in 
fuch cafes would give away his 
cloaths, forbidding however his 
fervant on whom he beftowedthem, 
on anv account to wear what he 
had caft off. On his death-bed he 
would not receive the facraments 
from a prieft, who attended him, 
becaufe he had given them to the 
converted Jews ; and from another 

G 3^ he 
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he would not accept the crucifix: 
prefented to him in his laft mo- 
ments, telling him it was fo bung- 
ling a piece of work that he could 
not endure the fight of it ; in this 
manner died Alonjo Cam at the age 
of feventy-fix in the year 1676; 
a circumftance which ftiows that 
his ruling paflion for the Arts ac- 
companied him in the article of 
death fuperfeding even religion it- 
felf in thofe moments, when the 
great interefts of falvation natu- 
rally muft be fuppafed to occupy 
the mind to the exclufion of every 
other idea. 

Had it not been that the p'erfc- 
cution of his judges deprived Cano^ 
of that tranquillity, which is fo ne- 
cefTary to the very exiilence of the 

fill 
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fine arts, I am inclined to think his 
talents would have produced a dif- 
play fuperior to any Spain had gi- 
ven birth to ; in the early period 
of his life, when the great artifts 
of Flanders thought a journey to 
Spain well repaid by furveying and 
copying his works, and when he 
had fo ftrong an idea in his mind 
of further excellence, that he re- 
fufed payment for produftions h6 
regarded as imperfeft. He could 
have given no greater evidence of 
the true fpirit and native genius 
of an artiftj the fame fpirit at- 
tended him to his laft hour,* the 
very eye that the hand of death 
was in the aft of clofing, and in 
which the light of life was all but 
abfolutcly extinft, revolted with 

G 4 abhorrence 
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abhorrettcc from a difproportioned 
and ill^carved crucifix, though to 
thaCobjetSl the imiifpenfable duties 
of his religion were affixed. Strong 
indeed muft be the enthufiafm of 
that Virtuofoy wlio, when naked 
and ftarying, was to refufe enter- 
ing the ' door that was opened to 
him, becaufe the rules of archi- 
tefture were not obferved in its 
conftrudion; if we may fay of 
fuch a man that he loved his art 
better, than his life, we may pro- 
nounce of Cam in ftronger terms 
that it was dearer to him than his 
foul. 

How it happened that he avoided 
the Inquifition when he broke Saint 
Antony in pieces is matter of juft 
fuiprize^ nor is it lefs to be won- 
dered 
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<tered at that he efcaped felf-crinn^ 
nation on the rack j in that fituation 
rficre is no defence but in abfolutc 
filence ; like the Divine Author of 
our religion to be dumb before our 
accufers is in that cafe the only part 
which innocence can take. If it 
be true that the Inquifition had 
its origin in the Crufodes, it is the 
legitimate child of perfecution, 
and has not degenerated from its 
ftock to the prefent hour: Falfe 
accufations are hard enough to 
bear, let them come from whom 
they may 5 but to be compelled 
falfely to accufe one's felf is a re- 
finement on tyranny, for which 
mankind are indebted to the inge- 
nious cruelty of the Holy Office : 
The law, or, fpeaking more pro- 

I perly. 
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j^ljly, that abufe of juftice, which 
Ujfurps its name, and which at pre- 
fent obtains in the afflicted and 
truly pitiable kingdom, where 
this account has chiefly been com- 
pofed, participates much of the 
nature of inquifitorial proceedings, 
and I am in this place tempted to 
relate a faft, of which I was a very 
interefted and anxious fpeftator, 
that will confirm what I have ad- 
vanced. I had in my family at 
Madrid a young man of exemplary 
character, who lived with me in 
great truft and intimacy, and was 
a native of that city> univerfally 
known and refpefted in it j he had 
been my gueft but one night> 
when the nctt day at the hour of 
diiuieir the officers of juftice en* 

tered 
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tered my chamber,, whilft a party 
oi foldiers paraded at xny gatesy 
demanding the body of this unfor* 
tunate victim ;. it was a& vain to 
alk toknow the charge, as it was 
impraxSticable to avoid or refift it^ 
after conditioning for the removal 
-of the foldiers> andfome promifes- 
of humanity oa the part of the 
judge, I furrendered to that mar 
giftrate a yo\in;g man, born of Irifhr 
parents, red-haired, of a fair com- 
plexion, and withotHt impediment 
in his gait or perfon, I mention 
thefe circumftanccs becaufe this 
officer and his alguazdls were in: 
fearch of his dircft oppofite m 
eveiy particiriar, viz. of an old 
felon, an Afturian, black as a gyp- 
fey and lame in oae of his feet by 

a 
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a natural' defei^l in its formation. 
Iirfpite of the evidence of his own 
e]F)^^ chb judge condufted my 
^eft to^ prifon, hand-cuffed and 
hauled between two fiend-like al- 
guazils, in the fight of hundreds 
qf Tpeaa^iors, who followed him 
through' the ftrects filently com- 
paffionating his ignominy and mif- 
fortune. The next day his books, 
papers and efFefts were feized and 
rummaged, where fortunately they 
found no food for the Holy Ofiice, 
nor offence againfi: the date. In 
the regular courfe of proceeding 
he fliould have laid in prifon ten 
or twelve years, if nature could 
have fubfifted for that time, before 
he was allowed to fee his judge ; 
but ^ myinftancehe was fpeedily 

admitted 
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admitted to an examinationy : md 
I place it juftly amongft the many, 
marks of kindnefs I was difttnguiily^ 
cd with in that kingdom^ that juftice 
was made fo to quicken hea* cuAor 
mary pace on my account. Whca 
he was brought before the judge^. 
though every feature in his face 
fwore to the noftake of hi& com*: 
mitment> the neceffary forms of 
inquifition were not to be pafle4 
over and he was called upon t;o re* 
collect all the paflages of his.UfCi 
and converfation, and to guefs the. 
caufe for which he was arreftcd; 
and imprifoned : In perfc£t -finvri 
plicity of heart he expofcd to hy^ 
inquifitor all his hillory aq4-habit»< 
of life with the whole of his. corn 

refpondencc and acquajinlajjc€> :i^* 

well 



^ 
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well^^s a difturbed imagination 
cduld bring it to recoUeftion : 
Wh^en this had paffed and happily 
nothing had dropt on' which his 
jtidge cotrld faften any new matter 
of crimination, he was coolly in- 
formed he did not anfwer to the 
^cfcripfion of the felon they were 
in fearch of, and fftkt he was at li- 
htrty to return to the place from 
^hich he came. 

To fuch uneven hands is the" 
icaleof juftice delegated in fome 
ftates; with fuch tenants are the 
towers of Segovia and Cadiz 
peopled ; and who that reflefts on 
this, and has the fentiments and 
feelings of a man, but Muft regret, 
n^y execrate, that narrow, impious 
:and impolitic principle of intole- 

2 rancy 



\ 



C 95 I 

rancy and perfecution, which 
drives our Catholic fiibjcfts in 
flioals to feek a fubfiftencc in a 
Jioftile fervice ? Let the Engliih 
reader excufe this (hort digreflioniv^ 
whilft he can fay within himfclfi 
My houfe is my caftlc, I flialF 
know my charge, and face my 
accufers ; I cannot be left to Ian- 
guifh in a prifon and when I ami 
called to trial, I fh'all not be tnade 
to criminate myfelf ; nor can I, if 
I would. Of fuch a conftitution 
we may juftly glory; otir fathers 
have bled to eftablifti it, and if in 
the courfe of this unequal war wc 
follow our fons to the grave wha 
die in its defence, we have not 
bought our privilege too dcar^ 
Jiowever painful may have beca 

the 
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^illifsitbisqaccounr: it rnay/ be Satfic 

c]^t\^ ta*ra£ked the ^abore^gemle- 
tjn^n fefeiy 'fML of iS,pain . .a., v . ) - 
'-> Xi^ik.^MH^diuAlftii'^ y Gamm 
p^,^qn^oy9i was a;paifiter of too 
g|-ga^:,eqlineiaice to bcupaffed over 
4^ fikinc? i he was educated under 
Cqfiiilp^ and compleated his fbudies 
ydth Velazquez at Madrid, whofe 
ftiie he copied, particularly in hk^ 
portraits j in his latter manner he 
inclined more ta the; fiitaplicity 
andi nature of Famfyke^ and fom.e 
pf his paintings, particularly upoa 
a,7redugcd fizc, are, not with fCT'*- 
^nty to be diftinguifhed from that 
maft^r,; Alfaro attached himfelf 
t^, -,|Ji|5y.4^miral of . Gaftile and 
..n i \. 1" lived 
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Ihred in bis family with the greateft 
intimacy and friendfhip till . the 
time of the admiral's exile \ Upon 
that event the difconlbUce 'Alfaro 
could no longer fupport a refi-; 
dence in Madrid and retired to 
Cordova his native city in 1^7 8 i 
here he lived in great privacy and 
obfcurity, and an edi<% having 
been publiflied for taxing piftures 
ad valorem^ Jlfata then fore with 
the lofs and misfortunes of: his 
friend, and indigoant againil a 
principle fo . difcouraging to the 
arts, totally abltained 'from paint*^ 
ing, though his fame was at .its 
height and'his dge net yet forty: 
Under this fpirited felf- denial he 
was fuffcring infinite diftfeflcs, 
when information was brought, of 
Vol. II. H tJie 
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JMRMT: Shtft-glad^ ti^^ apd to fet 
mtr^Oipm hh Jourwjr of ^ongratu- 
Isnon to Matdnd :9^^ in ^faro the 
ofieiacioiiB oT ont 4nd the fame 
moftifiMt His prayifion for the 
4i(&yr;!Vf4s: no. impediment to his dif- 
j>fttsh> and^perhaps at that inftant 
thi^ tpndem mevcr* entered -his 
mmd; though thd journey wate 
Jong and the country difficult, yet 
..the inipulfe^^df an ardent afiedlion 
fmoothed all obftacles 5 if jiffi'^ 
>iras deftHutc, y?t. I|s might pre- 
/tune ttpoA encountering ^iofpicsb- 

rfity by the way>an4^?fi ^l other 
gdoara.were (hut agaioCbrhk neceir 
isa» : th^, doors of conYcnts ace 
^enx^apen to the wayfanng , man 
xafid t^ jioQiu Mcv4Ylidi^J(A^ 
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pHlace ^ fiitfif iit«^ -'^aftif ^-illM^, 
Wri whether t«t 4teaHh«e<j^lIfe 

btfifcr pretciw^ o^erati** M'Ws^i 
•pulfe doeij nhiHfp6e^, IWft^rlt 
prored that iJpiMTf«ij^tied<'Vifittf life 
-could ttot obtain tfdmiffi^it iii^l! 
"ifAemew withtheiadmiisrf i'f^ereiki 
to the heait with tkis^ottiai^ d((i- 
«{>point(ne9t, ^effitute-of focninfe 
arid i^andbubA tivd^sfpait^^he tdb 
Ib^i^vf; heatt^cHS^ify^faflk'uttdd^ 

•in his ^*H-'to^*f» ^^ '^ imdf 

^ th« <^^4AgMikMRil and >ielag8bt 
^ftifti, tiftPSf^iiv cf^f ptwdooedi; 
%-rtiaa. >def^bed-ta have^'^^^envof 
i^Mif)^ >iHMMidt«;>antfKtii9iB iMail 
*•"•' IT a appears 
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9fgwh <^>^ .raqft; fqft anji f^fcep^ 
,%W5f)Iffri^ . A.gcpius dedicate^ 

arts is fddom capable of furiDovrntr 
ioj^?h«fc^worildly x^l^js,.. which uir- 
{^r^^tude,. or 4i{^e% qciafult: al^, 
fipr - eyt^c ■ thrpwiAg-. : ia.. the way:; 
fiip^ ifxsi^ ibould' oqI;^ ;^ead ia 
flofw^; paths through life,, the 
thoras and briars, which eparfer 
feet . eJL^her tr amjplie upon without 

pain, or kick afide^with ;ip4ifffr^ 
ence, ia tl^cnV'pradvc|i| wauiid^ anid' 
rj^nklii]^ Jqres^,liut4^ ;^^ top v 
ffeqiiently prQVQjpno^i^^ aDdfcofia- 
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Xhe fair f<». ^fid the; ^iioe acfis 
ca^.? -Ge^fiui. and Beauty, .\lik|8.; 



-- 1 
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ariW' t6 be t6u<jh« l>)f" ^?6rsWtf 
4ha Vulgar^' Mhdsi^ butl'^Afef^ 
with die ' tehllbi'eft ttttbnfibb ' ^ 

ttrpc&:''' '" '■'''■ '.''■ '"■•f'''-'h''i' • --'* 

1 cotnenoW'tbi^ek'bftlKi'irefti' 
der and haWral Jfetm/?^, ar^^intrir^ 
better knowit iii Englkird tHkii arij^ 
of the Spaniftx fdiobl except ife?-** 
A^^, and yet I Very much'ddtjtft' 
whether a?ny hiftorical grbupe'or 
-compolition of Aim/fe's is ih En^ 
glifli "hands jarfcaft my enquiry 
has nbt klctfrtairted: any fiicih to be' 
ibuhd : It is of' feourfe ia TCfy * xrii-i 
p*tfeft ttieafijfc 6f *hrS titerit wi'' 
ckn take in ' this cotintiy t ' The 
gkat Hiftorlcial''PaintrhgS of thcf 
Life of Jacob ih the poffeffiofil tyf 
the Marqiiis de Santiago &t Ma- 
xbid arc -tht Utiett cditipofifiefAt- 

H 3 which 



5 w» 1 




VJ 

fiajiip i;ho(c ^aamfib<!bffose ^je^ d, 
Ib^C ^erer icen^ . on^ nuiiac)^ .o^^ 9^|e. 
*lqiW excepted^ the Venus', of, ^V 
//idW^., 'HtsCatboiic MaicfijRA^^s^ 

rSk j|n hi&.eQlle£tAoii4.:.i»3Cfta9^^ 

iosarxxcation ii^^ei4U^ tliar pmr 
thq place of^In^f efidBncMT- aadtitthore 
Ke. haa lefx ihj& mo{bmin;)«r^^ 

Sf^ubrfpr ■ e4iiica«ioii^:.' or •.^a^uiferf . 

.:/ ivi . , ; mcnr. 
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drawn oM^of' S|Niiiv^^«iid('.»i^tiiii 
oumber^Amieiiew finglr^iigttttrof^ 
MurilU aiKi'mow^tlist affiommdiiii 
names tnay* be included^ -rA lifir 
edift.<^ the" prcfent-Km^ in^nm' 
pjreamble reeitxrs . this <ircum£bEiDC6 
of the "extra^Ha^Mf MuriiloL^ pk> 
tares and' givw^tho: ftri&dl: order 
cot thc'tofficeBs of bU^ci^ms^fbr its 
preventaoA); iMiii'^ix^at mandate 
iisay not bet>eiraded'' bythe con«^ 
trivance of packages, or the) cor*- 
raption of cuftom-hou&r officers? 
Vatencia^ Cordova^ ^ Granada tndn^^ 
tain a magazine of pain tkigsy and 
\XL : fome* cafes even the hands of 

H 4 Monks 



there -imriptdiRires ity fUm^ha, Fr^ 

lkc{0c ^a ifiiintiliuMdigfar*^^: froin 
aitgibi^t^ 'migbtt perha^ «move 
fomerrflif jth^m from ilhctr frames-, 
acKl-£hu3' aldiough -it ccrald not be 
&id to. work miracles itfelf, itr- 
might purchafe thtffe/iWhd did-- 
Was it itho .poKcjr^'pf -Spain ta^ 
emancipate dome of kcr t^af^pcs in 
art, iand pw them inteircftfcijlatiefh • 
through Euw^e,^ according tct fi^ 
idiea it would anfiww to her ia! 
poimM)f intc^eft- and. «eputatiofi*. 
mA b.e jthe means of drawing £b**« 
mgofsrs to txtcnd^-thcir tour int©- 
H' ^9 her 
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Ticrriow-unviiitcd doTriiit»msfi1Wcrf- 
withftahding^ - the 'Ifeverfty OJf ; ih» - 
tdi&i ft was my good fwiute, nw 
fOTrepritiaitgy;iferTitn fe r f a t<b qTTrf- 
His CarficBfc' : Majefl^'^cnwoiatf 
and condcftcfid?rtg Ttidtilgcnfefe to 
bring out of Spain forriie fc^wraltti 
^ble fannfplcs of the ' great Spetnifh: 
maftcrs, -with u compofition tjf 
Vandyke*^ of undoubted Originality 
obtained by a moft happy acci- 
dent; the doth & nine feet'byTi)r 
and the eompofitibna dead Chriffi' 
the body fuppoited by Mary* the* 
flifter 6f T*f arflia "and Marjr Mag^- 
dalene, two angels kneel ar *the: 
fcct andarlwrubim'in tears pofhts' 
to his wounds; the fize is that of 
nature, and I niay add fo is the 
cxpreffion: This pidure,^ before 

it 
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The rigoucof oprcvftom^hftKCc ^n 
BojftdoBi.aitd- m]r fruitkik folici- 
tadoa for obtainis^ ao rx«)mptiu>iv^ 
Qiom 'the royal iA^poit. ditties on ^ 
vfi&arts tQrr bci; mca^uuicd' by the 
ipoti ^ put me; txi the: pjaiofjckl oblirr 
%m<nk ,of: > openiog. a: raUi :-iB^h£o}»^ 
tSte.King of Spa2A'4t;pfiiii:-ei:s.had' 
QP4P^irWed with: the u%moik c^sc.md^ 
attaitioD> fp thati not'^uhjSiandisig : 
]^«jbad. eyery: indulgence from>.th(i' 
QXjEu;iUtiYQ. offiigers. that their; du^ty 
.1 -.. could V 



Hb ifl c6mmotRl)S(dlited-th0.?i3fiani^^ 
/^^'^'^'^^^^^^^'^'^^ fmn oriiiH 

town^of Filaflyi aboutt.fiire iMgim^ 
di Aamfriom'^evillr^ hasitbelujiiouvs* 
ofi being 'tto pi&ee^ hk^ Urthil 
ndlich iiaas ia-tbe 3oe%mft6juj;iM(?fifi^ 




^pt^wa^ arm fMomiAt ^ the-htP^ 
4ibi'if BAd^i and itt :]tiSt(Mlfttl«ftit ^ 

butqji -taikc- fm^^Miivedy ■'tiot t*i 

.jnesniaf ' ogeHat that pieiSfod^ His' 
firft:cr»niier*'vii^a8irafh«r bhK^k and^ 
ijiky, and indeed died^lotmng of 
Qf^lb affin-dc^ bo ' gMd exahtpte 
terhist difciplcs $ itt-^1 fethitr te^ 
qvifites^iie: vras competbtit-tO' d^ 
p^afeffion vof a ttludtolh- (it Vr^asr 

'I 

tkeii the cuftom for th^'y^img xmi*^ 
vifciiteitcrexpofe th^r '^ddtl£iidfi¥' 
atltihs.' £atr^ I^M lEtanQdlyih the 
ciigf (cf Seririlk^ ma&y of JHOiHlio'^^ 
aooifVjLicc* iirft 




G(4oi>i^<{'c^t .. ^ )|iM'^W3r nib vai^« 

thither in ffeiifpnii;^ F^azipuz yt»' 
painting at ^^logbl bf^bb ikpii^ 
ration , ? in" Mfldridi . wikn ^ Muriih 
Gonceiye4 t^e an^bitioaof Iriiiting 
that capital and introducinj^ihimr 
felf to the notke of that' cminettt 
pro£eiror^i.#^^Sfi9^i^«£ was of < too 
Uberf4; A gmiyv ^^^^ wkha^ too 
intuitiif^: ^ jb^s lu-tj^ to : rtjcA 'die * 
adTan(^%,i>(i^i]Mn ef .taknts .and; 
a.9ou n^nijM^ 1^ zdrcattc^ymm^' 

Murilla, ilV^^his ;acad^]r>'^^'^' 
afr]«f fcGf)^^ Ul^^ufttly prefcnccditiclf » 
to, hi& vicK^tf Hi^re he hudl anceft 

•0 .cjv«y,thing whichitfc^Boy^^ 

colle£tion& 



in^ : i^ Afbcr a .prd{>er tittle f^ 
^%feenft umfar tfaic «)r^ <kr Feiazfi^y 
MmlhiTeiamcd to- Seville^ end 
begM tcryefuim die pi'^i^ieeof his 
;*rt, but ^ich &ch ^ adv^tages 'iii 

£irmwh'fdi^d*€€ikitiiit$; ttct^^ 

:^ntQ4)f mind) ic;in»B«t^ait^«g#^ 
.3iri. 7 ment 



appKtatiori :to;tW<bidy!T€tf mttitres 

and that-cbe^relai^ee'of .-!» ii?K|M!Ht 

dition to Madrid iW^ i«e|d oStjtA 

covtr the cirojiBnll^ w^H^f^i i^ 

aj)pcarehce/it! Scsfillew: -^Hi? lio* 

po^rmed hb^ifft gr^ft^roriq^m 

frefeo, bring the Ififfor^AjofSaft 

Erandfcd, ftill to be ifiwfii in the 

•famom • cloyfter of diat xe^vefiti; 

all the figures in this^compofhioci 

are pprtmi^tSr ill lyvhiSh-pmfticc I 

warn inclinedrsiorli^k. he perfifted^j 

^or it is iniftifrfofttand lively, ami 

%mon qF mt^^ hit priilcipally exsf 

<cd$ 5 allhb f«rmjp» hswe &.; national 

;]p^c\\l\mVji^,^f^ feiabitifliwli^osfth 

tfmiaiiSejL iHyhing of tfaenSsdonjr 

is :«> be ^feoy«»ed in hjfc^ir^ilpm 

iis. 
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; his Saviours have the Spaitifh calf 
of features ; and though he often- 
times adopts a beautiful expreflion 
of nature^^thereis generally a.pea»- 
fantr-lrke fimplicity in his ideas^ 
holding a niiddle place between the^ 
vulgarity of the Flemings and the 
elegant gufto of the. Italians, In 
his Ruftics we behold the life it- 
felf, with a minute obfervance of 
Coftuma. There are many figures 
of Chrift at the age of eight or ten 
years, of magic luftie and tranfpa-r 
«ncy of hue,, with a charafteriftic 
cxpreffion of the eyes, that appears 
to me to-be peculiar and by itfelf; 
flill there is a mark and call of fea^ 
tures,. that to any man' who is 
verfea in Andalufian countenances 
wiil appear (trikingly proyinciaL 

His 
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His B^ptift and his Saiat^^ Jjarp^r 
<-uljttrly San Francifco Xayier giy| 
inftaDces occafiqnally of . gireatfuJ^^- 
limity j but it. is, a Xublimity,, ,t;ha|: 
neither forces nor enl^rge^^^^jfi^tutiE^ 
truth and firnplicitjr are never ouf 
of fight: It. is what th^*, painter 
:fce$, not what he conceives^ whiclj 
is prefented to you: Herein. he Jjs 
diftinguilhable from his preceptor 
Velazquez I that great mafter by 
his courtly habits and intercourfe 
with the ^ great contraftcd a more 
proud and fwelling qharafter, to 
which the fimple and chafte^ pen- 
cil of Murillo never fought .to af- 
pire ; i plain and penfiye caft, 
fweetly attempered by ^umility 
(ind benevolence, macks his <;;^.n* 
vafs; an4 on other, PQ.CJ^fi<^ni|» 
ycL. IT. I "where 
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where it is of neceflity impaSioned 
or ipflamedj it is the zeal of devo- 
tion^ the influx of pious infpira- 
tion^ and never the guilty pafiions 
hi exhibits j in fhort from what he 
fees he ieparates what he feels> 
and has within himfelf the coun-* 
ter-type of almoft every objeft he 
defcribes. So far from having 
ever quitted Spain as Joachim de 
8andart and others have afferted, 
I believe he never made a fecond 
journey to Madrid : In the year 
1670, when he muft have been 
fifty- feven years old, an Immacu- 
late Conception of his painting 
was exhibited at Madrid^ in the 
great proceffion of the Corpus 
Chiifti, to the admiration and fur-^ 
prizt of the whole court and city-; 

many 



many of his works could not then 
have reached Madrid, much lefs 
could he have praftifed and refided 
in that capital, where this pifture 
was regarded as fo new and extraor- 
dinaiy a phenomenon, that appli- 
cation was immediately made to his 
friend Don Francifco Emminentc 
to intercede with him to come up 
to Madrid -, and this was done by 
order of King Charles the lid, 
then on the throne, -^ich a promife 
of appointing him one of his Royal 
Artifts : Murilloy whofe love git 
retirement and attachment to his 
native city of Seville was not to be 
fuperfeded by any confiderations 
of intereft or ambition, excufed 
himfelf frpm the propofal on ac- 
cqunt of his age i Emminente 
..;;-. I 2 finding: 
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finding it impofliblc to prevail 
'with^him to accept the royal offer 
of becoming one of the court art- 
ifts and of refiding at Madrid, was 
commiflioned to defire that he 
would fend up fome fpecimen of 
his performances, that Ihould be 
equal in merit to the pifture he 
ha(l exhibited at the folemnity 
above-mentioned, for which he 
fhould be rewarded with fuitable 
munificence : To this meffage 
TAurtllo could oppofe no abfolute 
excufe, but at the fame time eva- 
ded an immediate compliance by 
requiring a longer fpace of time 
for executing the commiflion, than 
the impatience and curiofity of the 
King could difpenfe with : In the 
mean time therefore Emminente 

3 was 
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was employed in procuring fome 
pieces of his painting for the Royal 
Colle<Sion ; and hearing that ilfij^ 
rillo had given his uncle Cajiillo 
a painting of San Juan in the De- 
fart, he purchafed that famous pic- 
ture for the fmall fum of 125 dol^- 
lars, now in the palace of Madrid, a 
very beautiful fample of the mafter 
in his cleareft. manners fevers^ 
others were afterwards obtained^ , 
and now renaain in the royal ppf- 
feffion, , particularly one of exqui:» 
fite beauty and expreffion, , repre-?* 
fenting the Saviour carrying a lam^ > 
on his fhoulder : The bulk, of his 
po'oduftions are ftill to be found at 
Seville, and the edi£t above-men-j 
tioned, , which particularly refers 
to the works t)f Murilloy ferves to^ 

'I 3 fhow^ 
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fliow with what jealoufy the court 
of Spain guards the poffeflion of 
Ifhefe valuable remains qt his art. 
Befides the fannous cloyftcr of San 
Francifco, which we have already 
^nbticed, there is at Seville in the 

# 

'ihriftening chapel of the church of 
the Miracutous Paduan a celebrated 
pifture by this author, reprefent- 
ing San Antonio with Chrift under 
a glory of Cherubims, the back 
ground giving the perfpeftive of 
partof atcnnple of admirable archi- 
tcfturej and by the fide of the 
Saint is a table, On which is placed 
a jar with lillies, fo naturalfy re- 
prcfcnted, that the monks relate 
the ftory of a fmall bird attempt- 
ing to reft upon the flowers to pick 
the feeds s a compliment, which 

probably 
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probably has been paid to WAtiy 
an inferiof aftift, but which thi 
Fathers after therr manner, ehl^rge 
upon with rapture. It is dyyfellitf^ 
longer on a trifle than it . merits^i 
to obfenre to: the reader that, tht 
whole back ground of this pi<Sturi?, 
inclwdingthc lilliesin queftion, was 
put irt by VaUez a contemporary 
artift, fo that we muft reft the ere- 
dit of Murillo upon fome bcfcef 
tcftimony than that of the monks 
and their fiiiall birds *• In th^e 
fame church there are two fine por- 
traits of Leander and Ifidor, bro- 
thers and ^d^bilhops of Seville ; 
alfo two cbmpofitiotis on the toirth 

* Faldm wat born in SeviDe i630» 
preiided in the academy there for many 
year9> and died cf tSe palfy in, 169*1 .,, 

I 4 of 



of our Saviour, accompanied with 
Angds and a glory of Cherubims 
in his beft manner and brighteft 
colouring* In the church of thq 
Capuchins in the fame city they 
have no lefs than fi?;teen pidure$ 
upon canvafs by Murilloy one of 
which he diftinguiihed by calling 
it Su'Liinza; the fubjedl is San 
Tomas of Villaneuva diftributing 
alms to a nurpber of poor obj;e£ts ; 
In this Compofition the genius of 
the pointer has its full fcope and 
difplay, which was never fo hap,r. 
pily employed as in the reprefenta-. 
tion of nature in its fimpleft and 
rpoft ordinary forms i the perfons^ 
who are receiving the charity of 
the Saint, are difpofed with great 
variety of c^arafter and cfFeft, par- 

cicularly 
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ticulariy a man in the fore-ground 
with his back turned to the fpedta^ 
tor, that hgas, a ftriking foi-ce of 
clcar-obfcure. Jji the high altar 
of the faid church is a pidure fix, 
yards in heighth, reprefentitig the- 
Jubilee of the Porciiincula, iUuT*. 
miniated with a glory ; Chrift is 
drawn with the ci:ofs. looking at 
his Holy Mother^ who ftands. on- 
his right hand m the aft of inters 
ceflion to him. for the grant def-^ 
cribed in the pifture>. with a var 
riety of beautiful Ajogels attend^ 
ing ; this alt^r.-piece h^s been ce-r 
lebrated by all artifts and^ others 
who have, fctii: and examined it, 
In the Church of the Charity 
there are feveral piftures, particu- 
larly one which regrefents Saint 

John. 
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''^H (jfGad carrying d|>oor man i 
- ftft ' A«tgd? fuppcffts htm in his chat- 
'^fit^fete office, tod tht Saint re- 
'^afds laa^ with a* looft.<rf vtmefa- 
fidiip ittd grtitf<iide> that is beauti* 
folly conceived. Tlierrf is in this 
irhtux:h . a piftwe of Saint! Eliza- 
beth, Quien of Hungary, in the 
asft of heafing a poor leprous man ; 
It Mofes fttikrhg the Rock, and a 
rcprcferitationof the Mitacic of 
Loaves and Fifhes,^rh which ht 
h^ difpofeda nwrntrotri eolkr^iort 
of" people in * fo mahy attitudes, 
with f«ch variety' of dretftt, faces 
and* ages; th'ar it forms- <jne of the 
ftioftr ftrikiflg grounds atty tehere 
'<te be feen. : i .. 

'.^M*n//A5t executed matiy^ pi(f!utes 
lbr'©ftdii?V'rficre trione iSH to be 
^uo fcen 
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feenon the high altar of the ch^Wth 
of San Phelipo Ncri ; alfo a grand 
compofition on a canvafs wear fix 
yards high, reprcfenting ChrMt 
with Mary and Jofeph, and above 
God and the Holy Ghoft with a 
glory of Angels, in the poffeffion 
of the family of Pedrofo. 

In the city of Grenada fonrjc 
works of Murilto are to be foxlnd, 
particularly a Good Shepherd 
greatly celebrated in the Sanftu- 
ary of the Nttns $/ the AtigSti 
alfo a fmall piece* in the Prior's 
cell of the Cairthufian ccnvent, re- 
prefenting the Immaculate Con- 
ception. There are fome at Cor- 
dova on fcriptural fubjcfts in the 
pofTefTion of the Refigioug^^ and 
many are in private handls. through- 
out 
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mjt'thi^ kingdom, biit of thcfe the- 
moft valuable belong to the Mar- 
quis dc Santi^o at Madrid; they- 
ccmfift of fiv€ grand eompofitions 
QXhibiring the bife of Jacob in .the 
diffeitnt periods of hi$ hiftory, as 
1 before obferved i thefe piftures . 
were originally in the colledtion of 
the- Marquis de Villamanrique : 
The firftdefign was.to have had the • 
1^1(6 of David painted. by MurillOy, 
and xhclandfcapeS or h^ckr grounds 
hy.Ignacio. Iriarte of Seville, who 
exceUcd in that brahch 6f the art ; 
Murilk. defired Iriarte i<^ itt'ake tk^ 
landfcape?. and he, v/6uld after-- 
wards place the figures.j*/fViir/^ on > 
the other hand contended for Mut 
rilh' sphicing the figures before hc^ 
filled lip the/back-gtoiirids; to re^' 

medy. 
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imedy this difficulty MuriiU'^tXt^ 
cuted the whole without Mdrti^ 
afliftance, taking Jacob*^ liiftorjr 
inftead of David's, and thtisitcitoie 
to pafs that thcfe extraoitliharjr 
.piftures remain a montimeiit of 
MuriWs genius in every 'branch of 
the art, and a treafure truly inef- 
timable in the poffeffion of li fa- 
mily, which by the precaution of 
an abfolute entail has guarded a- 
gainft any future poflibility of alie- 
nation. The fame gentleman has 
a MadonaWith the infant Jefus, 
highly finiihed and in moft perfeft 
prefervation, the Madona painted 
to^hc knees $ 1 have an engraving 
from this picture : The Madontt 
appears to be a portrait, and not. 
of a beautiful fubjedt; intbispiecfc: 

the 
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the art is much fuperior to the de- 
fignw But there are in the fame 
colleSiontwo full-length pifturesi 
companions in fize and excellenccj 
wJiicK are fuperior to all the works 
4>f this author in the Royal collec- 
tipn>. and which no ftranger of 
talbe, who vifits Madrid, fiioulct 
fail to fee ; the one a Saint Jofeph 
kading by the hand a Ghrift of the 
age of eight or ten years, and over 
head- a glory of Cherubims, the 
back ground a landfcapein a grancl 
ftile and exquifite harmony j the 
other, a Saint Francis Xaviep in a 
fubJinne and elevated attitude,- his 
eyes raifed to Heaven with gre^t 
Spirit and e^nthufiafm, whilft s^ 
ftrtam of light fmites on his breaft^ 
which is bare, an4 vifibly conveys 

> • ^ ! ■ • ' 1 ' • , , to 



ro him the infpiration of thcEheity, 
previous to the commcncemcni: of 
his miliipn amongil the favagei of 
Ainerica, r^prefented at* diftance 
in the hack ground iiii a.coniidcr^ 
able groupe amidft a fcaoe finely 
varied with fca and landv • Thefe 
two piftures are fufficienc to hivi 
mortalize the name of Murillo ^ 
they appear to me to poiTefs every 
perfcftion, of which the art is ca-. 
pable, both in refpeft of defign as 
well as execution : As I have never 
received any competent idea of a 
piAure from defeription,N I may 
reaforiablyi^defpair of conveying 
any.t)y itr * , .. . 

I have feen feveral portraits by 
Muriih'y they are in general i 
Ample repf efenta.tiQn of • naturej, 
' ■ . 9 according 
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^according to truth, without any of 
thofe ingenious aids and devices, 
by which modern artifts, efpecially 
thofe of England, embellifh their 
tharafters, and beftow employ- 
Tnent and importance upon the idle 
and infignificant. In the church 
of the Venerahles at Seville there 
is a portrait of the Canon Don* 
Fauftino dc Nebes univerfally ad- 
mired ; he is attended by a little 
Englifh dog, at which a parcel of 
Curs are barking, the whole ex- 
preffed with Angular fpirit, and is 
the only -emblematical accompani- 
inent, that has come to my notice 
in any of Murillo's portraits. I 
have niever heard of more than two 
portraits of himfelf by his own 
hand, from one of thefe I am told 

an 
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itisi engraving was ntiadein 
by Nicholas Jbimzurine. Minilh 
^as in his perTbn gr^ceful^ ef ft 
Unld and humble deportment and ' 
«an expreffive handfome - coimtci ' 
«ance; to the aUurennienta of'io^ 
•tereft or ambition he was equatlj^ 
ftinfenjible ; he fe(ifted> as we hav^ 
ieen^ the ofSsrs of Charles^ and at 
his death was found poifefied bf 
•one hundred rials, which he had 
received the day before, and fixty 
dollars in a drawer : He was in hit 
feventy-third year, when mouftt- 
ing a fcaffbld to make a paihtiiij^ 
of Saint Catherine for the cohVeilfc 
of Capuchins at Cadiz, he feUi 
and, having already a rupture^ 
bruifed himfelf fo as to bring on a 
violent increafe of his diforders 
Vol. II. HL but 






iMQt ^ibi^b^r'was the ddka^ idl^\Mi 

j!atujpQ|. .^at beiQg «diivilJ[ingoi|| 
exfok his infirmity :co tinfe^dscami^ 
aatioii of a furgeoHj ibe ibffitfediiii 
jSleofCCy/ «nd after fixnd jfdayv adti 
gnifli a>iiU)itii^atti6ntakfligplitc^ 
mth iperfe£t cocnpbfiireh&tefigiied 
a Jife^:|inge<l with ikii other exeefis) 
but d>at i^ OB inherent .modefiyijp 
^m . whidi^ .'having' repeatedly iai^ 
crifioid Mddat is geoerailyr efteemed 
inoft:< valuable in life^ he laftiy, 
jgave up life itfclf, 

.'Claudh Coelloj of a refpeAable 
Portugueie family, was a ^ative^dC 
^aioy born in Madrid in £he fc*^ 
yeateenth century, biat in wh^t 
|)redfe.year I have nat;. been able 
9><iafoert1^n -, he was<1ai cro)a|:ksi>oi 
the £RQGuii|>aintex^yi^#i^4^^ 
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OHflhi ^fi: nhdm! we ^ fairvcf alk*eadj^ 
^oJQenl! > vHis fiuher FM^ina.€}oiU§ 
wafiiod^ tfait)city of TxdbufiAo in tho 
bifhopiSck t>f Vifco: la Ponni^d^ 
He wasieducaced in the acadeih|r 
cf the fami^us Ftmuifm Ritd paia:«} 
ter : to ^ Kihg-' -Fhiiip III • aii4 /Vras 
ys ifavDudno difcipk ; giving tixilf 
md repcatfidptbofs ^ofan extxaoi^ 
diiiary gcnius' he compleated hie 
fhidies under: du? tuitibn bi thi» 
great mafter^ by whofe iheansi he 
had accefs to the royal coUe^tioir^ 
md copied many works of ^itiuHy 
Rubens y. Vandyke and others, v t) 
- >AMCoell$ never travelled out iof 
Spain and:3$:few^if any ofiiis pic^ 
tures are injpnvate handsi\there is 
l&ttle probability of any of his 
vorks betn^ . extraded fronx the 
, . ' K a obfcurity 
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tAdftimtf . id vjiich ijbe^* art ittif 
n^imMLf ttd I <{iidti6Dif iitsinnw 
tiksyet^iid its ivay ibc^rohddiie 
'Milftncs of Sptin or f Dtttigabioia 
he was a native of Madrid and iv» 
fided tiM» c6nfhmtly^^eaoq(>tcridbcili 
lie nwta employiod ih the- 'EScomA 

Ifieivfii of bis gtniia^rare to:tfac 
ibundift the cmvcntsuaid churches 
4if that; o^ital j dide I innre traced 
^itk'im aflSdaity: < that has ham 
nchiy ]rq>aid ; for though I have 
had' toncinual .occaiion to rc^xt 
the difadvantageouspofition of his 
])i£li}res in tfaofe gloomy * repodta- 
ii»s/iyet with dxe. aHiftancc o£ 4k 
moft ibfillfant .xiknatcuaiui^^tfae 
ilcind Dfli€» of -the ITatiirrs whocnl 
4uprc) uUc i iuUn d ^ &id^pua; taaffift 
c .[ ^ ■ 'niy 
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my curiofity, I have fceiif very 

tflrcellentprodu&ions of hispcticil; 

and though I cannot abfolMely 

oiofe with the enthufiafm of ibme 

of his Hving admirers who ft^ 

Coelio decidedly at the head of tHt 

Spaniih fchool^ preferring hUn tf^ 

Murilloy R^ers zxA crtnWgiax^ 

fuez, yet there can be nodoubf: 

but he is to be ranked in tht elafs 

of the firfty though perhaps, nojt 

the firft of the clais. Uisca^ 

pjtal pitlure de la Colocazim dt 

Us Santas FormaSy on which he 

expended feyen yeai-s labour, is 

an amazing ccniipofition> aod de* 

fervedly maintains its rank at the 

aitar of the grand facriftyof Saint 

Lorenzo in the EfcorkU^ thbugJi 

in company^ with; ifatrprodudkMis 

K3 of 
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6iRap^dtIy l^iiiino arid 'flier grcaiy 
eft Itdian and Flemifh mafters. t 
do not remember ever to htivfe 
fecn fuch a ftriking efFciSt of cfeaf- 
obfcure and force of perfpedkiv*?^* 
Ill the groupe of pcrfbns who fonti. 
the grand jproceffion of the eollo- 
cation there are to be found the 
portraits of the King and all the 
principal iiobility of his court, 
executed to the life itfelfj every 
thing is traced with the itioft maf- 
tejly and deternained pencil. Such- 
a m^eftic and orderly folemnity i^" 
obferved in the arrangement of hii' 
figures, as befpeaks the art of the 
compofer, and fuits the dignity of 
his ftibjeft; aU the accompanii^ 
xiiehtsare ih-fiich perfedfe hanppn/^ 

^d ^ tbc^ colournig 0f ^tbe f ^ts • i& 
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etch A^d,glqwing ?yith fudjfi)tcibl« 
^ut .clpajr.fe^^f, that it, fQrnjisthi^ 
igif^ r^viO^ng fpedacle, %t aj^t; 
<i^g^^iafiap^rj;pr.is it eafy to, call pff* 
tl^^; attention, to the otljer .gr^af, 
pjCQdu«^ion^;,ifhat t^r;ich,^i§ 71^% 
cfUnfiable; rq^fif:^, ,til| jj^pyeuisj 
iij fome degrfe; fatijfied.^^ith^^thi&i 
ftrikingcanv^. ,; .. j. . ,,, ^ . ,, ., 
^ ; As this. pi(3:ui;e=h .i4nd9jLi^p|te41yr 
the chef rd'oEjuyre oiCo^o^Atn .vd^J 
not be neceflary, to enter Hpon a pai-^ 
nute enumeration of hi^woi^ksixv 
the churches and convents of Ma-t 
^rid^ Toledo and Zarago0a; ic 
ViiJ fuffice fp: pbferve.that there is| 
•.^^Ivfatiy i ty ,by , ihis . m j^fter ^ 1 1^ |Jij^ 
ooy al, c<?^Ue(^iQa. at Madf iij^ • i^J^ghj ♦ 

i-b.i K 4 wre 



toff v#C TVf high ff^tai^ont tJki^i 
ill juck 11 iidi^bourfejMA. nIIn:>tiioI 
dtttpelof Ihe nuns ^v$mA\ iBhtti 
ciflo th^e 18 a large^tlmv^etsq 
of Ok/Z^'a painting OKi ^^ihe Tubje^i 
ofjtheincariiRdoai; tbeHc^VifiO 
g^i is: 4i^^ycd' i inr cii^ ' 4€nD^r ^ ofi 
tl^Lptfce^^ above itiA :gloty;dfc 
Aog^bb andiii th^rfore^grdund'H; 
^mipe^f Prophets and)Sybils wha^ 
aiiftotmce t^ <omiiig^ !af the Mef^ 
fni^i .Tfiis^was the firfl: trompofi^i^ 
Hon-iif'Q^iilo^ atid %tis executed 
bjr hifll whilft in the fchool erf: 
Ptamtfea Rkci. It lis a pieoe '\A 
high' eftimatioB) %ut the imfavoufv 
ai^ light hn whkhiit^n plac^ and 
ita^vajc height ffoflfittihe^eye)^^ (the 
fig¥|iie$t being only ctfc^he natural ^ 
fief) ims^ ^{QV.tl^e^igtatortdi 
nt]*^ '. form 
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{otm nnfiyoAgmitnt of in Mcd^' 

miVirimw j)aits of the-feine ^^dwv. 
pri^tii€«f fire:iir*atiy fmaifc!?^' paint- 
M^^ of -^eik land ^lije: ')gigh\r' 
flcet^hea^iii tiie pa»aals &Sfiht^\AU' 

af>aU-thc 0eiTuiit97 <^^thb^iii|iiteit) 
ihofe* vhkbm^mjii^ifhoii ^jfetv# 
to be ranked nexcM^m^toi^jpfiori*^ 
in the EfiirDtiEtirtjiat^iifiehiti^me^^Mf 
two pidbinrefs lapon canviDfl iin tli^^i 
Ty^abk coUedtioii of the^ Cimlie^^i 
Utiih convent in the great Att^t of 
Alcalai but thefe again are itt fbch 
lights j or mwc properly iii fuch ' 
iiranfof Iight>> that our* gfatiiBcb^ 
tbh {carc&bakHGed W i^agret;- 
Oir the whole k app6air!r f^^'tn^ 
that if&0^tf'k^9f«irk»' <:«y^kl < 1^ 
V."":: ' reprieved 
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iteprievi^frpm their u|)pri]^»(|ii[)Sf^ 

j>nd were favourably :4ifp0ft4.;%! 
mongft the great .CQj4s^^«[i;i\ q^ 

Europe they would h^^^ ^iUY^i 
diftinguiflied tank> wh«-wjir :>fhs)4 

were. placed; of aHjdfeie,inafter*.oC 
^ftftblifth^d name andj ^Jwafteii h 
grti ofvopinion ht m^^ refcmbl^ 
B0Hl6^iof'^mi/^i- few draperiesai 
c^lauj^s f^d Gharaft^rjs.iare. moftjjp 
ofi . that, ^aiii. and. his (x^mpofitioT)^ 
(\illy 01^. .» kvel ; - In the nude I 
^aye feea no fpecimc^ aod I aa| 
inclined to believe there are.fpWi 
if aay^ to be found.. < In the .pip^ 
tiar«$^ belonging to the Carm^lit^ 
i;Jbicli.r^ef to thC; kge«Js^^: two 

^im\s, .^f whi<& I Jkaw loft: tfes 

CQitiembf ftnce, Jiej^M ^tural ^»^ 
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^fif 4^' Wftitity of HftiifefH»r he 
hPitf^o'cafe fb proud and fwclling- 
^9 J^ta)iiqukW ^vA though he hnir 
liftgiilir fe^Ce wi his dear-obfcure 
h«'^?smfevtt fb black and inky as 
iBUbiftii nbr^dtofcte ht like him. miar- 
tyr hrt Sainti^oi^ delight in fc^nlM? 
of! terror^ sttthough iSdelk "was • fo 
remarkable (bt a^n^ekttcholy jiiid 
ffttxirnine a^^eihiiiee' tthit A ck^ 
tain religious phyfiogric^ift i6faU> 
jflbrving it ilo PraiiCifH RicH' p«'i 
di^ed boldly in disfa'Vour\of • hi* 
gemus; Ritj^^ -with whom his pti^ 
pii was' in* high -dlcennf, repliedy 
Pws Piodriviriudts^iticefiftiiaksi,' 
'Upon the.death'^ -iF)^*!*^!^ ')6f 
Hitr^, Kiitg] Philip the. l¥ih^ 
pi^fmtitdL<icitUt& be on^'df 'h&r 



fi^y^ ^ti^^'it was not tnlt/arfief; tttr 
ckAth o£' Carn^i at * wdl citioSE- 
Franei/co . Rici thzi €oetim\mffiiQi^ 
paint fais famous pa6&i»d lof QtU^ 
GoUacatioH; when hehadicteifci 
pleated that work ^ hr TcsuitHa^ tO/ 
Madrid in the year^i^^y iiberaliy 
rewatdcd^:^ In it iboit 'time Lnca* 
JwdOHMmv^ hmted vuDKo Spain^bf ^ 
King Charles the ild wi paint- the 
lireftb of the great ft^ltde at thck 
£foorial:^aiid for other workr. His 
amTal^ which took ptaee in t^93> 
waa fbi deeply refen ted by; Oj»ri&} 
tHat he totally declined any other 
undeitaking> except pmtmg tlie 
kfl: hand to his great pi&u»e of 
Sainc Smphen for the chimth of 
that Saint:^ in: SdanoaAcay ii^iaifa 
having finilhecl> he exhibited it in 

the 
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tte'grifcitiof the gninfi«teii«n % 
*£ando iter/ the ikdmirauofL> of, i ^ 
.ivfaoiQu ^yaltti ud no left fo ^f ^^-^ 

« Onfl^jibtwithlUndisg tbitf «ftimo^ 

^ny ccnddrntfTM be mduQe)dtO)bi^oI( 
tiifi inDel-po&ioncof'a nvai>Uadaf4* 
tecK teattng hbxffelf id tni[it;r>faittw 
latuiBsaiid) Jnvrtdiytt ^gmp&>f0^ 
dana^ to lyrktch heiims n^xx»^\^^xm 

4rauch.addiAc)d^h6fiQkeittxi^ 
after died^m i^j^ ;td >tbei ^nof 4 

:rcgbet of aU Who aiinriired^iiinaaf 
grbttk and efntneitt tatent$$^. ^vidn 
this jotidanchoiy aggc^atj^nicrtht 
regret whtc^ hi$ vdeath tinmu&jQjr 

^ctccB&cmedy.ihat ;k-*was Owijiig. to 
the tf £BsiSis o£itnTi;t4Qiichpgisijropftjr 

i^noDg (m;ai4no&impla£afafe tfloii- 
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could not conquer Wfomtl^ipn'^di 
Dm JnM NHh deyfSmu^i^itim^ 
in Madrid, ^»» a fburof! tthfr>^iqp)i 
^i&of the gu«ds of thc^ Viccskiiig 
cf AFtagon, under whoiifetipiotcte^ 
tiofi 'he was put to ftudy^paimdn^ 
und^^cD^ M^uH tii 'M^mqntm 
fcholwof Ruiats. <'Ife afterwards 
ibnoved to< Madrid' aod^ btciiocn 
icholar of Jlvnf^^ €am% aad is 
iup{>afed to have exteUed his mai^ 
tcr. He refided chiefl]rat Malagx 
where; he married a lady of noble 
birthw In this city h^ died in hit; 
fiKty-fevcnth year, t6:^.^ ;); 

^ Lu€a Jcrdauo'z wcM-ks.-in Spain^ 
OTQ boi^h Bumerous and C0nfider4» 
able: Heiarrived at Madrid inMi^ 

1^^; by vthe ; mvitation of 'Chartea: 

t v;.^at . the 



hcvA'y^imstme for bitf joiirnejr 
giviiig> ^him^' the fteel key on jiis 
atfdv^;' 'though he w^s nt^ih hit 
ft«yLfourtb-'y5efcr. He ha« fto^whfere 
left gwatdf proorfs of that> iiifpAtdh 
m^hift jaytit'fo^vAich he *a«flsrei^ 
markableto ipiroverbj inthe fpace 
of :tvm ^ yeari / he cortpt^o ani im^^ 
menfo coibpaft/iof » eieliig^ wich 
jfrefcoin rfic'vchurchVand ^ftaifoaft 
ef the £&orial. Ofalth^&efcm 
that of 'the ftaircafc repriftntiftg 
the famous battle of Saint Quii^ 
tin' and tji;e taking of Mont^o^J 
rcnci is in tjie highcft eftimktkinv 
k .certainly forms a magi^ificent 
difpky of colour and ddigfty tho? 
njHther the:l^hts iMPtlviVttM^ 

uAutciea ituoff widx^i)yv^V9^ 
i^ tagci 
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^ge^M^e^urcafe is liet tifiCMS^-^ 
monly fpaciou^ and ^f Hftlf bfkti 
nothing to the ejrc, but a meltiitv 
choly maj& cf ftOnc-Jwork of tfic 
duUcft hue, Urtrelievfed by any iif^ 
der Of ornaHient whatfocvcr, fit 
remainfed in Spain till the death of 
Charles' tJu5 Hd a;nd accoitipanied 
King Philip to Napiles in the year 
i702r m diat^riod-he executed 
a nunibcf of edmp6fiti6ns in vari- 
ous nmanners and with various de- 
grees of merit at Madrid,' the Ef- 
corial and at Toledo : His frefcos 
in the &uen Retire are will pre- 
ferved although that palace is quite 
tlifnniantled, and are very repu* 
table produftions. His facility in 
afluming the ftiles of different 
niailers is well known^ and Charles 

5 ^^^ 
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the lid Qever put; in$ talen^ to 
better ufc» than when he emplay,-: . 
ed .them in copying his capital 
piAvires. Some original hiltories 
of his are admitted into the ool- 
Ic^lion at the New Palace and thdt 
colle&ion would certainly be, no 
fufferer by the exchange if hh Q%^ 
tholic Majefty thought fit to fupcN 
fedethefepiduresby ibme of his ca- 
pital BafTans which hang in negJod; 
and obfcurity at the Retiro. It nirely 
happens that induflry and adders 
unite in the fame perfons but Z4^m 
y^rdano's application to his art 
was fully equal to the rapidity pf 
his execution^ and his csconOYPy 
was equal to either : It i§ not thfire^ 
&rc^ to be wondered at that; .he 
4U3afled a confiderable fortune in 
. Vol. II. L Spain 
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Spain and elfewheref impatiqixt 
to return to his native CQ.upti;y,. he; 
did not long furvive tlw^t;(wifihejdb 
for event, and died at Naples ,^* 
1704 at the age of 76., Hi^ffchoQl 
unditv J^ranci/co Solimenq^ languift^ed 
for a tiniq; but Italy after this pe- 
riod, produced few pr.,no painters 
of any eminencei » , ^ ^ ? 

I haye now ytarripd down my 
account fK),^lle death of Charles 
the Hd,, which concludes the fe- 
venteenth century and places ano- 
ther family on the thrpne of Spain. 
Beyond this period I have purfued 
no particular enquiries ; as to the 
prefent ftate oF arts and. improve- ! 
mcnts in Spain fcnv people a,re ia. 
need of information, an^: I Ihould 
v.unwillii>^ly draw any CQipparifoiisi; 

7 wwhict 
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'Whidh' height not be 'in favour of 
living p^fbfeffbrs. If Spain during 
the '^i^cfem: terttury has not pro- 
^ticed :fo-many eminent painters 
as in thofe we ha^ve been review- 
-ing^ the cffcumftance is by no 
means peculiar to Spain as a-king- 
dom; the declenfion h^s been as 
great in Flanders and in France ; 
in Italy much greater: The Princes 
of the Houfc. of Bourbon> who 
have reigned in Stpain, cannot be 
charged with having ftarved the 
taufe, if expence be the meafurc 
of encouragement : The warmeft 
admirer of Mengs will not venturo 
to fay that his talents were no, 
duly cenfidered and rewarded b 
-the prefent Sovereign, in whof 
,pay and employ he died. Th^ 

L jz reputatic 
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reputation of this artifl: ffe^li'liigh 
in Europe, perhaps the higHeft^j 
but he found no folid eAfeoftJ-Agfe^ 
mcnt until he went into- Spain ji-rf 
Germany he painted miniatur^ 
and for England he painted co^^ 
pics; he was a fugitive from Dref^ 
den and a beggar in Rome j. in 
the court of the Cath61ic King he 
found honour and emolument and 
exercifed his' art in as rcffpeftable a 
ftile a^ 57/ww# did under Charles' 
the Vth, Coello under Philip the 
lid, or J^ilazquez in the favour bf 
Philip the IVth : Certain it is that 
trndct thefe Princes Spaiii pro- 
du<!ed nniany eminent painters and 
was reforted to by the-frioft dif-=^ 
tinguilhed foreign ' ^madfers i bilC 
neither the good fa^^»fOAt4(i»; 

the 
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ihf ^d(mjfc$ of bis fucceflbr, nar 
th?^,prpfcfliPoal experience of Phi- 
lip. |l>€j>iycth could of themfelves 
b^averf re^^ed an age of painters in 
^pain, if- the fpirit of thei^ nation 
b?,d then l^eea put under jthat fub- 
jedion and teftraint, which fubfe-^ 
quent cqppnexiojis have impofed 
upon it ; ^. i^iarjcty of ca\jf?s may 
operate to^d^efs national genius 
and chara^er ; not one of yrbich may 
be abfolutely chargeable to the ac- 
count of t;he Sovereign : A very able 
Prince may indeed find out t;empo- 
rary expedients to ftemthe torrentf 
when Art and. Science are ruihing 
to decay ; but a man may Aiean 
very honeftly .and yet mifs jiie !^ 
covery : ^J^^ the i9trodp^ioa of 
foreign ^prgfif^s 1^50 aay kpg- 

L 3 dom 
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rfom* xsf the refult of graW^rfft' f**^ 
vout, tliey illuminate the^countfy 
which receives- them ifld^itwfe its 
crnrulntion; but when -th^^ettter 
it; as iir were by prefcriptidit an^ 
atithority, it is niuch if the native* 
lA fvrch a (!afe larc not either hur- 
rrcthiftto violence by refchtmcnt; 
or ttrtderdd l&ngurd-ahd irianima* 
by defpair : Perhaps kh enquiry 
inW the 'proceeding* 6f' this cen^ 
tury v/6uld fhew that both* thcfe 
cbhfeqtiences have obtained by 
turns in the cafe of Spain; habi^ 
tudesand chara6ters naturally dif- 
riihil^r will hardly be brought rrt- 
tb' ftbhtaft and alliaiicej and tho' 
the? 'arbitrary hand' «^f^'force may 
beftaHwrtt'ihto tctnp&tiryiLppt6'sLi^ 
nl«!feri'^'lagia«rift th^e^gfeainy there ^4 
• " •- ^^ much 



[ 15^ ] 

much hazard in the compulfion 
imd no fecurity can be placed in 
fuch uncertain acquiefcence. . 
,:It would not be cafy to account 
for any rapid decline or fudden 
dearth of art and fciehce, where 
there has been no want of encou- 
ragenaent or fcarcity pf employ, 
unlefs by referring tp fome fuch 
over-ruling caufe, as L ^Uude to,: 
People, •^ho are curious ^ to -find a 
natural reafoa for • evej-y ey^nt in 
tlve hiftory of the human mind, 
have in the map of their difcove- * 
ries laid • down the fprings anql 
fountain-headi^ of geniuft^io certain . 
happy latitudes, as thofe 9f Greece, 
Italy andtSpain I- but. at^ th^ fame 
time that -i^ proper temperature of 
fplimate as.sickiiowledgiird.n^ceflaiy 

L 4 for 
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for the cicrcife of fev©RiI' elegant, 
arts, and perhaps for dw-'invcft^*- 
gation of many uleful fefencfc^ygt; 
thfc hypothecs whkh ibttie 'adopt' 
is hr from fatisfaftofy; it would: 
not be eafy to find S T^dbn upoii^ 
dyeif pifneiple, tjli^^e Atheniam 
ihdi^ be mg€l»ibihi4(fd4h€ The- 
Wttis' dilH 5 f6r whaWvUrtitayhii^ 
iiBeii laid of tfie fogs of IBceotia in 
pG|6tfca!' ridicule, troth- ivouidtdtt 
TO ihat'it was the thicknefs of intcK 
Idft'ilir the native which gave the cliv 
itiH^ Its charafter, and not the cli^- 
riliiftit^iii4iich condenfcd and clouded 
thdbraihs of the inhabitant*. There 
h^edfotftof believe that t?ht n^vca 
dPiHd Rome,' who \*«reifo sdiftinv^ 
giiaiifetKiii'f^n^tie^y ^ttf»'^ifc&hm 

^" and 
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and ^rfehttp£ks were Gf^Jkf ;; mo- 
detti JEIoibj^t oa the x:ontrary has 
figured) rmoare; . in arts, .^id , lefs in 
fckritce^ > /thdn aay other of the iihtr 
ihinated ftafcs ^f JEuropaji i£ Aer 
clhnate ia th^ mean timeJia^uni- 
dcrgontf an jkltcratio^^ M;i^ -^^ 
tdriljr -ch*ngedr for:^»tha.r:>wrf<?: 
Wkdrcas* th^ •akrvoTM^dridrby.the; 
amehdmeii^ p{4t& police; j^uit be. 
greatly bettery^than ir,waf vhen 
the Auftrian prmces iap&rfGt(i.sthe 
throne; and if climate hxytx^to 
come inta c<>nfideration, a^amo^ 
ving caufe of geniusy it wUl/kave 
t3s at a lofs to guef& ^hat Jfijiud^of 
infpiratiott' <»Hdd be ^raf^ ifir^m 
the ftench -i^ Madr^v; jjf f,ijxi^ 

b: : for 
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for my pan it is matter of iv^fr 
prize to me^ not only hpw t^eats^ 
could be exerted^ . but: ra,(h9$^>i^§|iy! 
life could be endured :ii|«;fuGt^:j^R 
atmofphere. If mea will abfor 
Iptdy account for ev^ry thing by 
f^jllem^ .let them take that of clir 
matie^ it will - ferve ,a&. v^eil as ano- 
thtjfi^, But to fpefikaatuf ally in Uje 
cafe^ ^t^.ia obfervabie jand without 
a:. doubt: that the- manners ace 
changing; the high-minded inde- 
peudence of the Arragonlans and 
1^ iteady dignity of the Caftiliaas 
ar^,in the waine i thechurches and, 
convents . iaturated with virtii no 
IcM^gei:. .make any deimands upon 
tljfi, ^xXsti .the goo4 . Fathers have 
I9^e a.fu.ll meal ajfid are fallen 
%ftc?p #ef^t. W}i?9,|3^niile^^^^ 

■ ■ • • • 
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diofen fr6h\the body of theNobJesf. 
tti^ power 6f the ftate wa^ often 
Judged iff 'Cli^gan't hands, and the 
#hoJe drder of Grandees fecondcd 
tHe'^xampleof - the-Crovrn by ch*- 
ciStifaging talerits ; the pdrlicjr of 
the prefent ^refittoiy hias been td ex* 
dude the Nobility from'^n| afttvtt 
fhare in govcrmft^fits- and ^ under 
the fhad^ of Royal jealAufy who 
can wonder' if their* digh?<y- ?ms 
drooped ? Though the anibltiort of 
ftibje6ts nftiiy be dangerous fco-i 
Throne, if is oftentitTicS' glortoxfs' 
to a ftate r Shut out all the bright* 
prbfpefts of Kfe frdin the Sriew of 
the rifing generations, -and you 
will foon choakthc fouf ccs 6f mi*- 
rit'in the feids of- ediicatiw j Sdef-^ 
potidchcjr ^ej^rckly* ends iff ^gnot. 
" -^^i . ranee. 
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roncew If the light a£idi& fitojlfctx^ 
ihine upon none fou^mcutrcdliaci^s 
and intruders, the nativef 5itli^ fit 
in the ihade maymurnwCKflM^i 
Vft^cj - but when (tkc (idtiitoefii 
Sickens and the night Mh hefV|{ 
upatiotjmmy thoir fis^ties Mitt 
gnojv^tbrpid ind.thcy wa£l :fleep 
atwiyiidieip liv^s iiaind/> their iTitifeitfb 
pxDtsi>4H Ueinefs iabd :oUi»i<m!$ 
Whaa the dregs of the vulgar tre 
fet oyer the nobles and made rulers 
of the' people, all conditions c^ 
mca will be overthrowni no one 
^mll be found in his proper clals 
tad fittion ; the elevated party will 
exhibit but an awkward Itnitatiog 
efigFcatnefsy and bjr how much 
loftier tls^e heigh t. fa vmueh Ichyct 
wiU^bothc hik jt^liis^lj^^ de* 

preflcd^ 
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pffefled. Some people have argued 
againft monarchy 4ind defpottfm^ 
asi iffthey were death to all the li-^* 
beral- artsr I hrove flightly adverted 
t<y"this opknion in the foregomg 
psrges and <it:i3 not piea&nt tb 
hold an argument rn oj^o&don 
t^ it ; but m the ciSe o€ the ^mr^ 
titular art; >i;^ich is the objeS: of 
the prefend)difctfffioti^ expecknce 
has muGh tor'oppofe to iSbc odrriif^ 
eate on the' popul^ ■ ivic i tof othii; 
-queftion ^ a ftupid tyrant: may id^ 
deed' make dreadful havock ift 
the arts^ and condemn whcdd ikia^ 
gavdnes o^ feience to the>{flaiMe8f 
!& filly one^ < >ifi die ynmxmsoE&i ef 
ntifehiefy tazf^ find paftkoft j%d^ 
fiMring &afiul6\2itkdt>, Curr^gw^ jObA 

^^Sibiq more 
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*thorc dcftruftion of the lives oF 
. men, than feme have done of their 
reprefentatives ; but^ iQ^hanceS' of 
this fort do not abound»: andibr 
vche true deftruAive fpirit ef bar- 
isarifm I am apt to think nothing 
^ver equalled yourthorougk-paced 
fanatic; fuchlevellers* of mankind 
are levellers indeed, and the an» 
nals of their triumphu from the 
Jacking of Rome to the late con- 
'fiagratiens inour capital, may gi^e 
the challenge to all that defpotifm 
ever did from the foimdatidn ^of 
•fociety. 

To go back to ^the 'fobjeft bc- 
ifore us, it is Init y^ -t^ obfervc 
•that the public works of the pre^ 
!fent reigning family in Spain hav^ 
4dnn both numerous and magni- 

ficcnti 
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-ficcnt; at the faiTie time' if rwe 
were to enter into a difcuflTion of 

iparticuUfSj wc ftiould find per- 

' haps, i*i' each • fome • reafon, why a 
public work^has failed of being « 

; public benefit; to employ the arts 
h x>ne thing)- but to improve them 
is another: XKc iWnptuous gar- 
dens of San Ildelbnfo invbhred.a-r 
mazing funasj :they .gaveiemploy^ 
menttoa nmltitudeofartiftiSi who 
fi^em to have exhaufted their inge-- 
nuity in devi(uig modes of tx)rtur 
ifing nature.; the wwildernefs has at 
length with -much reludance fub-» 
mitted to <tke regular ^pprpaches 
of clipt hfidg^ and form^: par^ 
terres; the iiu^untainrrilU and wa^ 
ter^tfalls are {forced into pipes juad 

^mzdc to fcjuipt up again in the 

.{hapes 
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Ihapes of flower-bafkets and pyra- 
mids to their primitive levels, or 
to trickle down a flight of ftairs 
into the oval inclofure of a marble 
l)a{in. I need not obfervc that 
thefe gardens are laid out in the 
French tafte ; the courtiers boaft 
of them and perhaps in reality ad- 
mire them ; but graver people 
think that the Wood-nymphs of 
Caftile are not benefited by being 
tricked out in the frippery and 
furbelows c^f Verfailles. 

The removals of the Court from 
one Sitio or country palace to 
another are regular to a day ; in 
truth every movement of the pre- 
fent Sovereign, \fhether of bufinefs 
or the chace, is methodized to t 
minute 3 the fpriitg is apportioned 

to 
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•^o Araniuez,. the fiimmcr to SAA 
llaefonfo where the heats iii part 
iare avoided/by pafllhg to the 
.northward "of the Guadaramas; 
-the autumnal months are Ipent at 
tfie Efcorial and the winter at the 
.^ardoj whSft fooieoccafibiialbtit 
faring portions of the royal red- 
•den(!e are beflt owed upon the capi- 
.>td: Of all, thefe royal Sttios'f^- 
•reigners 'feayi? generally agreed to 
.give the preference to Aranjuez, 
And in my opinion it dleferves to 
be preferred : I have never yet met 
with elms of fo magnificent a 
growth ; the du6ls wjiich are 
trained from the Tagus have forced 
them into an aftonifhing luxuri- 
ance, and the difpbfition of the 
avenues and gardens, though in a 
Vol, II. ' M tafte 
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vtaftc of more formality than is now 
approved of in England, has more 
local merit than any of a newer 
. fafhion would be found to have ; 
the renegado Tagus, which deferts 
its native kingdom xo give a har- 
bour and commerce to Lifbon, 
has at leaft.beftowed verdure and 
. refrefliment ;i;!pon Aranjuez in its 
.paffage: In fame of the fountains 
,and in the parterre adjoining to the 
palace there are famples of excel- 
.lent fculpture; in particular a 
groupe by jilexandro Algardi on 
the pedeftal of .which Philip the 
Illd has caufed to be engraved the 
date of the year 1621 ; fome Tri- 
tons hy Alonjo Berruguete^ and fome 
ilatues by Pompeyo Leoni: With 
refpedt to the palace both in^ point 

of 
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ofornament and convenience niuch. 
isowingto the improvements made 
by Philip the Vth and Ferdinand 
the Vlth } the new chapel, which 
has been erefted by the prefent- 
King upon the plan of the royal 
architeft Sabatiniy is a mod exqui- 
lite model of beauty both in de- 
fign and execution. 

The new palace of Madrid, ai^ 
a fingle edifice, is probably the 
greateft wodc in Europe of the 
prefent century. The antient caftle 
of Madrid is fuppofed to have 
been erefted by King Alonfo the 
Vlth and overthrown by an earth- 
quake J Henry the lid built on the 
fame foundation, and Henry the 
IVth made additions to the edi- 
fice : The Emperor Charles in the 

M 2 year 
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year 1537 "began to modernize and 
improve this palace, but made no 
great advances for the remainder 
of his reign ; Philip tht lid was 
occupied with his foundation of 
theEfcorial, but the two monarchs 
nesct in fucceflion greatly enkrged 
and beautified the antient ftruc- 
ture J fome works were alfo added 
by Charles the lid, but the whole 
was finally reduced to afhes on 
Chriftmas eveningintheyear 1734, 
This event determined Philip the 
Vth to ereft a new palace upon a 
fcafle of confummate magnificences 
the architeft he chofe for this pur- 
pofe was the Mi^ Don Felice y«- 
varrai aperfon of fuperior talents 
and hi^h in reputation throughout 
i&ll Jltaiy for many eminent worics. 

8 This 
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Tkis man was born at Meffina m 
1683, he ftijdied architeftufe in 
Rome under the Chevalier Foil- 
tana : The King of Sardinia itiade 
him firil royal archite^ and gave 
him the rich abbey of Selve : H^ 
planned fevcral bmldiagsin Manr 
tua, ComO) Milan^ and Rome: 
He went to Lifbon wkh permiffioa 
of the King of Sardinia and exe-* 
Gutcd ibme dcfigns for the King of* 
Portugal in that capital* Upoa 
the deftruftion of the, palace of 
Madrid by fire> as^ above-men* 
tioned, he came to Spain by det- 
fire of Philip the Vth> where, ia 
obedience to^ his commiffion he • 
formed a model in wood of'\h^': 
moft fuperb edifice in the world, 
containing churchy library^ offioes 

M 3 of 
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of date and all the appendages of 
royalty in the greateft extent and 
iplendor. This model is yet in 
cxiftence and was fhcwn to me by 
the royal architeft Sahaiini before- 
mentioned, and is in truth a won- 
derful produftion : What the pa- 
laec of Nero may have been I can- 
not pretend to fay, but I arn^ cer- 
tain that Verfailles would have 
flood in no rank of competition 
with this of Juvarrd*Sy had it been 
carried into execution i and this I 
was informed from the beft autho- 
rity might have been done within 
the expence of the prefent more 
contraded edifice j Philip not de- 
ciding fpeedily upon this plan, it 
.became in time matter of minifte- 
4ial difcu01on and cabal^ till after 

mucli 
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mucH irkfome attendance and pro- 
craftination, Juvarra was diredted 
with many fyniptoms of disfavour 
to lower his projefts, condemned 
as extravagantly vaft, ai)d to re- 
duce his fcale to a more pradti- 
cable proportion'; the health ;of 
the architeft was now. declining 
apace ; the vigour of a mind too 
fenfitive for a court was exhawfted 
by difappointment and chagripi 
and the prefent plan, which^com * 
parativcly with the other is bu^ the 
abortive offspring of an enfeebled 
parent, was foon followed by his 
death: The author being dead, it 
is little to be wondered at if many 
errata crept into his copy ; more 
would have followed, if the timdy 
iftterpofition oiSabatiniy whoicon.- 

M 4, eluded 
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clisdid the btrilding^ had nwr 
totrcftcd many thiftgs and fup* 
plied others wkh diftinguifhctf 
ability 5 an inftance of this is 
the gi*aod: ftak-cafci the merit 
of which is entirely With him, and 
would ior honour to the court of 
Aiiguftm : The fite of the edi-^ 
ficc upon the anticht fbundation 
-has been the main impediment 
and caufe of many difficulties ia 
the conftruAion of the whole 1 it 
has been thought ncceflary to give 
it fuch a foundation, or rather em- 
bankment againft the hill, after 
the manner of the terrace of the 
Adelphi, tKsrt as much mafonry 
has been^ek^nded below the fur- 
face of the ground, as in the fu-^ 
perftrufture j Juvai^z firft idf ast 

ha4 
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Rad been direfted to a fpot with^ 
out the walls of Madrid, where 
the nature of the ground admitted 
of a nauch greater dilplay upon the 
fame fcale of expence; and it can 
never be enough lamented thatei^ 
ther thfs fituation> of that' of the 
old palace of the Retiro had not 
been chofen in preference : It is 
placed as I before obfcrved upon 
the fite of the antient caftle, on. the 
edge of a flteep hill froni^ .which 
there is a precipitate dcfcent to the 
river Manfanares, that forms a 
very meagre current in the bot- 
tom : This river, which is flattered 
with a very handfome bridge, haa 
its fits of flowing, when the fnow 
upon the neighbouring mountains 
of Guadarapia condefcends to melt, 
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Tand make a vehicle of its cKanncl;. 
in the mean time it (lands in no 
better capacity, as an auxiliary to 
the town of Madrid, than by ferv-^ 
ing for the general wafhing-tub of 
the pFace ; as an ornament to the 
jpalace it contributes Httte elfe in 
point of fpedaclcj but crowds of 
wafhing- women: not the faireft or 
moft filent of their fpecies, and 
rows of linen of every fort, fizc 
and defcription in ufe for cither 
fex hang up to dry upon its banks 
in view of the apartments : This 
palace, however faulty, is yet re* 
fpeftable in its exterior, and doubly 
fo in its contents. Sabatiniy who 
conduced the fitting, has coUefted 
an aflemblageof every thing fplen- 
did and- ornamental that Spain 

could 
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could o£Fer to his cfioicej fam^ 
pies of the rareft and moft beauti- 
ful marbles from the quarries of 
Grenada and Andalufiaj prodi- 
gious plates of glafs from the royal 
fabric at San Ildefonfo, and apro- 
fufion of porcelaine from the ixm*^ 
nufaftory in Madrid, of which ma- 
terial one entii*e roof is modelled 
in a rich arid {plendid caprice, not 
deficient in fhapes or colouring. 
Much remains to be done in dif- 
pofing the ground between it and 
the river, and his Majefty is now 
adding wings and a corps of fta- 
bling, which are far advanced. 
Befides the piftures which it con- 
tains of the feveral matters, whom 
we have mentioned in this fhort 
review; there arc many of the 

great 
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great Italkta and Fkmi A mafters^ 
who have not come under confi- 
deration according to the limitation 
of my plan; in particular the moft 
celebrated piAureof Rafael, called 
the Pafmo de Sicilia : This pifturc 
was painted by Rafael in Rome foT 
the church of our Lady d^lh Spa^ '■ 
JimOi or the Agony^ and thence by 
Gontradion called Pafmo. Mengs- 
in a letter written to Don Antonio 
Ponz aroyal academician of Ma- ' 
drid, (which letter is publilhed no| 
only in Ponz's Viagc de Efpana 
but again in a volunac of Mengs*^ 
Works coUefted and madep ublic 
fince his death) gives a long and 
laboured defcription of this pic- 
ture. As I cannot d4ubt but that 
thefe remains -of M4iigf will fooft 
. * ' find 
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find an Englifh tranflator and be 
given to the world entire, I am un- 
willing to anticipitate their publi- 
cation by any partial infertions ; I 
fhould elfe be happy in the occa- 
lion of rendering thefe pages more 
interefling by copying into them 
the obfcrvations of an Artift and 
Author, who will univerfally be 
fuppofed mafter of his fubjeft. I 
Ihould doubt if Pafchall ever flu- 
died the Bible more clofely than 
Mengs ftudied Rafael : He ob- 
ferVes upon this pifture in general 
that all the world have given tefti- 
mony to its excellence, with an 
exception of one depreciator only 
in the perfon of Count Malvafta* 
Ponz quotes fome paflagei from 
Malvafia refpefting' this very pic- 

tur^i 
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tore ; I have not feen Malvafia'* 
publication i but from thefe quota- 
tions it appears that his intention 1$ 
to run a coRiparifon between the 
Roman fchool and that of Bologna, 
in contraidiftion to the general opi- 
nion for preferring the former; 
with this defign Malvafia brings 
Rafael and Guido Afpertini toge- 
ther under review, and in the 
courfe of his -examination flight- 
ingly adverts to the pidhire above- 
mentioned, faying that Philip the 
IVth of Spain was betrayed into 
the purchafe by the encomiums, 
which Vafari had lavilhly pub- 
liihed of it, and which he would 
infinuate far exceeded its meriu 
This publication of Malvafia drew 
an anfwcr from the celebrated Ca- 
non 




-non Don Vicente Viftoria of 
Valencia, a difciple of the Roman 
fchool, and a painter of confider- 
able eminence.^ the work was 
wrote in Italian and publiftied at 
Rome in 1703 in fix books,- with a 
dedication to the Lovers of Paint- 
ing. The Gontroverfy -was now 
fairly fet on foot, and difputants 
were not wanting to enlidon either 
fide : The fchool of Bologna was 
.piqued tofupport their champion, 
however defperate the conteft,^nd 
Juan Pedro Z^oti, a painter of 
that city, tookup the defence of 
Malvafia and entered the lifts 
.againft the ingenious Canon of 
Valencia : How much farther the 
. controverfy proceeded, I have not 
teen interefted to enquire : Vic- 
5 tori a. 
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toria, as quoted by Ponz, obferves 
that Philip the IVthj whofe judge- 
ment was imiverfaltf acknow- 
ledged, held this pJfturc in-'^ 
■higheft adimration imd efteirif*; 
^nd that fo far frem waifithtSi^ 
the infinuation of Malv^fia ^hatfite 
iiad been drawn in^bjr^ih* praifcfe 
'^Vafari t© nnrafccf a ItHTing' barj^ih 
•with the Monks rf PiafternFie, he 
adways diftinguifiied this iheifti- 
malble piece from all others in -his 
colleftion by terming k ia Jo^d. 
The agreement which he made 
with the Convent of our Lady 
^dello Spafimo was for the annual 
rent of one thoufand fcudi; and 
the fubjeft of the comp'ofkion ^be- 
iner that of our Saviour bearinfe 
Ills Crdfs to Motint-Gdvar7> Phi- 
^ ■ . •' • lip 
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Kp affixed the pifture to the high 
altar of his royal chapel in Ma- 
drid i it has lately been annexed 
to the collcdioain the palace, and 
Mengs in his remarks upon ity ad- 
verting to this difparaging account 
given by Malvafia> treats his opw 
nion and the whole of his pub>- 
lication with a contemptuous fc- 
verity, which all who are advo- 
cates for the fuperiority of the Ro- 
man fchool will think this autliof 
deferves. It is well known that 
this ineftimable picture was fortu- 
nately weighed up out of the {c^ 
in which it had funk and as it is 
faid without any material damage^ 
but of this latter fad I am in- 
clined to doubt, at leaftjft^is ac- 
cident was the occafion of the re- 
Vol. II. N pair 




pm by vrliich it has cfidteidyiiiftL 
fep54,T The fubjeft<if ,drifc'i>Bft^ 
as faiefore^mentbaed, iKiifatti^oftifta 
Sayiow^bediritig tiisQri^ tblMouot/ 
QdyArij^ jdefigntdi lii^ the idrrter 
jgt^nndi ; and: ht iSiiriithhti^fSES^'i 
dflitti ;:i(ftio?i of fjrophecyv in whJcli 
h^ :^s 'to the women who fSr-t* 
rf^^;him: wccpingjj i>Mgbters i^f^ 
Jerti^hmi vmp not. fifrmy £#rJ: 
^f • Tfee } mother of Jcfus is de;*^ : 
fcribe^ iir a fupplicating pofturc- 
interceding for pity from theibi- 
di^r$ afrd fpeftators for, her Sonj; 
who -exba^fted with : fatigue and • 
ehguife hasfidfen tothc earth un^ v 
der the weight Wf^hat. inftrumeirt-' 
of :toiljtre^ with which he is pro^.^ 
ceedingito cxecutionl .Saint }bhi% . : 
andHthc -irwx} Maries^uaiq^ tfaer 
isJMi.- :il :: /^ groupe 
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igijimpe ibioftft the Mother «f dUf 
fcorcftqMkbjrIMkgdalen is in the 
a^ oTiadBttcffinjg herlelf to the Sa'«^ 
Adour-jMhisoifikidH is. undelcribably 
tqucliing andtfi^ficant^ ^tfc>life 
fight handriho^cmbisaces.^thcs^^Wffei 
under whi?i?)bct ^s* ivikirrg'j hlsl^fy^ 
is fti-etched jcaic iw a Rile of giteil?' 
•exprelfion ii^ gr;andetwrfait{ib^3t<i • 
thofe moving tod fblemn-piffcili^-V 
tions which he is delivering ; th6 
attitxides and employments of the 
guards and ^cftators in beautiful 
gradation compofe the minifterial 
and fubfervient parts in the tra- 
gedy and complcat its pathos. 
One foldierimfeclingly drags the 
•divine fuffcrcr by a cord draWn- 
tightly round his traiftr another' 
(Iri ve& to vsplacctk^ crofsJtspM Jii» 

N 2 ibmilder 



Ihoulder with one handv and armqd 
v/ith a lance in the ot;her iji a m<>j 
nacing attitude urges, h^\ici t9 ^ 
fume his burthen ; a third,, wI^oiti 
the Ipcftacle appears, to have -jfl^ 
fpired withfome impreffion of pUjfj^ 
is aflifting to fupport the. weighf 
of the crofs, and in a beautifuj 
nxanper contrails the relentlefs 
brutality of his comrades. The 
countenance of the Saviour is a 
compofition that can only refult 
from the pureft imagination and 
the mod perfed execution: Art 
perhaps never equalled it and na- 
ture cannot exceed it^ nor is the 
expreflipn fuch as mere hitman itiy^, 
without a fupcrnatural, alliance 
with the Dteity^ can be foppoigd 
to havci it is icnpregnated with 

all 
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ftll that divinity, which facrcd*. 
ftory gives to the perfon defigncd ; 
no fbrrow' was ever more deeply 
{iairited ; the eyes are fufFufcd with 
tears, the fotehead and temples 
bathed in blood which diftils from 
the crown of thorns, ytt this di* 
vine beauty of the vifage is not 
difturbed, holr its majefty impair- 
ed; meeknefs and reflgnatioft' art 
truly charaft'ercd, but it is a: meek- 
nefs that does not detraft from 
dignity, and a refignation that has 
no conneftion with defpair ; a look 
of celcftial' benevolence, which 
feems to triunriph over affliftion, 
Hluminates the whole vifage and 
feizes the attention of the^ fpefta- 
tor with irrefiftible fbtce: * With 
r^fptd:- to. ■ gtheral ' ^efftft; ^ it af - 

N 3 ways 
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ways appeared to me thzt thcit 

was li Want of Kamioiiy in the toiS^ 

pofition; the caoTiadfcms aire att 

remarkably brovm aiid VudGdy (^ 

hW manner) nor axe the figiifefs 

an4 Q^jeAs in the l^ack-grcmnif 

kept down and foftcned a$ thej^ 

flW fecn in nature V l*befe dcf66h 

in pa3rt may wcU be owing to un- 

ilcilfiol retouches ami^bid modc^, 

of cfcauing^ and virniihing ; one^ 

temark^k ^ircumfitatiice is that of 

i leg ainongft the groupe without 

a^ oWneri a redundancy wHidbi 

die author could ncjrer be g^iilty 

of^ and a collateral proof of ^ 

bad hands through which it his 
pafied;-^- •;.•:-;.-•;.• 

The King cif Spain, ii pofleficd; 
cf afe^^finaU piece* by C^egtiy 

^ ^ ' the 



ip,(^ C^iar^ffft. a piece pf finguUr 
%ee:;Qjefs,j^d coloured witji. aftp- 

examples, pf bpfh th? Zo^ffim^. bj^? 
apt: ^^ajiyj >,.fpin<^ p^.^Panl Kl^mfi^ 

Tint ores y ;/^f^^,;4;Mi^^^^<?^; i^4 
fomc comport lops. apjd,|ie^^ bjf 
Vandyke \ns\i}f l;?t9i^{^l^^ne^i,,t;i>eI;c^ 
are alfofQn:?ejpprtraip:py.^<?^»/^r^f 
^^. ^/«aV. par.t^c;ula;-Iy ojgij^^f^p^ 
Boleyn very Jjcavtiful ..^i^ti , ift^^ 
meretricious caft with a.moft ^clv 
infinuating lj?er. The painting* 
^;?lie. Baflans ^ftorical as wdl ^ 
P.^o«^ , Wlu4ingi .thpfe ,in,,th<n 

of themfelves form a very fpj^n(ijj.d 

;,-,)' N 4 the 



tfcf \principal of whi^hi&ia Lajccq-t 
tiatn the Buen R^ira wry^nmc^l 
refemWlng that in thuc pcrfJbffitmr 
of the Duke of Dorfeti tt Kmrfbii 
There -are fever al fpeciiwim 'ofj 
the carliefl: mafers, which itiwi^ 
oolleftion of fuch <:(ftiipaA ind va[-% 
ripty> fwrniBg -as it iwei?era Tegulair- 
fcrics/aod hiftory of the -art, arc. 
juftly Entitled to th^ir-plac^. A- 
fpe<£tator,' .naturally regards thefc 
mftances of revivifcence in the art^ 
-with favour and refpedl; we fee 
them with the fame fort of plea- ; 
fure with which we contemplate 
the firft returns of life after its- 
tcmpof^ fufpenfion : Tlieir im- : 
perffj^pns demand o^r ^xeufe and • 
tbeii: 'weaknefs like that of infancy -, 
ei»gaec^.^wir :,pity i ;,tbci ^different'- 

manner 
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TTianiaer, in which we arc «fffeftcA' 
by viewing m, art in its advance' 
itom what tWe feel when we con- 
fidferit in its decline, is very ob- 
fcrvaWe and' at the fame time 
cafily accou'ntcd for; an objeft by 
which the mind is led up and made 
to look forward to pcrfeftian coitT- 
municates idejis far more pfeafing' 
than thofe:which retrofpeftion in-, 
fpircs : we look with very differi 
ent eyes upon the mafter of Rd** 
fael from thofe with which W^ 
fcrutinize his fcholars: The hard 
and inharmonious figures of P^- 
rugino and Durero are admitted by 
colleftors with reverence and ef- 
tacm, whilft the flight ind hafty 
produftions b( Sehaftian C^Htsi and 
hrsr degenerated fchool convey to 

all 



;rfl true judges littlp ^j^e^butiodlg- 
nation or regret > in &Qn ther^ i^ 
littjb? after the death Qltl^c Gw>-, 
r^tfibV produced by the. apts^^jff, 
. Italy, y bich is not. pau^iul to, .cqif;;; 
t^wpl^j^. Many pcqpJl?; of gre^ 
reputed Judgment b^vc. rf^arxied; 
McMgS'i^^ iiie.onebri«;h^. luminary^ 
of o^odern tunesj jnS|painaina«, 
would^jp^y his ccxuct v^ry ill. who< 
did.pQt appjiaud him,, ^jud fome of 
his ciuhuJ&aftie admirers, join his 
cjiitpr 4^ara in comparing him to 
J^qfail jiifid Corregio. Some parti- 
culaj:s of this painter's hiftoiy I, 
hav^, ^xtraded from Azara's pub- 
lica .i9r,,by which we:a;»t;^^riqfQrmcdj 
that«hi^^i?)ily was origint^ ^If ^li 

fa,tU^ ^uthfdmigrate4J(irft<».?bef\99/ 

to 
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to Hamburgh wTicrc his grmdCi^y 
ther fettled for a time, and fiWftr 
thence paflfed to Copenhagen; this, 
man had a very ntimcrous iffvt^ 
and when tfiie father of our painter 
was born he had him chriftened by* 
the name of Ifhmael^in purfliancc 
of a filly whim which tfruck him: 
of opening the Bible arid tiking 
the firft name m the firft lekf that 
bis eye chanced to light ujibht 
Iftimael was put to luch miftei's a& 
Copenhagen afforded to Ifcarri to' 
paint : He married the daughter 
of one Cofre a Frenchman/ under' 
whom he ftudied painting in oih^ 
but his wife objefting to the fcenti' 
he diverted hk talents riirriccfor-^ ^ 
wards to miniatures, arid probably. 

made 
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hiadc no great facrifice byiiis gal^ 
laDttry*. Soon after thisifmarriagcr 
he left Copenhagen upon the ipiea 
oFavoiding an epidemic diftempcpj 
and took his peregrination through 
feveral of the German courts, arid 
in Aufig in Bohemia, a town on 
the borders of Saxonfj oathe i ath 
day of March 1728 was born An^ 
t$nio Rafael Mengr^ f<j named in 
honour of thofe great matters An^ 
tomvMegri de Corregio and Rafael % 
by thefe founding characters our 
infant painter was ufhered into 
life \ Ilhmael in fome . opinions 
having been guided by a kind of 
prophetical choice in preferring 
thefe names to his own, from 
which he feems to hare inherited 
little clfc but the vagtant charafter 

of 
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of has Arabix: appellation, and the 
nncontxaulable cxercife of paternal 
lyrajnay: in .full meafure and ex- 
tent. Ilhraael began very earlj? 
tt).:inftrua his fon in the principles 
of drawings and as he fhifted hii 
quarters from Aufig to JDrefdea 
better opportunities, occurred foti 
advancing his education.^ ' In the 
year 1741 he took him to-Ronnej, 
where he continued him under his 
own tuition : Auguftus tht llld 
of Poland had made Ifhmael one 
of his royal painters during his 
abode at Drefden^ and Antonio was 
how employed by his father in co^ 
pying fome piftures of Rafael for. 
the King in miniature which were. 
jfent to Drefden* After thtee years., 
refidencc in^Rpme^; during which 
iQ his 
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hk father rigidly confined him ttf} 
liu ftudieS) he return^ %9iJ)f^: 
den; berehewasconfUtvs.ediSang'd:) 
painter with z falary^^d ;ttftte" j<i 
tifne m^de a {cc<)j^.}famt^.iU^ 
%m^i he painted mtnliitnresiiiio 
ei^fn]fIiaQC^ wick ^ fat)^'s:^fedift> 

Ui^ff» for hU 0^ \mf^h:^iSxiA 
an^l 4Mfi% tl^ fiift fow y* ar^ i(£^: 
hh riefidenc^,; aftcJrLK«*iQh: he <!Ote^ 7 
rtvf dfrqd h^ career upon t gresuter . 
fcale and ^xhibifed a Holy Fairtily * 
of hi^ own compofltion whidk Wte . 
gueatly ^q^planded ; his indiaation:? 
was to. fix hjmlelf in Ron^y hav*_^ 
ihg married a young woman by^ 
name .Margarita Guaz^i, from:: 
whom be had modjgHotiitheheid^ 
of jti^ !y4adt)na in the H^j Family ^ , : 
zhfrn-^vm^kM ^liflclina^.v 
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tibn ht was over-ruled bf his ft^^'^ 
thcvy and m a manner compellM 
t6 ifCtvtrA to Saxony, where he ai-* 
rived in 1749; Mengs thioiJgh 
fiMUTiedattd eftabliflied as ah artift • 
•of repiatttion, n^s by no ttiC^nyi 
cmtodpatcd Irom ckj ty^anni^bf * 
hiefadicri and although the KWg^' 
iJvift fo graciotis:«s to enl^ge hfe 
penfibn, he ' faund hin fitiidcioA > ! 
rendered fo nmibrabie and his hc^alth - > 
andfpkrtts fo impah^d by Ilhtft ael*i ' S 
iunfathcrly^trtatmfcnt, that he M^ > 
triced and obtained the royal leavc'coi \ 
return with his wife and an infaftt 
daughter to Ronae, where ht afrrJVcd 
in 175a i hefoon recdVtflrid his 
health in this icitly, and o?ne^6f thef ^ 
iirft W0fkslJ€*p«rf<»rtie^^ the' * 
copy which'htfltttade for tti*^efthl' 
^ Duke . 
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Duke of Northumberland of Ra- 
fael's School of Athens : He was 
now in great embarraflment of cir- 
cumftances^ his. falary in Drefdea 
having ceafed upon the diffareffes 
in which King Augufhjs became 
involved by the war^ he worked 
for his maintenance at low prices, 
and with much pains gained a very 
fcanty fupport chiefly by painting 
frefcos. He had made an excur- 
fion to Naples to fulfil a commiC- 
fion he had received from Kin^ 
Auguftus, and in that expedition 
became knawa taCJiarles.the Illd 
of Spain, then King of Naples, 
who upon fucceeding Ferdinand 
the Vlth loft no time in fending for 
Mengs to Madrid, offering him 
tlirough the channel of the minifter 

Roda, 
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Jloda, then refident in Rome, a 
very confiderable falaryj Mengs 
could not hefitate to accept thef<; 
liberal propofals and arrived at 
Madrid in 1761* He was at firft 
employed in frefcos and painted 
the cieling of the Graces in the 
King's anti-chamber, the cieling 
of the. Aurora in . the. Queen's 
apartment and the altar of the 
King's private Oratory on the fub- 
jeft. of the Nativity. Amongd 
feveral eafel piftures his compofi- 
tion. of .the Dead : Chrift with the 
Mother, ^St^ John, Mary Magda- 
len and other attendant charafters 
is the moft . confiderable J of this 
groupe the figure of. St.* John is 
far the moft impaflioned producr 
tion of the author., Mengs through 
Vol. II. O " his 



Ik 



lijs who4c life dcroted iiifn&BF en>f 
tirdy to his art, at whidi^iie^la^ 
bourcd without the rieceffiuy rcfV 
laxations of cxercife or focictf. 
He had left his wife nhd £unily at 
Rome 5 opprefled with melanchdy 
and Arcatcncd by tfi*: a^^proacheB 
of a confiimption, hcfibtind it n'c*- 
ceflary to betake hinfrietf without 
lofs of tihie* to the more friendly 
cKmate of Rome, to 'which the 
King with his ufijal benignity ac- 
ceded; his infirmity conftrained 
him to halt at Monaco, where he 
began to recover, and during his 
tronvalefcencc painted his cele- 
brated pifture of the Nativity i in 
this piece the light is managed in 
the way of Gorregio's Moche^ and 
as ^ fecurity again&ti in}ury Jts 
:• :- ^ / rdyai 



roy a! poffeflbr has covered it with 
& inugnifkrent glafs ; amongft the 
Shepherds the painter has inlerted 
his own portrait. Upon* his ar«* 
rival at Rome he engaged in vitorr- 
fiderable^ undertaking for Popb 
Clement XIV.. This and the pre- 
tence of health engaged him for a 
term of three years nor did he tc- 
turn at length to Madrid bm with 
evident reludance and after every 
poffible procraftination and dclny. 
His Royal Matter received iiim 
neverthelefs with his acciiftomcd 
^ondefcenfion, accepted his exr 
cufes and continued him in his 
pay and employ: He now com ^ 
pofed the cieiing of the great fa* 
ioon of tKc palace at Madrid, in 
which he hib:sd^crH>cd' the -'apo* 
;t\ ^r O 2 theofis 



theofis of the EmpcroF Trajan j^ 
fubjeft fclefted withJudg^SPb^sP 
and executed in a ftii^ Qf^t^g^sM^ 
difplay. A rcfidenee.i^iiflEjjWT^ftff 
than two years and incj^^; ^piyir 
cation again impaired ^e;CQn(|ir 
iutioaof A&«!ff# tQ :fii^f^, d^«^ 
that he plainly pcrfi^yf^paip wa* 
a clim^tte in which. ;ti(:;;CouJd pQ 
longer cxift, and he fpr the laj^ 
time quitted Madrid and repaired 
to Rome with plenary indulgence 
and an augmented ftipend froip 
his munificent mailer : To this iga- 
pital of the antient arts his wifti^s 
always pointed^ and, his wafted 
/pints felt a frelh. return of vigour, 
a^: he approached .the favourite 
/pQti. to, which he finally: refolvcd 
to. devote hi« f\«uii«qd&ys:-The 
' «.v ; ; death 
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d«at1i of his>W!fe, to whom hfew^ 
ftkK&lt^'aind fondly attached focm 
*^N^rfed thefe happy profpe&s.; 
tJft" •mekn^holy : in whi^rh hd Jbe* 
battle involved by this cvetit^aJKi 
the" change ^ df habits theireby te^ 
tailed upob Him ' broiight ba<rfe 1i*s 
did difofde^^ and fupemddied iilari j^ 
hew complaints; til this^ft{|te^ of 
defperatibri he f>tit fiimfeif.iintb 
the hiandiS e>f &n ighoriltff^ empiric, 
and by perlifting in his moiii^incJs 
upon the credit of fuch flatteitng 
profeffions as are ufual with^ this 
tribe of pretenders^ his- (hattelietl 
conftituti'on yielded to the violetioe 
of an uhfeafohable dofe^^oF ^^hyfiSc 
-and at the dge of fifty -!(3>ne' years 
iitttd three'^mohths Jiimk^Raf4^1 
•M^ngs-^ .^d^afted'^ thi$ 4ife;^bThe 
-'^ ^^ O 3 - works 
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works of M(ings in the ' Wj^ai p6f^ 
fcffion confift of the fr<?ffi6S dPtfct 
^rajarty fbe Graces and 5ri^^:/i?in>ri^ 
which are cieKngs; tht! aitar<*p1e<^ 
of the privateOratory he repaintl^d 
in oil' : • There are Iwenteen eafti 
piftdres in the palace* of ^MadrM> 
cxdufitei>f the AniHmciUfiQnAi,ttlf 
arrived from Rome^^ this -piftw* 
wasr the laft wot4c of his lifc^arttj 
traV'fi^y^ieivedhis finifeing hand; 
it ^as' eft) t hungup whea I faw if> 
being juft taken out of the pack- 
ing-cafe. The pifture of the Dead 
Chrift is in my opinion the beil of 
the above number i the figures 
are of the natural fize : The Nati- 
vity, which is capered '-with a 
fihgle plate of glafei isl nine ftet 
ten inches by fcveniitiWfe^f^^fe 
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De^Chrift is coijiiderably jigger: 
Tl^efe tiyrcc piftures of the Peath 
f3if Pwriftf tihc Nativity and the 
Aanundation> compofed at dif;^ 
ferent periods, of his life and at dif^ 
fcrent places, the firfl: being paintr 
ed at ^adxid and the two laft at 
RomC) ar^. the compoiitipn& th^ 
muft decide his reputation :< ^ In the 
palace p£ Aranjuez there; are feve« 
ral portraits sod a Crucifixion 
which hangs in the ; King's bedr 
chamber : The Prince of Afturias 
has two piftures^ one of which i& 
a Holy Family in his elegant Ca- 
fino at the Efcorial ; The Infants 
Don Gabriel and Don Luis and 
many Grandees and other diflin- 
guifhed perfbns have pieces^ of 
this author, mok of vfhich ai;e 
poptraitss Azara enumerates feven- 

O4 tY- 
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idgin Spatin. . ? Xv rn .'jiEnifi: 

..Irving authors rafidyt&nidiiiii& 
tJbe vaiceof the pubiif flimr p«iw 
per lqvel> andtthiaiaitfft fo latety^ 
<]yi!C(i. .that ruffica£^3itini(Si:haE6 nomf^' 

]^riU^lis>»;jWd toiicti th^ d^pa^ 
Ikii^aiei; and jwiiciouiihireighi imr 
m^ritA isc t^ir pcop to fitalc* ^his 
€4lliK)]t 4!)Q»fairly doiie>by iny OBe 
ivfao;:Jhas' not feea: his works ia 
Spain ; . It is in that; court only - 
whcrjB;thc:witn€ffcs can be called:! 
to his .charafter whofo : evidclioc;> 
ought to lead the opiniok) of • fuohi J 
a$ fit : in judgmcnt.omfais vmerits) t' ) 
Xherq he will litcrallyifee fcch ^i 
vf^yQ >in:> thtJui^^./j^ibjiifoinfieed i 
that . he idtsiift&j h^ii&atihrafimtm 
• >«u dcrn 



ddm ^udwrf^ works fo tb fftioV 
minate in a coUedlion of the fiiit 
ajjtifts? of ^dicr •world, as to make 
what .rnoft ptople will think h^ 
fuperibrs fccede and give place: 
upon ^vctyr occafion. Yet this ifii^ 
evidently the cftfej pred3^i(^i0llY 
caanot go further j tiot thSatf^ 
wo^ld be mifondei-ftood to SLttaign 
the principle of partiality to^ rliy^^ 
ing artift; no flattery, noirafmihi' 
of favoiM- fliort of that- whixdif^^ 
tends to leflen his induftry ojr 
impair his intellefts can in fuck^ 
a cafe be » too much: Accurfed be 
that dilpofition, wherefoever it is^ 
found, •whkh can praife no tirries 
but thofe which are gone by; it- 
is e^fy to know, that fuch eaiconni- 
uoEtt are .thoudSc^s of %k6n ^nder^ 

■.:) = . ' the 
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th/e .ai&mption of ci^r^^QW') One 
applauding fentence t>QjR:^WQd npn 
on contemporary gqniiis .ofiittorb 
to the credit; of th^ff.^vcr, thm 
yolume^ of hiJdorical.p^^jrFifQ & ^ 
i^ like f he mit^ pf^.fh?. widaw 
thrpviii iiito ; thp, nppA 'C ^ ^^ 
jfTcsSuxYj ^ cofttr^^uti^R-, ta »be 
feip^(2;ed. Dot .fo.' m^J^ fcr tha 
Y^p^ qf ,thc olfwng^ ^ ^: for bp- 
^g the tribute of. the heart.: 2)^ 
"ffifvis nil fiift bmum^ de m^r/uis nil 
mji vermn^ is a ncjblc jea4ing of 
Jphnfon's : He ha& faid m^jf 
tjiings )vell, but he never faid any 
thing betterthgn this : Why fliould 
w(^ foj defpair of conteinppraiy m^ 
rit, as if . a .painter ftpver. : qov^ 
a.dfe to equal ttiejT[i,,.:th^ :wctt$ 
before tJLftf us .0^ bPJi^g.,qB ,the 

competitioa 
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COhipetition by lowering the dead, 
bt»t by faifing the living: So far 
therefore as this ftriking prefer- 
ence in flavour of Mengs had cfFedk 
in calling fdrth his exertions and 
fortifying his gemus by a due pro- 
portion of fclf-confidence and pro- 
per opinion it ' appears to have 
been kingly and meritorious: 
Mengs himfelf with all his idolatry 
for Rafael thinks the world hai 
produced artifts with which h6 
cannot come into competition, and 
what is Angular in the opinion isi 
that he does not refer to the works 
of the Grecian fculptors, but to 
their painters for that perfeftion, 
that idea df confummate beauty, 
which he finds wanting in his owtt 
great model. But as Mings take* 

lip 
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u^>his idea of ^*te'fup»l^rk)0*J 
the antient painters aMi^el5^'^IJWH 
feypothefis, and nortf^reM^^W^ 
to be had to ocukr eotiVifttoft? 
which alone can fettle the«epafeftiMV 
Ac -wwld will g^in'ritohel^y^ih^ 
ingtmiity of his tioftj«|atire^, iJhart 
truth mU by his*difc<Svdry;^ Thti-e 
are othet pofition^ eqtriMf nctrlii 
hb |X)fthunidus pubifcatfolf, l^hieh 
I Ihail^he gljid to fee caftviafled itt 
riic true ^irit of candid criticifmi 
jMengs loved the truth, but he did 
not always find it outj under all 
the difadvantages of a contrafted 
education, and fowel-cd by thi^ 
infupportable feverity- ^ his 'fk^ 
thcr- s difcipline, his habit^ b(*caffi« 
faturhihe and morofeiafid -his rfttftf-^ 
wr^ uiiibcial and iitekj^t i ' H^ 
I V >\ ^ had 
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J)kad a great, propcnfity . for %)cak>. 
ipgj .what are called plain truths, 
but jwhich oftentimes inr feft are 
90^ trwths at all: His biographer 
ai^d editor Azara has giyeii us an 
inftance of ^hisfort .in a^icpfcjr he 
fX^ade to Pope Clement, XiVw His 
Holinefs had ^flied Jkft/^jr'iS bpiii' 
nion of fowic: pidtwca he badicol* 
leded at Venice i . They ; ate good 
for nothing, faidA/a«ff^r HoWfol 
rejoined his Holinefs^ they (have 
been highly commended i naming 
a . certain painter as his authority 
for their, merit : Moft Holy Fa^ 
ther, replied JWi?»^x, we arc both 
pf ofefjTors x)f the fame art;che cx^ 
tois what te5; Qginnot equal, and^ J 
d^pi^^ciat^ rVKh^t J am fenfibio ii xait 
*f fel.i,.j4(Y*i j3%i jtA../oPuu>oda!S prions 



f^Joru ; El urn alabt^J^ qie tsiju^ 
perior &fti esfera\y el Qt'rji\vi4Mpend 
4q que Ic es /uperior. likovAA fuff^ 
peft that Clement .thought very 
iittlcthc worfe of hisfri<Skui:eS:^«ii4 
«K>t; much the betttr o(yMfngs>:(ot 
hh JT^partee. Whether AfoKjf^ 
v^dUy tboii^ht with contempt of 
ait which was infer ipr. to his owt^ 
I will not pretend to dtcidej btit 
that he wa& apt to. fpcai; contcmp* 
f uouily of artifts fuperior to him* 
:pslf I am inclined to believe: 
Azara tells us that he pronounced 
of the academical ledures of our 
Reynolds, that they were calcii^ 
lated to miflead young ftudents in4- 
to error> teaching nothing but 
thofe. fitperficial priociples yrhich 
h^. plaifUy: avers. ?jr0iaU thjw:^ the 

author 
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author himfclf knows of the art 
he profeflfe^. Del libro moderno del 
4?K ' Rafndldsj Ingles y decia que ei 
am ol?m, que puede conducir Iqs jo^ 
h^nes al eriWi pofque Je queda eh 
los princifios fuperfidales que conoce 
Jolamente a ^{uel autor. AzaV^ im»- 
mediately proceeds to fay that 
Mengs was of a temperament cole^ 
rico y aduftoy and . that his bitter 
and fatyrical turn created him /«- 
jinius agraviados y quejofos. When 
his hiftorian and friend fays this 
there is ho occafion for me to repeat 
the remark. If the genius of 
Mengs had been capable of pro- 
ducing a compofition equal t6 that 
of the tragic and pathetic Ugolino, 
1 am perluadcd fuch a fentcnce as 
-the abovie tirould never haVb pafled 

his 



his lips.; but flattery made him. 
vain and ficknefs rendered hiin 
pccvifli i he found himfclf at Ma-r 
drid in . a country widiout rivals, 
and.becaufe the arts had travelled 
out of his fight. he was difpofed to 
think they exifted nowhere but on 
his owa pallet* The time per- 
haps is at hand, when our virtuofi 

• 

will extend their route to Spain^^ 
and of thefe fome one will probably 
be found, who, regarding with juft 
indignation thefe dogmatical dcr 
crees o^ MengSy will take in hand 
thQ examination of his painting^ 
which I have. now enumerated j 

# 

and we. may then be told with the 
authority of fcience, that his iVi- 
tivityy though . fo fplendidly en- 
cafed, and covered with fud care, 

that 
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that the very winds of Heaven ar* 
not permitted to vifit //j fiice to$ 
roughly^ would have owed more to 
the chryftal than it does in fome 
parts at leaft had it been lefs tranf- 
parent than it is ; that it difco- 
vers an abortive and puifny bam- 
bino which fecms copied from a 
bottle; that Mengs was an artift 
who had feen much, and invented 
little i that he ^ifpenfes neither 
life nor death to his figures, ex-* 
cites no terror, roufes no paffi.pns,. 
and rifqucg no flights; that by. 
ftudying to avoid particular de-' 
feds, he incurs general ones, and* 
paints with tamenefs and fervility ; 
tliat the con trailed fcale and idea 
of a painter of miniatures, as which 
he wai^ought up, is to be traced 
Vox. II. P in 



' tif 'all** m6iVc^lii»>«ftTip«}ftAns, 

Saia df the Mafterf # ttiftPkaw^ 
H^6mi not watws^if^ir4i &iiww, 
it excites no pity : That whw^lhc 

Irt&K'gMoe^ Ifr the ^HWfyr that 

^'^alttk>UfhrJ?«^«fj WIL& ^:0to<^^hi9 

^ «PM?alft# ikyings cojideifnMd to the 

' %ii6]^imbtis dvHneft^f d Dutch 

-titifi flsteo]^5 Me»g^ W9tS' )flr- ot|Mible 

<itif fainting R^kem^i'Si/UtiPit^imt^ ts 

>i He-i««^:df^peatmg-tfl€ ^StaKi«-tiic 

^ ^ £&% thsf :%rftbe{^d' ^ Magi ^ ^t 






cTjItcfi -a^ .: ,R<Qn^li^:^ tf^ ,_ '{better 
-ii^fiypi^jrailj/^w^U .tone^ that 
,ifiQ^^^^49)4 admire, dium tfOth, 

. .. fo ib€»oti&^^*\part.of'jthQ fij:|ia^irl 

. ;Che .rojHJ|:^pai^?aiti3it$,r:I ih^teld' bf 

. glad/fend^jfcich paijticwlar defcfip- 

rion imgh( fee given hy mxti;v^6l-' 

iM,si,w}^ pnnt their joupQsU$» i^ 

,[ -^wfljiW im^^ the atfiea«iO*<)f^this 

,.; twtngdom to the cxtraftion of thofc 

.1 pjWsif^S?^ matef iaU. from foch pArts 

-J:i^f,^9m #fi leaft ;#s bor4cc;oft4thc 

j,.ti>ce^,Bf l^editcrrftnewjil rttiade 

, .l.^ei:a%^-.?WPnjEy-f« dlifiirt?3<it .§)e- 
.,-jir:r.}' P 2 cimens. 



cimens, which I brpughtj to Epg7^ 
land, arid had free and lj,^,et^l Pf!^"*^. 
miffion from his Catho^ipv^ajjefty ., 
to have applied to his rqy^af^tij 
ted Sabatini for blocks ^r.^abs,' 
from any qf the refpeftiye cjj^i^rifs^ , 
if fuchlhad been acpeptablp, .%-,. 
coi(k 2lf-4?z(?, a Milanefe^^ p|^ . vij^orja 
Vafci^iCpe^ks in ,high^.,t^5fw.s .of, 
commcrujation for his afjt.Jixfcplp- . 
ture an^ the calling of fpct:^, is . 
reported to have carried^ his re-., 
fearches through moft parts of 
Spain with great fuccef$ in ttie., 
time of Philip the lid, when hc 
Was founding the Efcorial i , . ^nd a 
it is thought^that be has bf Qu^ht to. . 
.light many rpore famples thaAwejje ■, 
known .to. the Ronctans, ..w^o./^f- • 
nifhcd their . capital and adorned, 

iheir 
% 
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their vilk's from the quarries. of 
Spaiii : Pofphyry is found in the'vi- 
cmfty of Cordova and in fucK vaft 
black's a!s" to form magnificent co- 
lumns j Aracena prciduces jafper; 
Confuiegira/Leon and Malaga a-. . 
boiind ifi^aiabafters^ andthe greeo 
marble of Grenada fully rivals^ the'.' 
verd-aAtiqUe ; of this latter iort ' 
it is not e^fy to procure TTabs of 
eonfiderable dimenfions, yet thave 
feen tables in the pal^wre and elifei , 
where of exquifite beauty and -a 
magnificent fizej innuprierabl^' ' 
forts of jafper are to be hrvd ifi 
Andalufia, Valencia, Aragan, Bif^ ^ 
cava; Cuenca, Tortofa Wd. the . 

Caftiles ; and the mountains about 

. ' ' . . . . 

Toledo,^ t/r da, Murizddro*, Bi^a- 

-.an , .' .' . f . . • J ^*.. 

^ 3 . JOZi 
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jte, ' *i*alw^a " «nd ISfecfci far* 
iiifi) a y^ety of marbSiii !h affih-4 
♦xbaaftible j»b«orfarifc^.' '-"'^-"i'^o-.j 

firil'genjva had cMh^tt3in''tf t^r 
'iatkm ^hhBag iota' tiS^Sff --tlH^ 

c8iS('^cM''tM>th on iM'^B&Qvr its 
ftrfi^'^'ire. proper -W Spain- j 
tyttrjf Wfrintagcovi «ecefs eitHcr 
tb tke c^ean or Mediterranean^ 
^iy~fictitb^ of «tt }n^f&d>le 
Irootitt ' iitj^ianft xtis -cQ^tinehtaS 
a^^Jb^tttir^ proper ^'"'Spwn > 
laftottleite aUtH^ htiimiiX 

itz i^akiiisi. <Tb(M#Wiled to 

^' '-• be 
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be 1 ^^^ prC^emjJire and f^landof 

provincial dq^endency, or a; tjica^ 
^ qf-^tgrn^. war and blopdihed; 
^^hoi|gIH,it^ Ms thrown Qutijfi«nx 
Qt^^ w4l«fWncnt charf d^iif hofh 
WiZnn^M^ ta:;^, it Mra$ ,p id^^h^ 
ann^.pC^Qf^^r i^uptri^^^^ti^ 
to gi:«cf4li|?ir own^ lif.^nflpfi^^ 
tbcyiatejOi^4pdicr thrpnpsp 4f ^^ 
rior$, Jthgy ^Ipf^ght /or.,p|hcf .,^g^ 
if philofqphers, ..thcy,.jtaiigl]^;,^ 
other fchooU and wrota-fgi yf^fi^ 
to^gues^ . if. every ipecijef ofjfu^f^ 
jugatioa be difgtacefT4;qija,fti;e> 
Spaia ha^^paficd imdejj.jBvcjy,^^:^ 
crip^.^ tyraiwy 4ti4^/^p^- 

-^ P 4 more 
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more degrading for^avubble fleo* 
plcj thm to bear the }^keig£iineii^ 
cantile repyblicanaanddcrjtmifagti 
at the ihopboaFds of vi^ftastcdt^-! 
tn^goguesj fiirely it&stinfiJiitimflal 
natui^to prefer the tjrran^n (rfithe- 
rooftL'afofolute : dcfpociitttir-^ver 
wocq a.xrown to . dajaoixttrceiiar3^ 
^iM^iao^cifing. inlults/ofiis tradec: 
Who .woiild not rather ^dppcai to a : 
courit;,. j<tbaa a cpoxpting-rhoufe ? 
Who.wotld not rather fubmit and 
be ndiade a facrifice to a kingly fiat^ 
than a Ihopman's firme ? .Let the • 
Rajahs of Bengal decide upon the « 
ahcrnative* From the dominion 
of Caf rhage^ fhe was tramfenred to 
that ;of Rome ; her ftnigglevwas? 
obftinateagain&thetraaifitknS) and : 
miracl es o£ iiravery ; werc> leudmbited 

ia 
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in the perfcvering contentixiwv ; ' in 
the choicd of yokes it is pfTobablfe^ 
flii^prcfec*ecl the Roman, her ob^ 
}eSions itwcrer to wearing any 5 ■ ait 
Icngth'lhe fabmitted and came iti^ 
to tliff paiea>f the empire > i«re fiWfe' 
told of Rjoman toleration, knl the j . 
happy condition of Roman pro^ 
vince&j but.wc have it on t^hei^ifi^ 
thorityo£ their own hiftorians, ^d^^ 
fo far as xme infignificazir opiiliaa > 
goes, I reje£t it utterly ; I jcannoi- 
comprehend how the fervilc aft? Jof- 
digging in amine for ore and maJN^' r 
ble to fupply the avarice and en^> 
creafjb the fplendout of antient 
Rome could Gonftitute the happi-* 
nefs or. gratify the ambition of :a: 
native Spaniard. - As R&memads 
ibme adrances in pvilizationyitlu»!> ^ 

at 
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•t^fti^iircry -foarbaroliS; wA f^W^ 

Mok of her adVMitt^^ii^^M^ 1»* 

fiollovifig : at tr ilx&xn<re> - 9i<i{ ,0$^ 

dloBpiB wbat ihtc loft bjrii^ipiarc^llA^ 

Tittffai^Ht am of iopifiion- * -tme 
Spaidiaafii wiU neither compati^ hh*f> 
fO'Aiymatosy nor Seneoi^ SO ;Xt4 
iwcnc^-p^ :The neirt iey^JiMi^a 
frhictt %wn. ;firffirr«d. .W^ 
general immdatron (^ ihi^t^miiii^i^ 
b^th^^wmu ; : To aim At'^ony^ dc^ 
€«^pfii67i:>off ihefe tinrt<ra^is<j(p^9Pt:t9 

^{2iiiiii(/05q cut 
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oTrt^a ftai" ;^he influx of thci^Ms* 
h*^ett(ftic)(:W5p^^ fumilhed: tKo" 
firft Kjghe^^'th^ broke the^ gcnci?ftl 
o^ftiutey 5;th«i OMjrts' of Grcniiii 
irtdJXtcirddVr'wePc profofely fplbo^ 
difd ^^¥i0t')(^b2d of arts 9hd:ici^ 
e?>^:*eS J tt^iriGomiipiercc.^irii)*tbf 
Edlb'jRd^^ii^ itiibnr rwhh.* ^is^indt 
ahde ^^^^si^div- ^bkIc thekjifti^rii 

ibm^ f)uiit^>4^owiing&;of t jGie^ 
degaacer lEIie betoic virlti^ii^]g|& 
iYifpltyed in a ronrnnitic .jdegreQS 
kgends of chivalF^, poeticiil '<alw 
»fkd i6v«t^ibngs> where cduragjSi^td 
chiliftity -wei-e Kberally:di^nfcdi[» 

the' xirfpefl3vb^ fcxesyrrmwfic. ;)aft4 
da*^ce$ lofjA vsty c3privai[mg:lbrtir 
ph^iiDat^t-^tb theiuJe ^diksow** 
kdgt bfr.{^ple%>andiJariakaHt 
> ^. > peculiarity 
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piNruliarity of architc^vmS vr^&- 
acf!omf>li(hinents of M^(*i(b'4rtti-'^ 
portation 5 the inf«rrn<M»iWaM^15tti<i-^' 
riers of religion wofiM'^fibt -hflw'-^'^ 
ever admit of their Ma)?poi:ati<Wii'^ 
with the nativeSpaniii^S^ afKl b6tb ' 
J)arnes experienced' thb^hferrot^ieff 
a 5war ^at^ their own gfttesi, ' vMcK 
adflrikted few and * flkilt* ^^ AtenraiS 
^f >X|uiet and repofe. '>At- length 
the long-depending conttft was 
determined, and the total expul- 
fion- of the Moors delivered^-Spain . 
for a titne from all internal terrors 
and commotions : She had fcarce 
enjoyed a breathing fpace before 
flie ftarced on a courfe of new and' 
diftant adventures in. the 4ate dif-* ' 
eovered^worldr * Ev*ry>6ne now 
flocked ^witfavardoMr j *oi -fltoerica;^ 
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as ta a fecond drufade ; can it b<9V 
wQ[)^ered..at/if arts and fciences; 
ftop4{ftilii:ift th« mean thne ? When-. 
{hG.^^^d^ny2itt^^GSfid kings and laid-; 
wafte tliei^. kingdoms for the ex-^ 
tortion of trf:;^fjure5 fhe found that-,- 
the ores pf iMiexito and Peru, like ^ 
the ftreamsjQf the. Tagias and ithcj 
Douro, t ran thriough her : dominit;/: 
ons only uji.empty their ftores iato^t^ 
the hands.Mof her neighboufj ^andi: 
rivals : Although thefe • CQirfe^^l. 
quences.may well refult from tho». 
bad policy ©f her proceedings, yetPDi 
it will naturally be the cafc.thafrjv 
all difcoverer3 of . countriesi-Uk^i 
projeftors inxliQ arta, exhauft them->i 
felycs io tjiej firft; ;efFort3, andleavfii.^ 
others, to ereft;. their fortun©, where. ; ^ 
they ,h^Yii\ ^^ i'tbc jibiiiMiationx*^ 

The 
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Tke comrtterce. of thef^,Eiitt)pM 
: itations has been: ^^bifllmi Mp^ti 
xhe difco vevics of <£fjii«i3MM «»qy 
other ,tre<vfui^; is^.-^SMNkfjfrwiiiifce 
mines of i^hc Jicw ^iKM^ita^epK^r 
•iOKva-^' Wfailft-.lhfi imb cj|ftj«rtepg 

nkrpBT.)^ the n<A$ft>jjyoifii^ 

:..fagr^ij[k heart a£bcrt>npi|itf.|iithe 
b'ftna'iJa^do? Britain ftew iii:;t^iiii»ph 
vjii^pmtije piUars of Hejsrfc^^- !W^ft: 
b jflyf^tgibDdnu^d to ftf^t^k liejr finSble 
'.r^2UiJvisTos9Ka^ half thegliptj^^ lottQ.re- 

<.A&9^ bnra^e.herc)i3iE€:hfr(ho)d«^fiiiU 
^cdm: kriigh ti bavt:x€mfin€A irefpe&a-- 

'•rj^ 5 9 blc 
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ble tlw)Ugivin decay; the laft hand, 
thj»t Vfa£fiTit to her fuin, h^ld the 

V pM* ^b^ch figncd away her rcpu- 
iHtiiMf ^nditidepcfldeBice m the fa- 
wc^Xma^di'V generous, unftrf- 

>|^45t&J|f> 2«* impolitic, fhe ha^ 
|id«ird lutrftlf ta aft aHy, vrhofc 
«rniM^"'Mke Aea^bn of ccroun 

'€Vc^'lteb^i^pa^rtkte ki her compo- 
iv(t6iv add ieavc her fpiritlefs a^d 
^apirfi; Great empires, like great 
iweriy afe aggrandized and fecurcd 
hy the coalition of inferiors \ petty 
Antes may fomctimes be foftered 
into temporary importance to fcrve 
-occafiohai ptirpofcs 5 but king^ 
nJomsy jfbtha^s France and Spain, 
of recearequality axui emulatioA, 
-<an niciasr find w;€iprocal advan- 
^ tages 
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tages in political alliance ; the in-* 
tcrcftsof the weaker party mud of 
neceffity become a facrifice to thofe 
of the ftronger and more artful, 
and with which of the two .that 
fuperiority aAually lics^ and thofe 
advantages are likely to remain, 
is a point too clear to admit a^ 
doutitj orneed an explanation^ 
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